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Pos I, 1914. ae 
» ’ )I4 innual Subscription, Post-/ree, ¢°. 
ROYAL CHORAL SOCIETY. WORCESTER MUSICAL FESTIVAL. 
OF I I 1914. 
Patron: His Majesty Tue Kina, Patrons: H.M. THE KING AND H.M. THE QUEEN, 
Connvuc : Sir Fre ( I Ge, C.V.O. ( tor: M I \ 
(Season 1014 1s.) TUESDAY, 11 Ge tius (Elgar); Three part M Ss 
v VACANCIES he CHOIR for SOPRANOS, — (Brahms); Symphony in D mi r (Franck). 7 Elijah 
CONTRAL ‘TOS, TENORS, and BASSES. Applicants should have (Mende! ) 
NCES OF ¢ ALITY, a should be prepared to pass an | WI DNE SDAY, ) 1! Manzoni Requiem (Verdi); New Work 
xar tl in § EADIN \ es rhe Secretary, Royal CW: Davies): Blest Pair f Sirens (Parry); New Work 
Society, Royal Albert H s.W (lvor Ath »: Motet (Orlar il +e ind Verklirung 
? , a " (Strauss) p.m, Pr H: Concert 
ROYAL ACADEMY OF MUSIC, THURSDAY. 1 11.30, Mass in B Minor (Bach). 7.30, Symphony 
YORK GATE, MARYLEBONE ROAD, LONDON, N.W. in Gr (Mozart); New Work (A. E. Brent Smith); New 
annette W (\ g W ms): Creati Part L. (Hay ) 
Ins 1 1822. Incor ted by Royal Charter, 18 FRIDAY, 11 1.30, Messiah (Handel) 
Patron: HIS MAJESTY THE KING. Soloists Me mes Noordewietr Reddingius, Tubb, Vincent, 
ident: H.R.H. Tue D Conxaucut, K.G. Kirkby Lunn. de Haan-Manifarges: Me Coates, Elwes, Wils 
yal: Sir A. C. Macks Ek, Mus. D., LL.D., F.R.A.M. Mott, Radf 
ghtly Concerts, 5 J and Apply Keith, Prowse & Co., London ; or Deighton, Worcester 
irchestral Concert, (Queen's Hall, Tue y, July 14, at 3. -— —— 
Distribut f Prizes, Scala Theatre, | y, July 24, at 3. ROYAL 
SCH 2S} S in the fi S ects will be compete ‘or re prada ah Pa . > s 
_ CRDLARSHIPS in the following, Subjects wil be competed frin} MANCHESTER COLLEGE OF MUSIC. 
eg e) ; Composition (female) Welsh Car : ly, Any Patroness: HER Majesty QuEEN ALEXANDRA. 
ent. Las \ y, Aug { st r Exhibit fo ‘ ‘ . *) 
gan F g. I ‘ try, S President: Sir W. H. Houtpswortn, Bart., LL.D. 
P ppli ; Principal: Dr. Apotrn Bropsky. 


W. RENAUT, Secretar : 
;' RENAUT, Secsetery. steal COLLEGE YF AR opened on Tuesday, September 30. 


cial Houses of Residence recommended for Students. 


THE ROYAL COLLEGE OF M USIC, St dents are required to enter upon a complete course of Musical 


DPT “ART » . , , aeommes «© tr instruction, and are not admitted for a sh« sme perio od than one year. 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. - Fee for the year, £30, payable in instalments of £10 at the beginning 








(Incorporated by Royal Charter, 1883.) of each term. Special Fee for Wind oman ent Course, £15. 
egrams—“‘ Initiative, Southkens, Telephone—“ 1160, Western. Systematic Course for the Training of Teachers included in the 
London. curriculum. 
— - The Prospectus, with Scholarship information, Diploma Regulations, 
Patron: HIS MAJESTY THE KING. and Entry Forms, on application. 


President: H.R.H. THE PRINCE CHRISTIAN, K.G. Opera Class—Miss Manis BREMA, 
Director: STANLEY WITHERS, Registrar. 


Sir C. Hupert H. Parry. Bart., C.V.O., D.C.L., M.A., Mus. Doc “a 
Hor 


. Secret Beg te ES Moruey, Esq. UNIVERSITY OF DURHAM. 


= NI XT TERM w “il commence on September 24. Entr ‘ Examinations for degrees in Music are held as follows :—Matriculation, 
Monday, Septembe April and October ; First Mus. B., March and September ; Final Mus. B 
Syllabus and Of ul Entry Fort I ed from and Mus. D., September only. 
CLAUDE AVELING, Registrar. For particulars, apply Secretary of E xaminations, University Office, 


Durham. Copies of former Examination Papers, 1s. per set. 


THE ROYAL COLLEGE OF ORGANISTS. er ee - : — ~ 
(ONSERVATORI M OF MUSIC, 















Regulat List of ( eze | ications, Lectures, &c., - 
applicat NEW SOUTH WALES, AUSTRALIA. 
. , H,. A. HARDING, Hon. Sec. — a P 
Kensington Gore, S.W. APPLICATIONS are ir d from « idates qualified to fill the 
. POST OF DIRECTOR o ( servatorium of Music of New South 
PBIRMINGHAM & MIDLAND INSTITUTE. | Waies(to be established in Sydney wnder the authority of the Hon, The 
| idates must be tl 
SCHOOL OF MUSIC. : ic I a . ¢ t mu t t 
Visitor es ‘we Sir Epwarp Eucar, O.M., Mus. Doc., LL.D. ere ome . i. ge cs t 
ee ns te GRANVILLE Bantoc M.A. Engl a oat " races’ einesee: 
Visiting Examiner... |W. G. McNavcur, Mus. Doc. gusled of Gee yours, and Oe calery oil bed 
SESSION 1913-1914. of travelling up to £109 will be allowed 
Furt ay btained f gned, by whom 





imonia! submitted, 





he Session consists of AUTUMN TERM (September 1 to) a iti vtiue accompanicl by four « 

MER TERM Apat —_ Canuary 19 to April 4), and wi ‘ : t t Tal aint 

(April 20 ¢ 27). pt 

action in all. branches of Mus ee Oh ween “AGE NT-GENERAL for NEW SOUTH W ALES. 
] 1 


St une 2. 
. Students Re} saan ( -_ te n, E.( June sn 


t spectus and further information m be ol pane ed from , at hn 
-iktaiim it LACKP OOL S GREAT | 
MANCHESTER SCHOOL OF MUSIC. COMPETITIVE FESTIVAL. 









y Patron: Sir W. H. Hovtpswortn, Bart. | OCTOBER 12, 13, 14, 15, 16, 17, 1914. 
pal: Avy ERT J. Cre ss (of the Royal Academy, London, and the — 
Leipsic Conservatorium). Sixty Professors. | Syllabus now ready, Post-free (stamps), 4d. 


Al I Branct | 
res of Musi 1 on } | " 
7 o j ic taught. Private Class Tuition. Ses, Satmerany, Pusvivat. Ovvice, 
on tring Orchestras, Operas, x tures, Recitals, Chamber and » - ern ‘ Car 
estral Cones ts. Prospe tus from The Secrerary, Albert Square. | 33, BIRLEY STREET, BLACKPOOL. 
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SEAFORD PRIORY, SUSSEX. | LONDON COLLEGE OF MUSIC. PF 


Warden: ERNEST NEWLANDSMITH, A.R.A.M GREAT MARLBOROUGH STREET, LONDON, w. 















Chapl I k WILLIAM A. WORDSWORTH, M.A 
Bursar: H. E. JEPHSON Patron: His Grace THe Duke or Leeps. 
SUMMER SCHOOL,.—Fr July 15 to Sept e a 
( : vs, M AL. Scr AND ENCES Boarp oF EXAMINATION, Art 

Band Perf ‘ G D Services in the Chape Dr. Horron Atiison, Mus. D. Dublin; Mus. B. Cantab, ; F, RAN . 

Mien wi e opr ties for M ians, A | Painter Dr. Arruur S. Hottoway, Mus. Doc. Oxon. ; F.R, C.0. 
Dramatists t g thei f e x Dr. F. J. Karn, Mus. Bac. Cantab. it 4 1s ¢ 

For ter ply t Burs G. Aucustus Hotmegs, Esq., Director if Examinations, eve 


f Vl j . EXAMINATIONS—LOCAL AND HIGHER. to 
USIC The NEXT EXAMINATION for certifi ates in Pianoforte, Vj tec 

! locutic Org: Theory of Music, &c., will be held | 

i at ocal Centres in JULY (June for Scotland an | 


The Correspondence School 
47, MORTIMER STREET, REGENT STREET, 

LONDON, W. ™ 
Gen aduated Postal Less in Harmony, Counterpoint, and all SYLLABUS, with Annual Report and Forms of Entry, may beh a 

















hes of Musical Theory. Pupils prepared for Mus. Doc., Mus. Bac., application to the Secretary. 

N R.C.N any other exami n . , yo 
LAM, F poy erengengy peal dhamenngh monme The HIGHER EXAMINATIONS for the Diplomas of Asoc es 

ve igen onteaiil - Oo _ Ch tin eae ania (A.L.C.M.) and Licentiate (L.L.C.M.) take oie ein April June, July 
: Pre wacs rte The Ss . sane . and Decem| er; and for the Diplo yee 
: : wis speauensaiime “y .M.), Licentiate in Music (L. pel 
2 Y .L.C.M.), in June, July, and December. vol 
4 d y 7 OCAL C S may be formed in district: unrepresented, eith us 
INCORPORATED GUILD OF CHURCH | Local CENTRES my ) 1 
MUSICI ANS in the United Kir igdom or abroad ; particulars on application, SCHOOL rs 


CENTRES may also be arranged. 
Founded 1 I 


I rporated pursuant to Act f Parliament XXX. d XXXL trai mS m ee 
Victoria, Cap. cxxxi., § 23. nmence from any date. 
. > T. WEEKES HOLMES, Secretary, 


the Educational Department students are received a 


under the best Professors at moderate fees. 





President: THe Very Rev. Tue Dean Br , D.D. Telegrams : ‘‘ Supertonic Reg, London. Telephone : 3870 Centr: 
ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- Auction Rooms specially for the Sale of Musical Pr 


, Res : ; ) pert) 
Liat MESSRS. PUTTICK & SIMPSON, Auctioneer 
= - 4 47, Leicester Square, London, W.C., hold SPECIAL SALES 


COMPETITIONS FOR torgq. MUSICAL INSTRUMENTS on or about the 2oth of every m M 
Sitver MEDAL for the best Anthem for General Use. Sales of Musical Libraries, Music Plates, and Copyrights, Trade § P 
SitveR MEDAL for the best simple Andante for the Organ (Pedal | Manufacturers’ Plant, &c., are held as occasion may requir 


»ODUgato). Val tior for Probate or y , , r r P r Privar 
c is . aluations for I vate or Legacy Duty, or for Publi Private Sa 
Bronze Mevat for the best Hymn Tune, to the words, “The | po.m< on application : 
eate hues of rly ‘ Hymns A M pasate iy SRE 
I &E MEDA e best 


Ce ten ed eet TEVERY COMPOSER should send for DINAN 


4 BLYTH & CO.'S Specimens and Price Lists 








GUILD GAZETTE (QuarteRry) I WoOPrENCE. graphing Anthems, Songs, &c. Copies of Hymn-Tunes, Cvs ; 
38. Oc. | TOO, 45. O« 7, Fenchurch Street, London. E Th 

REGISTER OF ORGAN VACANCIES. — eS be, 

ts (Members) have the Fxee use of the Register of Vacant In three months’ time ye * 
— I 2Carn will be ible to ierenaanh 2 
gratis) and further information of Dx. LEWIS, Warder a ee eee eg 

rners Street, London, W. at first sight compositions req 





— that now take hours of lab : 
VICTORIA COLLEGE OF MUSIC, to I lay rious practice to perfect—it S] 


LONDON. si you start now to study the lec 
( er the ectl f the V ria ¢ ge Corporation, Ltd.) at Sioht Ehremayer System of Pian str 
INCORPORATED 130: > forte Sight-Playing. wh 
! Be I STR! , Ox Srreer, I = . Ww 
President: 17 Most H ee renee To the Pianist trained byt tay 
Principal: J. H. Lewis, D.C.L., F.E.LS., Mus. Doc. Ehremayer System, Sight-P'a 
Chairman: J. M. Bentiey, Mus. Doc. Cantab., Hon. F.R.A.M. ing becomes automatic—a Bu 0,00 
H Dire f St ( H Simus M DD F.1.G.C.M. the fingers fall instinctively uf 
Secretary: H. P An I the correct keys without a ; 
- conscious mental efiort, U = 
etropolitan Examinations ! ing the Diy 5 of eaving the mind free to g liv 
M I I l gt 1 fr ) 
. V.C.M., I ty M - V.C.M 7 : rt ; P 1 expression and individuality 70, 
) ; . Te po wesw 6 
7 P : ‘ the interpretation. tec 
Local Theoretical Ex July and December on 
n -" ical Eines . oie . a= t the various Centres. Student and Advan ced Playe t 
Gold, Silver, i} r M e offered for Competiti alike derive great benefit from Py 
I Secret vn this course. If you have 
Dr. Ch ) S ey ¢ € t ( ege y } } mus (al 
- , gives | 8 technical knowledge of mu ha 
mmunicat to bea ‘ tol Secretary, Centra 1 +} at fo 1 oo = 
Ofnes } ch St yo WC and of the pianok rte y As we 
become a proficient 5 t-Pls 





" e ° . in the shortest time and t 

PIANO PEDALS withOctave Coupler least trouble by studying t - 
This wonderf ! t A pe ‘ 1P Pe i Ehremayver S\ stem of Pianotor 
ster Pate 


Sight-Playing. Moreover, ) = 
e MANCHESTE learn at home in your own ™ 
Dear Mr, M N ’ and at vour convenience. 
i h \ = Write now for the int rest ry , 
} l { ot EVMIEAN F.R.C.O ~ Or . be oklet, which fully a” : 
he Ehre mayel the Ehremayer System # hy 
‘ as : tells you how you can becom Ses 
System ol an expert Sight-Reader. \ 
T fe . 
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rer PANTY PROFESSIONAL NOTICES. 
PERF EC [ CON PROL) sss cypra JOHN (ARAM) 


Arms, Hands, and Fingers 


is of fundamental importance to every pianist. Unless 
every muscle in the fingers, hands, and arms is under 
perfect control, and will instantly and accurately respond 
tothe nervous impulse delivered from the brain, many 
technical difficulties will for ever prove insuperable. 


ein three or four months 


ou can accomplish more by the ‘* From Brain to Key- 
board” System than you could possibly achieve by three 
years’ “* practice. Not only can you quickly attain 
perfect control of your fingers, not only can you save 
yourself the tedium and hopelessness of daily keyboard 
drudgery, but experience with thousands of pupils has 
shown that 


“From Brain 
to Keyboard” 


MACDONALD SMITH’S SYSTEM OF 
PIANOFORTE TOUCH AND TECHNIQUE 


gives permanent mastery over 
all difficulties in Technique 


There is no technical requirement of the pianist from 
beginner to the most advanced concert player, that this 
System cannot satisfy. It requires of your time but 
eight minutes twice a day, involves no fatigue, and 
requires no apparatus. 


SIR FREDERICK BRIDGE, M.V.O. 


lecturing at Gresham College on ‘* Musical Training,” 
strongly recommended this system, ‘‘ the advantages of 
which,” he said, ‘* he could cordially endorse from his 
wn personal experience,” and the fact that I have 
taught, chiefly by correspondence nearly 
II MOCROAORIY y ~ 
6000 SUCCESSFUL PUPILS 
is convincing evidence of the complete success of the 
“From Brain to Keyboard” System. These students 
live in all parts of the world, are of all ages from 16 to 
70, and the results show that there is not a single 
technical difficulty even in the most advanced pianoforte 
work which cannot be overcome by the ** From Brain 


4 to Keyboard ” System. 


Pupils of the System say : ‘‘ The change in my playing 
(at aconcert) was marvellous.” ‘** The first lesson has 
had a truly wonderful effect.” ‘I have no difficulties 
worth noting.” ‘* Far beyond anything I ever expected.” 
“T can play pieces hitherto undreamt of.”  ‘* Worth 
twenty times the fee charged.” ‘I have passed my 
examination with honours.” 


WRITE TO ME TO-DAY—te r age te of he 
your degree of protici ‘ etail the difficult that trouble you 
and Iw eply in full and explain how 4 n obtain permanent 
tery ove ul ties through the ** From Brain to Key- 
ard System in three or four nths. This will of course entai 
gation y part to pt the systen You will not 
at until you are inced that you will derive substanti enetit 
. a «, “Light Vanoforte Playing which plains ¥ 


M. MACDONALD SMITH, 


19, BLOOMSPURY SovarRE, Lonpon, W.C. 


(CONTRALTO). 
Tel. 5797 HAmpsTeap. 
24, Belsize Park Gardens, London, N.W. 
i asrwon mae 1 rT ————r 
) <j = . pc 
MR. SAMUEL MASTERS 
(TENOR). 

“The splendid reputation enjoyed by Mr. Samuel Masters, the well- 
known tenor, throughout the British Isles, is the legitimate result of a 
remarkably fine voice of great range and almost phenomenal power and 
his artistic singing." —Avingston Musical Courier. 


Telephone : 613 P.O. Kingston. 
Address—8a, Station Buildings, Surbiton. 


IVOR WARREN 
TENOR. 
OPERA, ORATORIO, LIEDER, BALLADs. 
MORNING POsT. 
notable part of the evening was the delightful singing of 


Mr. Ivor WARREN, who possesses a beautiful tencr voice and ample 
temperament—a valuable attribute. 


ADDRESS: 
g2, LYNCROFT GARDENS, LONDON, N.W. 


Felephone : 537 HAmPsTEAD. 
MR. MONTAGUE BORWELL 
(BARITONE). 
MISS 
WINIFRED MARWOOD 
(Mrs. MontaGveE Borwe tt) (SOPRANO). 


124, WALM LANE, CRICKLEWOOD, N.W. 


-zrams: ‘* Soloist, London.” 





Telephone: 415, Willesden, 


MR. GEORGE PARKER 
(PARITONE). Lay-Vicar, Westminster Abbey. 


Engaged for *‘ Hiawatha.” Royal Choral Society, 1914-1915. 








42, Tregarvon Road, Clapham Common, S.W. 


MR. W. H. BREARE 
VOCAL ADVISER anp TEACHER OF SINGING 
TO STUDENTS AND THE PROFESSION. 

Author of “‘ Vocalism,” ‘ Elocution: Its First Principles,” ‘‘ Vocal 
Faults and their Remedies. 





1 the Press, and shortly to be Published: ‘‘ Vocal Technique: How 
it feels to Sing. 
“The most complete guide to singing in English. ** Lancelot,” is 


the Referee. 

















**One of the sanest of sane expositions. ul Courier, N.} 

** One step nearer to the ideal. Referee (' elot ") 

“Is a reliable expert in all branches. "—e wan 

“A magnificent guide to both teachers and student Eastern 
Morning News. 

** Do not hesitate to commend Glasgow H ld. 

“Well up and enthusiastic in his subject, which he handles in a 
masterly manner. His technical knowledge is minute, wide and 
accurate : what he has to say is well worthy of consideration by public 
singers and music teachers. Aberdeen Free Press. 

* Has had exceptional opportunities of studying his subject. 
Common-sense in all he utters." —Leeds Mercury. 

** Is an acknowledged authority. . . ."—/l estern Morning News. 

“I have not the slightest fear of contradiction when I say that no one 
knows more about the voice and vocal production than Mr. W. H. 
Breare.”—‘‘ Counterpoint,” in the Vewcastle Journal. 


Further Press Opinions on application, 
Address: ‘‘Heratp”™ Burtpincs, HArRocare, 
r 1390, New Bonp Street, W. 


oO 


“MR. LEONARD HUBBARD 








BASS. Lavy-Vicar, WesTMINSTER ABBEY. 
Oratorios, Concerts, Dinners, &c. 
“ Messtau.""—‘' Mr. Hubbard showed all the essential qualities of the 
great artist ; charm of voice, fine tone-colour: all inspired by the 


| individuality of the musician. Vide Press (1913). 
36, Ashgrove Road, Goodmayes, Essex. 











MR. 
CHARLESWORTH GEORGE | 


Pupil of H. Chilver-Wilson, Esq. (london) and Prof. Vincenzo Sabatini 
(Milan). 








































I have much pleasure in stating that Mr. Charlesworth George took 
the part of Samuel in the Oratorio of ‘‘ King Saul,” and that he sang it 
with admirable intelligence, spirit and dramatic insight.—C. Husert 
H. Parry. 

Morning Post.—A baritone voice of considerable resonance and 
useful quality. 

Standar. 7.—A bass-baritone of a fine, resonant quality throughout. 

Yorkshire Observer An exceptionally good voice of considerable 
range and ringing qualities 

49, Avondale Road, Shipley, Yorks. 


MISS ETHEL VISICkK 
RECEIVE nth tok om ace I nose cst ae ™ ING. 
P ; W I Broadwood's Studios. 


THE LONDON COLLEGE FOR CHORISTERS. 


Dirt M \MES BATES. 
SOLO BOYS for 0 i e oa id 
LEADING BOYS for ( ( “a 
. ent \ ! B. ¢ c . 
I ( Hyde I \\ 
I l | I I 
Pp 
Musica. Rev Mr Rk TWENTY-NINE YEARS. 


COMP OSE RS’ MSS 


REVISED a PREPARED FOR PRINTING \DVIC E GIVEN 





ast t € ry s of composition. 
H. ELLIO1 BUTTON, Harew od,” " Ardwick Road, 
Han i, N.W 
Reference to the wing osers kit permitted : 
C. Huse H. Parry, Bt., C.V.O Sir Epwarp Ex.car, ©.M,. 
Sir Freperick Brince, C.V.O., Dr. WaALt p Davigs, 
DR. A. EAGLEFIELD HULI 
M DD Ox F.R.C.O 
Aut f \ H Its |} \ 
(A ) I Its I 
A 
Ir eH H 


D* ALLISON instructed by Post Candidates 
wl OBTAINED DEGREES OF MUS.D. and MUS.B. 


at Oxfor Car e, Du I Durham Universities 
Diplomas of F.L.C.M., L.Mus.L.C.M., A.R.C.M., F.R.C.O., and 
L.R.A.M Gold Meda Silve Me Sch rships, Prizes. 
H rs and Pass Certificat t ( es of Music) to the 
t » 4 snare 1m I \ e willing toteact 
those wh t i r t t Harmony 
Cor | t, O \ f ¢ p by Post 
t I i t rt Singing 
Orga P ( H Ne St., Ma ester 


i EVISION OF MUSICAL COMPOSITIONS. 
Dr. Horton A Mus.D Ne Street, Mancheste 


~ L.R.AM. (PAPER WORK. 


\ R. E. H. BIBBY (Mus. Bac., L.R.A.M.,A.R.C.M 
4 has SPECIAL CORRESPONDENCE COURSES for the 
“Form and ag i R nent 1 Harmony” pap 
at the L.R.A.M. 


LATEST SUC SESSES 


L. oat EXAMS ) 1 Corres ence Pup vecessfal 
(September and Christ ) Iss est 1 |} ) 
A I I I) te. M 


A.R.C.M. (PAPER WORWR). 
M& R. E. H. BIBBY (Mus. Bac., L.R.A.M., A.R.C.M_) 
» SPECIAL CORRESPONDENCE 
for the P per portions of t 
A.R.C.M., A pO : ® Nol 


p 


RUDIMENTS, HARMONY, FORM 
= Exam ( - 





ice- Proc Singing 
i s esst 4 pupils Solos 
oa Me (Quartet Mar h to M 14. Prizes 
P | ) t l, r Hy. ¢ East 
p ) I st 1 Hi (7 puptis) 1 iz 
G (1ry 1 Also ( | (Noy 
rst (S \ I Cramer N I is 
[)®. UTHBERT HARRIS, Mus. Doc 
F. R.C.O. SPECIALIST IN CORRESPONDR: 
rUITION Successes in Mus. D., M B., F.R.CO ! 
A.R.C.O Mss vise und arrange publi 
P: Stre s.W Tele; 5 4 
MI ISS H. HEALE COACHES for al] ] 
I INATIONS in MUSIC (at } paivate me idence or 2 
studio), in Pianoforte, Harmony, nterpoint, Fugue, F 
tration, ne. whing,” Modulati »&c. For 
app aly Du rav House, 41, Albe Roa S.W. 


Mis 
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R High est PRI 
CAND IDA rEs f Pheore I si & 
LESSON COM Wednesd: 
; Street, W 
I R. FREDE ar K J. KARN (Mus. Bac. Cantg OLO 
Mus. Doc. Tor ives Lessons by post, in Harmony, ( S% 
point, Fugue, Form a -' Analysis \ i oO r af “b 
| Individual inst: Also Pe ) ] s MSS Apply Ch 
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rR. H. SCOTT-BAKER, A.R.A.M., L.R.A.M., 
M A.R.C.O. Composition, Pianoforte playing. Bosworth sStudice, 
4, Heddon Street, Regent Street, W 


ances a 
ERCY W OOD, Mus. Bac. Oxon.. Ff, R.C.O., 





Specialist in Correspo 
RECENT SUCC ESSES : ‘orrespondence Pupils have passed | 
FR.C.O. or A.R.C.O. SINCE. 1900. as follows: 











n ERC O. (Paper Work). 9 A.R.C.O. (Paper Work). 
2 F.R.C.O., io, 1913. 6 A.R.C. Jan., 1913. 
, F.R.C.O., July, 1913 ro A.R.( y July, 1913. 

6 F.R.C.O , 191 rr A.R.C.O., Jan., 1914. 


4. 
Lafontaine" Prize, July, 1913. 
Both F. R.C. Oo. Prises January, 1912. 

38, Wz urwick Road, Cliftonville, Margate 


—<—<———— a a 
ISS MARG ARET YOUNG, L.R.A.M.,A.R.C.M. 
(Pianoforte Teacher), A. T.C.L. (Pianoforte and Vocal Teacher). 
jpondence Lessons, Theory, Harmony, Form, Ast of Teaching. 
Sgecessesat R.A.M. and T.C.L. Metric ypolitan Examinations. Compiler, 





Masical Terms(En glish first), Novello, 4d. Bawburgh Vicarage, Norwich. 
YL: SAINTS’ MARGARET STREET CHOIR 
pie There will be a TRIAL of BOYS’ VOICES on 
ock. Particulars and forms of entry may 


o% 
od ee m ’ the ys entor, The Rev. R. Shedden, 84, Margaret | 





‘0LO BOY REQUIRED for Catholic Church in 


West-End. No week-night services. Salary Sia per annum. 





Apply Choir master, 23, Liverpool Road, Thornton He 
WO SOLO BOYS WANTED the end of Au; gust 
in a Che vir School in the country. wane Oe and education 
mirto12. Evelyn Countess of Craver ‘Ashd ywn Park, 





fee, Ave fr 





~ KING'S COLLEGE, CAMBRIDGE. 
1 BASS CHOR Al s( ‘HOI AR. 








y those who intend t he versity 
| up is £80 a year, ertain 

lon Friday, July 31. 

st ent in not later than July 25. 
er information apply to The Dean, King’s College, Cambridge. 


OXFORD, NEW COLLEGE. 


LAY CLERK with a BASS VOICE WANTED. 
Trial of Selected Candidates on Wednesday, Jui ty 
Applications to be ma ide to The Frecentor before July 11. 


\ EZZO-SOPRANO NOW BOOKING for NEXT 
‘ SEASON. Big répertoire Oratorios. Small fee. A. M. K., 
Novello & Co., Ltd., 1¢ Wardour Street, W. 


VERY CONDUCTOR anp “SEC RETARY 

should write for the London Oratorio and Co t Association 

List of Artists, post free from the Hon. Mus. Director, Mr. CLIFTON 
A0KE, 20, Bloomsbury Street, London, W.C. 


()RGANIST WANTED for Parish Church in 
Provir ial tow (p »pulatic n about " ). nanua rgan, 4¢ 
tric blown, Good opening for capable man. Light 
. - and F.R.C.O. preterred. Salary, £ Apply, 
) Novello & Co., Ltd., 160, Wardour Street, W. 















— ~y H REQUIRED. One capable of Tr ing Choir. 







7 Vict toria Road, Re etf Notts. 


WELL. KNOWN CONDU CTOR & ORGANIST 

(F. R.C.0.) REQUIRES AP POINTMENT as Organist and 
master | in London or Suburbs. Apply, “Conductor,” co 
td., 160, Wa oo Street, W. 











Ox AN IST of Church (London City) can 
PEPUTISE during JULY-AUG UST, London or Country. 





Organist, 21, Stobart Mansions, Ci amt berwell, 5.E. 
COMPETE NT ORGANIST WISHES TO DEP- 
UTISE August —~Sept: a r. Extensive Engli 





Good an necessary. Spencer 


THE. om of Norwich Cathedral has a 
VACANCY for an ARTICLED PUPIL. Easy terms for one 


we yy, Parish Church Service. Apply, Dr. Frank Bates, The 
Norwich, ¥ 


T . 
5 ANI TEACHER. — Young Gentleman 
- in School of a in London. Bos ard-residence and 
- Premium requirec State qualifications, &c., to W 
cb Nong Co., Ltd., 160, Wardour Sere ret, W. “ 























Q)RGANS (New and Second-hand) for SALE. 
fom m £ tous prices. Instruments built for Church or Chamber 


a Works, Camtenice principles, at Bedwell & Sons, Cambridge 











ence Tuition for F.R.C.O., A.R.C.O. | 


RGANIST FOR CONGREGATIONAL | 


Apply, st: ting experience and qualifications, to | 
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HURCH ORG: AN Ss, built partly with sound, 
second-hand materials. Inclusive prices, including carriage and 
erection (if desired), from £200. For particulars, &c., address, Norman 
| & Beard, Ltd., 61, Berners Street, London, W. (Organ Builders to 
| H.M, The King). 





HURCH ORGANS FOR SALE (Immediately 


| Prior to alterations and extension of Factory. Two Manuals, 
| m xdern compass, pt reumatic and lat est improvements. Guaranteed. 
| 12 and 22 Stops. W. E. Rick irdson & Sons, Organ Works, Cornbrook 
| Street, Brooks Bar, Manchester. 


gy Re bw EDIATE SAL = Two-Manual 
and Pedals; Moder: Full Compass. iclosed in Oak Case. 
Fine tone and Low price. Henry Specchiy & Sons, Organ 


Works, St. Mark's "Re ad, Dalst N.E. 


AN F RE MONK, LTD. Ors van-Builder. Estab- 

NEW ORGANS "FOR SALE, 2 Manuals 
is built of high-class work and mechanism. Richest 
irs. 49, Grayling Road, Lordship Road 











TS POSITIVE ORGAN. -Areal PIPEORGAN, 
ils and pedals on its single key 


Estimates giver 


the effects > mar 





;OR SALE.— TWO-MANUAL CHAMBER 


ORGAN, by Norman & Dearp Tw > speak king stops on Great, 
I lal 





three ditto on Swell. Bordu pe ordinary couplers ; two com- 
binatio m pedals on each manua!; pedis new R.C.O, pattern. Open 
diapason right thro ugh. Height of Organ, 8-ft. 11-in. Built in rgr2. 
Price £15 Address, Norman & Beard, Ltd., 61, Berners Street, W. 


N USTEL ORGAN FOR SALE, One-Manual. 
4 Or would exchange for a airy wey ind cash. Condition per- 
fect. Offers to Robinson, 2, Laurel Road, Heaton Moor, Stockport. 





Ty 





RG: AN Pp RAC T C E.—1T hree- manual Pi ipe Organ 

for Pra t iplete set of Cx eplers ; blows 

by hydraulic en 1 per he ur Hi: umilton Evans & Co., 54, Londor 

Road, Forest Hill, S.E. (one minute from station), Teleph: ne: 69 
Sydenham, 








ti 





RGAN PED. ALS S R. C.0O.) FOR SALE, Radiating 

and Concave. h. Piano attachment. Complete, 

with polished seat. 1 on appro. Reliancé Organ 
Pedal Works, 7a, Venn London. 








OMPOSERS and SONG-WRITERS! To place 
your work advantageously, send it to the CAMBRIDGE MUSIC 
AGENCY, the recognised medium between Publishers, Composers, at nd 
Singers. Prospectus free. 8, Henrietta St., W.C. Phone, 1648 Gerrard. 


RGAN AND PIANO MUSIC FOR SALE.- 
Suit Student. Apply for list to Mr. Heppenstall, Coventry Road, 
| Market Harb rough. 


| ARLINGTON MALE - VOICE CHOIR- 
| HAND-BELLS FOR SALE (42), in perfect condition. Cost 
14 Guineas. Only bee use half-dozen times. No further use for 
same. No reasonable offer refused. Write George Bean, Secretary 
122, Thompson Street (W.), Darli 














PRE LSENT ATION sATON FOR DISPOSAL. 
Finest Afric can ly -- chased mounts and plate. M. N., 
c/o Messrs. Nove . Ltd., 2€ Wardour Street, W. 








EIPZIG.—PENSION for Young Ladies, Music 

Students. Best references. E ish spoken. Elsterstrasse go!!1. 

References, IVY SMITH, Soro Pianisr, GUISBOROUGH, 
YORKS. 


ONCERT PL ATF ORM F OR SALE, accommo- 


dating Chorus and Orchestra « 120. Full particulars from 


N. C. P. Firman, 'Northy ‘ Richm md, Surrey. 





T? TEACHERS AND COMPOSERS. Messrs. 

Bacu & Co. beg to inform th he Profe si n, that they are willing 
to consider the MSS. of Vox 1 Instrumen:al Compositions with a 
view to publication, Ada: : “BACH & Co., 139, Oxf = Street 
London, W. 








VESPER HYMN.—“ INTO THY HOLY KEEP- 
ING.” Rev. Marcus W. B. Osmaston. Proceeds of hymn given 
for the Restoration of St. Paul's Cathedral. Price 1d. 
London: Novetto anp Company, L imited. 


TE DEUM in F. Price 3d. MAGNIF ICAT and 
NUNC DIMITTIS in F._ Price 3d. BENEDICITE in G. 








Price 2d. FOUR KYRIES. Price ed. By A, Toase, Novewt 
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MU SIC AL INSTRUMENTS. | — 
FOR SALE. AIR A D: DANS SER 
] EGULATION SIDE-DRU\M, t4inches, all brass. 
Cost £3 10s. Sell £1 10s. Tick Case for same, 2s. 6d. Appro. - 
NORG = AMLIN T WO-BARTAL PEDAL VIOLIN AND PIANO 
Pedal scal List £150. Scarcely used. 47 nearest. a 
G* ITAR, French, flamed maple, with mother o _ ‘ ; a= 
m pent lncmutetions; beery, ofan: Muss yo 4 Con A. DUTEIL D’OZANNE 
I i Ww 1a¢ se i . »prova ) 
ET OF PIANO PEDALS Malkin patent). (Op. 21) 
S* iy MG. Novell x mY W — ' ; 
\eply Cc N ve eC = td,, 160, ardour Street . Price Two Shillings net 
THE OLD FIRM. Scions: Seisaanh ntti Cities Sih & 
simp 
~ T IT >) = ec ae = i = . 
P. CONACHER & CO. LTD, | NORWEGIAN MELODIES f #* 
Organ Builders, ARRANGED FOR es 
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SPRINGWOOD WORKS, - ons 
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HUDDERSFIELD. A. von AHN CARSE. S cathe 
TWO GOLD MEDALS. aan j ” 
— an Setetia me b 
ESTABLISHED 1750. pe see ae It 
Telephone: 1738 P.O. Hampstead. Telegrams: “Cantabile, London. acta’ Beeman sm Geese: Ghee 7 
~ r y — Ty on t 
GRAY X DA\ ISON, SIX E ASY PIECES with | 
ORGAN BUILDERS, a Saami ‘ice a ha 
_ ead are ong TE 2 , FOR VIOLIN AND PIANOFORTE Shali 
PRATT STREET, N.W. . sl 
7 . , y 

48, SOUTHFIELD ROAD, OXFORD. C. H. LLOYD. = a 
128, HOLT ROAD, LIVERPOOL. - an d 
Specifications, Estimates, and Designs free of charge. Price picseandinony gs Kea 
CONTENTS : spirit: 
_ Bridal March. yr Minuet and Trio, forcib 
a 2. — ve b ae d) and ' 
i t. ke alse Lee 
EVERY ORGANIST on 
should investigate the importance and special advantages | _ _l Nove.o axp Company, Lin mo 
of J Pp P a . ‘ 
. cal 

T va > * "Cc 
NORMAN & BEARD'S om 
PNEUMATIC PEDAL ATTACHMENT NOCTURNE aoe 
FOR THE PIANO. ED BN The , 
Se eee JOSEF HOLBROOKE deaut 
Does n : ! t the st de 1 ite Piano, all parts of the Pianoforte (Op. No. 1) us re 
ih Ou 
sustai 
does 
NORMAN & BEARD, Lrp., 61 BERNERS ST., LONDON, W. vould 
Telegr “y . g, I n. Telephone : Gerrard 9145. ' ie , | ot ot 
: mu 
. , . . . a ees words 
EDWIN H. LEMARE tistor 
a poet’s 
THIS GREAT SOLO ORGANIST FOUR CHARACTERISTI = 
rank | 
Has just returned from a brilliant American Tour, and DANG “ES fan 
prior to his engagement at the Panama-Paciti _ ” _ 
Exposition (100 Recitals) and an extended Colonial a ones nee 
four in 1915, a few dates during the coming Autumn wiae lor if 
and Winter are vacant JAQGUES-DALC ROZE. with | 
clocut 
FOR PARTICULARS APPLY and se 
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{ FEODOR IVANOVICH SHALIAPIN. 








By Rosa NEWMARCH, 


&.. art of Shaliapin, so subtle and searching, so 
simple and sincere, so finely poised between 
idealistic conception and realistic action, so full of 
terrible and splendid qualities that seem to echo 
the vigour of our Elizabethan age, tempered by a 
wonderful tenderness, needs a whole volume for its 
adequate discussion. At the utmost I can only 
ather in these pages a few impressions left upon 
me by his work and personality. 

It is a matter for congratulation that fate has 
first made us acquainted with this great actor-singer 
on the stage of Drury Lane; a house so impregnated 
with memories and potent influences that engender 
a harmonious atmosphere for the actor’s art. 
Shaliapin himself, I find, is sensible of these 
psychic energies which surround him: ‘When I 
am alone for a moment in my dressing-room, or 
standing quietly behind the scenes, the thought of 
Kemble, Edmund Kean, Macready—all the great 
girts who have been there before me—takes 
forcible possession of my spirit. I feel strangely 
and wonderfully uplifted as though I were in a 
church.’ In speaking of Shaliapin as an actor- 
wget I deliberately put the singer second, for 
without disparagement to his rare qualities as a 
wocalist, it is the histrionic side of his impersona- 
tions of which we think first and last ; moreover, if 
I am not mistaken, this is the order in which he 
himself most often thinks of his double faculty. 
The greatest of all his gifts is not the sensuous 
deauty of his voice, nor his vocal production, but 
lls re-creative power of imagination. Few actors 
n our day have possessed in such a degree the 
sustained force of imagination that makes all he 
does seem real and inevitable. As Swinburne 
would put it, he convinces us ‘that thus and 
pt otherwise it was ; that thus and not otherwise 

must have been,’ that these are the very 
Words spoken, the very deeds enacted, by the 
uistoric characters, or the creatures of the 
poet’s brain, 

At the same time, though we are disposed to 
tink one side of Shaliapin’s work rather higher 
‘an the other, partly because his serious 
‘nception of the actor's art is comparatively rare 
‘mong operatic singers, yet we must acknowledge 
that the balance of his performances is very even ; 
sy he is a superb actor he is also a great singer 
cela style that is the man, a singer whose 
“Ocvtion Is a thing of joy, and whose tone, timbre, 
and sense of rhythm are incomparable. 

Although not wholly self-taught, Shaliapin never 
studied continuously in any particular vocal school. 


le 
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now is to habits of close 
observation and _ self-criticism rather than to 
systematic instruction. Born on February 1-13, 
1873, Feodor Ivanovich Shaliapin is a true son of 
the people. His father was a peasant from the 
district of Viatka, and is said to have been a writer 
to the Zemstvo. In any case he seems to have been 
too poor to give his family any education. Feodor 
Ivanovich first saw the light in the old city of Kazan, 
on the Volga, the scene of Ivan the Terrible’s 
great victory over the Mongols in 1552, now the 
centre of one of the chief Tatar settlements in 
Russia, and celebrated in many a legend and 
folk-song. The boy sang for a time in the 
archiepiscopal choir, and worked as a shoemaker’s 
apprentice. In the poor street in which he lived 
he had for opposite neighbour Maxim Gorky, who 
was then employed in an underground bakery, 
which he afterwards described in his tale ‘T'wenty- 
six and one.’ But it was not until much later that 
the two formed that strong tie of friendship which 
now unites them. 

At seventeen Shaliapin joined a provincial opera 
company, in which his fine but immature voice 
and handsome presence soon procured for him a 
solo-part. He began with the rdle-of the Stranger 
in Verstovsky’s opera ‘Askold’s Tomb.’ The 
company was by no means solvent ; sometimes 
on ‘treasury’ nights no cash was forthcoming, and 
the lad was obliged to seek a livelihood as best he 
could. He is said to have been a luggage porter, 
a burlak or barge-hauler on the Volga, and a 
street-sweeper in turn. Black bread and pickled 
gherkins were often luxuries in those days, and he 
was more than once perilously near starvation. 
Later on, he travelled with a Malo-Russian 
company as singer and occasional dancer, 
visiting the ‘Trans-Caspian district and the 
Caucasus. In 1892 he found himself at Tiflis, 
where he sang outside the cheaper restaurants and 
managed to pick up a poor living for a few weeks 
until someone was attracted by the unusual quality 
and volume of his voice, and brought him to the 
notice of Oussatov, a well-known operatic singer, 
who volunteered to teach the young man, and 
eventually procured him an engagement at the 
Tiflis Opera House. Here he made his débit 
as Sousanin in Glinka’s ‘A life for the Tsar.’ 
Oussatov did more than ‘place’ Shaliapin’s voice 
and teach him to sing a scale smoothly, he laid 
the foundations of his artistic and general culture. 

Guided by him, Shaliapin began from the first 
to discriminate between true gold and pinchbeck, 
and to grasp the great truth that tragic pathos to 
be grand must be impersonal. While working 
with Oussatov he first heard the scena in ‘ Boris 
Godounov’ beginning ‘I have attained to power,’ 
in which the Tsar gradually lays bare the sufferings 
of his remorseful soul. How well that he was not a 
sophisticated academical student of nineteen, ready 
to join in the general depreciation of Moussorgsky 
as an untaught upstart! What he felt when Oussatov 
sang him the scena that he was afterwards to make 
so completely his own, was that Moussorgsky had 


He owes what he 





fetched this music out of the soil which had given 
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He, 





it birth ;: out of the innermost soul of his race. 
felt, too, that in its unstudied simplicity it had ¢ 

great objective quality, which has since been tried 
and proved ; for it is not its racial element that 
moves ws to awe and sympathy, but the conviction 
that it emanates from those profound depths of 
the whole world meets. in 


humanity where 


kinship. 

In the summer of 1894 Shaliapin sang at the 
Summer Theatre of the Aquarium at Petersburg 
and at the suburban Pavlovsky Theatre. He 


must have attracted the attention of some member 


of the official musical world, for he appeared on 
the stage of the Maryinsky Theatre, the Imperial 
Opera House of the capital, in the following 
season. 


Although by this time the young man must have 


made astonishing progress in his art, the directors 
of the Imperial Opera seem to have been far from 
suspecting that they had already secured the 


legitimate successor of the great bass, Ossip Petrov | 
(1807-78), who had created the part of Sousanin 
on the first performance of ‘A life for the Tsar.’ 
Vhe press dealt hardly with Shaliapin, and it must 


have been about this time that Ivanov, the 
conventional and _ one-sided critic of the 
Vorve Vremve, pronounced judgment on_ his 
impersonation of ‘Ivan the ‘Terrible,’ in Rimsky 

Korsakov’s opera The Maid of Pskov.’ I have 
not the article at hand, but, as far as | can now} 
remember, Ivanov was shocked by the natural 


condemned 
realism. 
following day, 


‘ business,’ 


tor ts 


and 
ugly 


uality of Shaliapin’s 
1e whole performance 
Reading this diatribe 

Shaliapin, who was only twenty-three at the time, 
felt hopes considerably dashed. He sought 
Stassov at the Public Library in a state of profound 
Stassov, Khan in * Prince Igor,’ 
sad, lost in 


| 
ul 
on the 


his 


ceyection. like the 


inquired, ‘Why is my guest so so 

gloomy thoughts ?’ ‘Have you read this?’ 
asked Shaliapin, producing the newspaper from 
his poc ket. ‘Of course,’ replies the irreverent 


Stassov, with a ringing laugh, ‘and I was about to 


congratulate you upon it! Splendid lo make 
the * old camel spit like this proves that 
your interpretation must have been annoyingly 
strong and fresh. Cheer up, and take your own 
vay through life Shaliapin went away happier 


~arned a lesson of self-reliance 
which he never Many years later, when a 
party of disinter friends at New York were | 
offering him a dozen different suggestions as to the 
tation of a certain role, he is reported to} 


than he came, having | 
forgot 


ested 


interpre 


have listened politely, and then crushed them 
with the following reply: ‘Gentlemen, I have no 
doubt everyone of you is right: all the same, 


I shall play the part in my own way. 
Shaliapin, like most of his compatriots, 
Italy as the Mecca of all sing When he was 
able to visit Milan, he found that art is not to be 
picked up at certain traditional centres like an 
endemic disease. ‘Of course I learnt something,’ 
he says, ‘one can always enlarge one’s knowledge, 
and, with it, one’s truth of expression by studying | 
a new He added italian to the list-of| 


rers. 





y ] ? 
people. 


| added to those 


ithe illusion must be 


lof gesture 
| conventionally minded. 


languages which he sings and speaks with ease, by; 


ijl do not think he regards his visits to Italy as 


counting for much in his vocal efficiency. 

The most important schooling of his life began 
in 1896, when Mamantov sts urted the Memes 
Private Opera Company, and paid the indemni, 


|which freed Shaliapin from his contract with the 


Imperial Opera Houses, where his gifts hag 
certainly been unduly neglected. For three years 
he was the leading figure in Mamantov’ S company 
His voice was acquiring greater beauty day 
day, and his artistic perception increased by le; 
and bounds. One after another he aches 
series of inimitable and strikingly original parts 
Boris in Moussorgsky’s historic music -drams 
Ivan the Terrible in Rimsky-Korsakov’s ‘ Pskoyi: 
yanka,’ the Miller in Dargomijsky’s opera ‘The 
Roussalka,’ Salieri in Rimsky-Korsakov’s ‘ Moar 
and Salieri,’ Mephistopheles in Gounod’s ‘ Faus, 
were all illuminated by him with a degree of tru 
and conviction that impressed the public as it had 
never impressed the critics and official authorities 
Shaliapin became the idol of the Muscovite 
After 1899 he appeared as a star artist at th 
Imperial Opera, Moscow, and at the Maryinsi 


lheatre, St. Petersburg. From time to time } 
has added to his Russian repertory, and 
readings of the title-rédle in Rubinstein’s ‘Th: 


Holofernes and Yeremka in Serov 
and * ‘lhe Power of Evil,’ must 
mentioned above. 
Russian opera, Shaliapin’s _ fine 
work has been done in connection wit 
Boito’s *Mefistofele’ and Massenet’s ‘Do 
(Juichotte.’ In the former he made a /ur 
at Milan, where he appeared in the part te 
times during his first visit in 1go1 
He has played ‘ Don (uichotte ’ at Monte Car! 

and Brussels. Many people consider it his greate 
achievement, and certainly as regards his makew 
marvellously convincing. 
here are two other parts which Shaliapin dear 
that of Don Basilio in Rossin} 
Seville’ and Leporello in ‘D 
Although we associate him with ‘Rag 
anguish, — per heart-crazing crime, 
possesses a fund of gaiety and child like droller 
He adores hod fu the ease and geniality Wi 
which he conceals the seamy side of things. 
tragedy Shaliapin is restrained, economical § 
gesture, prepared for every emergency, and care 
due balance in all that he does; 
lets himself go’ in a freed 
antics that scandalize 
It has been objected t 
on his sle 


He ent 


Demon,’ of 


operas * Judith’ 


Outside 





loves to play, 
‘Barber of 
aa = 
(ovannl 


to preserve 
humorous parts he * 
and in 


as Don Basilio he blows his nose 


| instead of on his pocket handkerchief ! 


garded | with such enjoyment into the comic element & 


I believe he must often long to double the 
of the roystering soldier monk Varlaam with & 
of the conscience-smitten ‘Tsar Boris. 

Of all Shaliapin’s roles the one that leaves 
me the deepest impression of his mastery of trag 
art is his Ivan the Terrible. He himself is # 
inclined to regard it as his masterpiece. I 
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working-out of other parts was to some extent} spectators ; ~ezev in those of the actor. Art to be 
merely the filling-in and colouring of fairly definite | great must be almost purely objective, and the 
outlines. The study of Ivan presented an emotional | least attempt to read his own personal sufferings 


h ease, but 
ce) Italy as 


























































life began andintellectual problem. ‘he interest of the opera | into the character he represents instantly decreases 
© Moscos was originally intended to centre round the figure ‘the actor’s hypnotic power over his audience.’ 

indemnity of Olga, the Maid of Pskov. For various reasons, | Shaliapin does all his own ‘making up.’ Most 
t with th chiefly connected with the censorship, the figure of | Russian actors are traditionally clever at this work, 





gilts had the Tsar had to be reduced to a nonentity in the | and one rarely sees on the stage of Petersburg, or 
three years earlier productions of the work. Before Shaliapin’s | Moscow, such slipshod adjustment of wigs, or such 
— time no one had discerned the latent possibilities | plastered, immobile masks, as in many of the 
ty day which lay beneath the repellent exterior of Ivan. | leading theatres of Western Europe. The ‘make- 
d by ey nstead of filling in a spacious outline he was con-| up’ must never be so heavy as to interfere with 
Createa fronted with the task of creating a striking character ithe free emotional play of the features beneath. 
nal parts: 4 out of a somewhat nebulous and secondary part.| He has also a wonderful practical knowledge in 
oo ‘IT had to make Ivan live in a hundred details, | sartorial questions. 

» * Pskovt | 


and now he seems to me the most complete,; Wherever he is, Shaliapin soon creates around 
the most subtly zwavce, of all my impersonations,’ | him the simple, sedechxyv (cordial) atmosphere of a 
he once told me. He felt impelled to grasp this! Russian home. Photographs of his children are on 
character and thrust it to the forefront of the stage. | ev: ry table. ‘Such good friends of mine,’ he calls 
This he has done by sheer force of personality | them, and it is evident that their doings and their 


without taking unwarrantable liberties with the | letters form one of the chief interests of his daily 


pera ‘The 
’s ‘ Mozart 
‘ Faust, 
2e of trut 
C as it had 
authorities opera. One feels how quickly the figure of the/life. Being a Russian of the Russians, he has the 
Huscovite Tsar would shrink back to secondary proportions | true pilgrim spirit of the race, and fluctuates between 
=e of a lesser artist. The famous| irresistible impulses to rise up and go far afield, 





in the hands 


Maryins entry of Ivan on his white barb, following] and yearnings to be back in his own land. 

wher ; on the moral and physical abjection of the| 1 should not beat all surprised to hear Shaliapin 
’ and o people, and the tension with which  they/sing opera in English. He is picking up our 
re pe: await his appearance, might easily be reduced to a| language very quickly, so much so that when he 


conventional operatic scene by the least mistake] signed for me the photograph which forms the 
in deportment and gesture. Picture the effect| frontispiece of this article, I inquired satirically 
produced by a self-centred, unimaginative vocalist, |} how much longer he was going to sign his name /7 


],’ must 
' 





nia a : who would undoubtedly ride in triumphantly, and, | French. ‘Vt is true,’ he said, ‘I must drop that 
“ng ‘Do striking a bravura Henri-()uatre attitude, receive |habit in London, and adopt your form of 
. pe the acclamations of the crowd with the self | transliteration, The other night I heard them 
will complacant smile of a theatrical king! Shaliapin’s| distinctly calling from the gallery: ‘Charley 
ame infallible imagination has suggested his pose of | Arpin : Charley Arpin ' Charles Arpin !”? 
— immobility ; the quiescence of suspicion and|Shaliapin does not speak very willingly about the 
his orente: inward tremor. } | future of opera, SO far as it concerns him pers¢ mally. 
. aa In all his parts we get such wonderful pauses. | It is, however, clearly apparent to those who know 
s makew The subtle variety of his silences and stillnesses | him th: >is by ans | athy with the 
ee , ariel) S é sses| him that he is by no means in sympathy with the 
ial is a feature of his art. It is extraordinary how | latest developments in music. Futurism may be 
ng much of transitional emotion he can crowd into! very sincere, and even necessary, to a nation like 
in ‘ Do} the briefest lull between two phases of passion.| Italy, that has lived so long upon the riches of 
sith ‘Rac In this respect he complains that composers are|the past, and feels compelled to make a wild 
crime: | often inconsiderate to the needs of the singer.}and desperate effort to create a new art: but 


It is true that a rest in the hands of an inferior | Russia, which has hardly had time to make art 


; ler 
;, actor is often a danger-point, but sufficient time | traditions of her own, has not the same urgent 


niality Wl 


hin should be given for the artist to send some| need for novelty at any price. With the death of 
ings. ‘ . et . r lp: ‘ ‘thi i 

a. cal ( telepathic warning to the audience of a complete Rimsky-Korsakov, I think, he felt a perceptible 
omIcal 7 oss r= ¢ > ° ‘ . 

nd cat change of sentiment. slip of the solid musical earth beneath his feet, 
ind Care 


Shaliapin occasionally talks of his art in charac land that he hardly hopes to find again an opera so 













pee teristically forthright terms. There is nothing fitful wholly congenial to his nature as‘ Boris Godounov.’ 
doline . regular in his impersonations. Speaking of |‘ If only Moussorgsky were still alive,’ he said to 
‘ected t _— which conceals—or should conceal—art, | me one day, what glorious things we might now 
“his sle sae says: *We must all sweat to make our work | do together : 7 hen after, a silenc e consecrated 
He ent’ perfect, but we must never let the public see us/to the glories of the past, Shaliapin, with a smile, 
fees mopping our brows.’ Complete self-control is the} said: ‘I'll tell you my opinions on the art of the 
> the virtue which he estimates as being of primary | present day in a skasha (tale or parable). 

with th — in art. For a display of normal sensi- ae cide cae 

bility he feels the contempt of a strong, splendidly saad apeag elee OS KE i . 

— balanced temperament. Talking one day of} It happened in Russia (and perhaps also in 
. of tng st torx larmovante which so often lessens the}other lands) that folk whispered through the 
elf is a et r'chaikovsky s emotional climaxes town how a wonderful showman had arrived the 
an Shaliapin observed : ‘ At the crises of feeling there} night before with his mechanical dog. Everyone 
1: may be tears if you like, but in the eyes of the|flocked to his entertainment. ‘Ladies and 
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gentlemen,’ began the showman, ‘you see this | not Ninias. An actor is killed at the en 


animal? It is just like a dog: 

it myself. The most wonderful piece 
mechanism in the world!’ Then the entertainer 
told the dog to take three steps forward 
and three back, which it did. At his command 
it blinked its eyes, wagged its tail, and, 
marvel of marvels, yapped aloud! ‘Isn't it 


astounding?’ said the audience in pit and stall. 
‘And when one thinks that it is not a vea/ dog 
Extraordinary, incredible, prodigious! By-and-by 


the audience were all rolling away in cabs, 
carriages, and motor-cars. As a superb vehicle, 
full of enthusiasts, dashed down the street it 
ran over a dog in the bewildering traffic. He 
gave one shuddering, piteous cry, crept into 
the gutter, and died there. No one heard or 


heeded him. He was an ugly cur, and perhaps 
mangy into the bargain. But he was a real dog. 
God made him, therefore he was better made than 
the showman’s machine. Yet nobody thought so. 
‘The world is growing too full of mechanical dogs,’ 
Shaliapin commented regretfully, in his deepest 
and most vibrant tones. 


HEART AND HEAD IN MUSIC. 


By ERNesT NEWMAN. 

People who believe that in the hour of artistic 
creation the poet’s eye—and presumably also the 
composer’s—is in a fine frenzy rolling, must have 
been considerably shocked by a recent declaration 
of Richard Strauss, @ /rofos of his ‘Joseph’: 
‘I work very coolly, without agitation, without 
emotion even. One has to be thoroughly master 
of oneself to regulate that changing, moving, flowing 
chess-board—orchestration. The head _ that 
composed “Tristan” must have been as cold as 
marble.’ This recalls the old controversy as to 
whether the actor feels, or ought to feel, his part as 
if it were real, or should merely ‘act’ it without 
allowing ‘sensibility’ to obtrude _ itself—a 
controversy made famous by Diderot, though he 
was by no means the beginner of it. Diderot’s 


thesis, as developed in his ‘ Paradoxe sur le 
Comédien’ (written 1770-73, but not published 
until 1830), was that the good actor does not become 


the character he is representing to anything like 
the extent that the ordinary man would imagine. 
He knows all the time that he is acting ;_ he never 
confuses the people around him with the same kind 
of people in real life, nor does he ever lose the 
consciousness that the room or the forest in which 
he is playing his part is not a real room or forest, 
but merely so many square feet of board with such 
and such fore-appointed exits and entrances, and 
soon. Lekain is playing Ninias. After having 
cut his mother’s throat, and while he is giving 
himself up to the remorse and horror engendered 
by his act, he sees a diamond that has fallen from 
an actress’s ear. With his foot he pushes it 
towards the wings for safety—an action implying 


—. 


d of the 


but I made|scene, and his body left on the boards as the 
of | curtain 


comes down. In his final struggle with 
the murderer he perceives that if he dies there and 
then the curtain will drop plump on his corpse ; so 
|he edges his assailant further up the stage, and 
| does not give up the ghost until he has founda 
| spot where he can die in safety. Will you tell me. 
Diderot would say, that this actor has thoroughly 
‘identified himself with his part?’ It is only 
second- and third-rate actors, he contends, who 
depend absolutely upon feeling; the first-rate 


himself being a victim of the illusion. 

Diderot’s anti-emotionalist theory, as it has been 
called, seems to have been in part a revolt against 
a previous emotionalist theory that had been 
pushed to absurd extremes. Rémond de Sainte. 
Albine, for example, lays it down in his treatise 
on ‘Le Comédien’ (1747) that ‘Gaiety is 
absolutely necessary to comedians, whose business 
it is to make us laugh’; ‘no one who has not an 
exalted soul of his own can represent a hero well’; 
and ‘only persons born to love ought to have the 
privilege of playing lovers’ parts.’ Each of the 
two schools can claim plenty of adherents at the 
present day ; but most people who have given any 
thought to the subject regard it as settled by 
Mr. William Archer in his brilliant and searching 
examination of Diderot’s thesis, * Masks or Faces? 
A study in the psychology of acting’ (1888), 
Mr. Archer supported some clever @ Priori 
reasoning by the stories told of the great 
actors of the past, and _ by the replies 
given by leading actors to a comprehensive 
interrogatory that he addressed to them. And the 
result, as might have been expected, was to strike 
a balance between the two extremes ; against the 
anti-emotionalists it can be proved that actors do 
feel the emotions of the characters they represent 
to the extent of being moved not only to tears, 
but even to blushes and to pallor ;_ while the anti- 
emotionalists have the comfort of knowing that 
whatever emotion the player feels must be held in 
mastery by him, and played upon as if it were an 
instrument. The French actor Lambert /ére has 
summed it all up in a phrase about the necessity 
of keeping the heart warm and the head cool. 
It is not an absolutely exhaustive summary, but 
as a piece of shorthand it may serve. 

It is some such process as this, presumably, that 
Strauss had in mind when he talked of ‘ working 
coolly, and of Wagner’s head being ‘a 
cold as marble’ when he was writing ‘Tristan. 
But there is a touch of exaggeration in his way of 
expressing it, as indeed there is in Lambert’. 
It is impossible to separate head and _ heart 
in this matter. Coolness there must undoubtedly 
be ; but it isa relative coolness—something coming 
far short of the temperature of marble. Calculation 
it certainly is not, but rather an unconscious and 
swiftly-acting sense of proportion, and therefore as 
much a function of the artistic imagination as 1S 
the conception of the emotion itself. Several 





that Lekain is always conscious that he is Lekain, 





actors and actresses told Mr. Archer that they 


actor creates his illusion in his audience without 
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were much more strongly affected by the tragedy | Nor can anyone doubt that it is so with the 
of a dramatic character in their private studies than| composer. Even in the writing of the smallest 
on the stage, or at all events that unbidden tears | work there must be a certain amount of detachment 
would flow and unbidden sobs would rise more|on the composer’s part from the emotion of it, 

copiously in the study. ‘This means that the mere /a certain cool, objective selection, rejection, and 
sense of being on the stage and having to convey | arrangement of material ; while in works on a large 
an emotion to the audience in all its fullness yet | scale there must be an enormous amount of this 
yithout inartistic over-fullness caused the actor to; detachment. ‘The artist may be a somnambulist, 
exercise a certain restraint upon himself. ‘Tears but he is a calculating somnambulist. The 
and sobs that would cause him to lose command | difference between the great artist and the little 
of his voice and deprive him of full control over | one is that the calculation itself is inspired, as well 


& muscles in general would spoil his performance | as the idea or the emotion. In one of his letters 


hsawork ofart. These excessive manifestations | to Frau von Meck, ‘Tchaikovsky has an interesting 
ofgrief would be natural enough in real life ; on the | passage on his own method of writing. ‘The germ 
stage they would mar that harmony of effect that}of the work comes, he says, suddenly and 
diferentiates the premeditated and _ bearable| unexpectedly. ‘If the soil is ready —that 1s 
sufferings and catastrophes of art from the|to say, if the disposition for work is there 
unpremeditated and intolerable ones of life.|it takes root with extraordinary force and 
However deeply the actor may feel for the|rapidity, shoots up through the earth, puts 
character he is representing, he has always/|forth branches, leaves, and, finally, blossoms.’ 
to remember that there are certain things| His somnambulistic dream is broken in upon by 
the character could naturally do in real life that Ze | domestic and other disturbances. ‘ Dreadful, 
must not do on the stage. As Mr. Archer puts it,|indeed, are such _ interruptions. Sometimes 
‘the mere sight of the footlights tends to beget|they break the thread of inspiration for a 
that “temperance ” on which Hamlet insists’ (in | considerable time, so that I have to seek it again 
his address to the players). often in vain. In such cases cool head-work 
This control of an emotion by the semi-conscious | and technical knowledge have to come to my aid. 
will, and the regulation of the emotion by technique, | Even in the works of the greatest masters we find 
ae the two formule for all artistic creation. I|such moments, when the organic sequence fails 
have always thought it a pity that neither | iderot | and a skilful join has to be made, so that the parts 
nor Mr. Archer carried the inquiry beyond the| appear as a completely welded whole. But it 
feld of acting into that of dramatic singing. The} cannot be avoided. If that condition of mind and 
result of such an inquiry would have been to) soul which we call inspiration lasted long without 
strengthen the case for the ‘anti-emotionalists’;} intermission, no artist could survive it. The 
for the singer has to take even more care than the!strings would break, and the instrument be 
actor that he does not lose himself too completely | shattered into fragments.’ Once more we find the 
in his part: he has to keep always on hand a! emotion being coolly and consciously manipulated 
double stock of what we may call secondary | by the artist. Without this double consciousness 


consciousness—the consciousness of Lekain as/ there can be no art. 
Lekain, not as Ninias, and of the scene asa stage} One remark of ‘Tchaikovsky's is open to 


setting, not a piece of real life, that allowed| misunderstanding. He admits that sometimes, 
him to recognise the diamond as belonging to the| when the ‘ inspiration ’ has lost a little of its heaven- 
real actress, not the fictitious character, and to| guided urgency, the composer atones for the lack 
take prompt measures for ensuring its safety. Not} of it by making use of ‘head-work.’ It may be 
only has the singer, like the actor, to guard against! true, also, that a few of the bald patches in the 
his emotion becoming so overpowering as to affect | works of the great masters are due to some process 
his voice, but he has constantly to watch that he! of this kind. But as a rule the mechanically-made 
does not let dramatic passion distort his mouth in| passages in the really big men are the result of 
such a way as to spoil his tone-production : and of | their having to fill a traditional form in a traditional 
course throughout the evening he has to keep a| rather thana personal way. ‘The awkward moment 
very considerable portion of his consciousness | of this order in the sonata and symphony is the 
disengaged from the character he is representing, |commencement of the ‘working-out’ section. 
80asto make sure of taking up all his vocal cues | Brahms generally becomes mechanical here, as 
at the right moment, striking awkward intervals | does even Beethoven now and then. This sort of 
correctly, and so on. The thought ‘I am Tristan,’| writing may well be styled ‘head-work’ in a 
‘Iam Wotan,’ must be dogged from first to last| disparaging sense. But it must be remembered 
by the thought ‘I am a tenor ; Iama bass: I must | that no artist who ever lived, no artist whom we 
not only act well, but sing well: I must deploy | could imagine, could keep ‘inspiration’ going 
confidently the notes on which I am sure of my | continuously from the first bar of a big work to 
fesonance ; I must skilfully manipuiate the notes of} the last. The composition of a ‘Tristan’ is 
which I am not so sure.’ Here again, then, we | necessarily the work of many months, perhaps 
meet with the apparent paradox that the great|years. The composer must often have to 
operatic actor can only convey the feeling of|lay down his pen in the middle of a piece 
warmth to his audience by possessing in himself an | of emotional development, and take it up again 
extraordinary degree of coolness. jafter an interval of several days or weeks. How 
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does he re-establish the connection here how | THE INFLUENCE OF WOMEN ON THE 
does he set the emotional engine steaming on RUSSIAN SCHOOL. 

again from the very point at which it had stopped, By M. Monracu-Natnax. 
and at the same pace as before? Obviously by a 





sort of ‘head-work,’ though not precisely of the rhe student of Russian music will notice ere his 
kind that Tchaikovsky means. I'he composer on | researches are far advanced that the development 
these occasions must sit down at his desk in| Of Russian musical nationalism owes very much to 
comparatively cold blood; but the mere act of|the efforts of women. Financial assistance. 


setting his brain to work coolly soon generates technical or artistic aid in the spheres of transcription 
the needed heat. He has to do, in fact, what the | 2nd interpretation, propaganda work —all have been 
actor has to do—learn the art of ‘striking twelve | forthcoming from women whose help, be it noted, 
at once,’ transporting himself into the skin of a has been given for no other reason than toadvance 
character in the brief interval between leaving his the cause of the art of music. 

dressing room and making his entry on the stage.| _We are given to understand that the Empress 
Some actors have more capacity for this than | Elizabeth received a suggestion from her favourite, 
others. ‘It is reported of Kean ‘and of Rachel,’ | Rasoumovsky, the uncle of the man immortalised 
says Mr. Archer. ‘that they would at one moment | by Beethoven, but we must award her no littl 
be laughing and joking behind the scenes, and | Personal credit for first instituting a national opera 
at the next moment, on the stage, raving with | and giving encouragement which bore fruit in the 
Lear or writhing with Phédre.’ ~ Other actors|Shape of the first Kussian musico-dramatic work, 
have to induce the requisite auto-suggestion Volkov’s ‘‘Taniousha.’ This monarch seems to have 
by more or less artificial means. ‘Macready, as| attached no little importance to the influence of 
Shylock, used to shake a ladder violently before | Music on her courtiers, if we are to believe the ston 
going on for the scene with ‘Tubal, in order to get up| that those absenting themselves from special 


to the proper state of white heat’; others have | performances of opera were mulcted in a fine of 
been known to work themselves into the proper | Mlty roubles. 

fury for an agitated stage scene by insulting and Ihe wisdom of Catherine the Great’s step 
cursing the ‘hands’ in the wings. A third class of | inviting several Italian masters to assist in the 


actor can apparently never induce the desired | uplifting of native art may be open to question 
state. do what he will. Have we not here the but she is to be credited with having accorded a 
true parallel, which Tchaikovsky missed, with the | Very substantial patronage to Bortniansky ‘th 


ty 


‘head-work’ or ‘heart-work’ of the composer ? Russian Palestrina,’ who owed to his (Jueen the 
Che poorest sort of musician can never develop | training he received from Galuppi. That she was 
auto-suggestion, and his music remains cold, responsible for the book of Sarti’s opera ‘Oleg 
either cleve rly cold or stupidly cold. | Others,—or | @ thoroughly national subject—is a fairly solid 
perhaps the same composer at different times— | testimony to he 74 nthusiasm. 

can pick up in a moment an emotional thread that In the domain of pure propaganda work, 


has been dropped days before, or can find the | behalf, that is to say, of the nationalistic aches 
thread by dint of a few moments’ tentative | first honours must surely be awarded to the 
work at their desk. And it is here that tec hnique— | Countess Mercy-Argenteau, for it would reall 
in itself a cold-blooded matter—helps the composer | SC¢M as though to her we owe the appearance 
to generate emotional heat, providing of course he | of Russian opera in England. It was the efforts 


" | P cE. ili Te . - ~ —- 7 no of 
has any to generate. Technique makes a clear road | 0! this Belgian lady that first secured a hearing | 
along which the impulses of the brain can realise | Certain symphonic and operatic works of the 
themselves without let or hindrance. Many a| Ae/cAda in her own country and in France, and 


good actor suffers agonies from nervousness for |it seems hardly necessary to insist on the poitl 
hours before the performance begins, but is at his | that but for their presence at the Champs Elysees 
ease in a few minutes after he has stepped on the Theatre last spring the Russian Opera Company 
stage : his technique carries him over the first | would not have been heard at our own Drury Lane. 
difficulties, and then auto-suggestion comes into The circumstances in which the Countess frst 
play. In the case of compositions that are put | made the acquaintance of the = new’ Russia 
asdie and taken up again a humdred times before | school are sufficiently interesting to meth 


=z 


thev are finished, there must be a vast amount of | (UOtation. . | : am 
cool ‘head-work,’ as Strauss has said. But, to] ‘In the autumn of 1882,’ writes this lady in he 
a young Belgian 


repeat, as applied to the man of genius, be he | Monogra; h on César Cui, 
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composer, poet, actor, or singer, ‘coolness’ is a musician, M. Théodore Jadoul ane brought 
relative term. ‘There is more heat in Wagner’s|™me one day M. Napravnik’s “National Dances. 
marble than in the boiling oil of all the young| We were rather struck with the flavour of these 
composers who have enthusiasm without genius. ~ | pieces, and M. Jadoul wrote to the composer direct 


in order to gain particulars as to his other works 

and respecting contemporary Russian masters. hh 
In view of the extension during recent years of the M. Napravnik’s reply we found the required 
ities of the Society of Authors, it will in future be 
known as the Incorporated Society of Authors, Playwrights, 
and (omposers. The address remains as before, 1, | ; 
Centra! Buildings, Tothill Street, Westminster, S.W. 1 hy: 
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information in regard to his own works; but so 
far as concerned Russiz in composers he gave us to 
understand that he only knew of one whose talents 
were really re markable—M. Tchaikovsky. We 
looked through several works of MM. Napravnik 
and Tchaikovsky : those of the first-named, the 
dry product of a worthy conductor, were not such 

as to strengthen our earlier i impression, that formed 
by his “ Danses. As for the second, 











his monotonous plaintiv eness and effeminate grace 
simost invariably left us cold. . . . But the 
) giter did not end there. M. Jadoul was able a 
& later to submit Borodin’s symphonic sketch 
‘and a work for pianoforte by Cui. 


‘The Steppes, 
Countess 


favourably impressed with these, the 


grote to the latter composer, who sent her 
his brochure ‘Music in’ Russia,’ in’ which 
she found that the prophet of the ‘Five’ had 


Napravnik and Tchaikovsky to 
the background. With subsequent discoveries her 
enthusiasm increased, and after learning the 
Russian tongue she made translations of three of 
(u's operas, Rimsky-Korsakov’s ‘ Pskovitianka’ 
and ‘Snegourochka,’ some fragments of Borodin’s 
‘Prince Igor,’ and a number of songs. Her visits 
to Russia at a later date brought her into personal 
contact with these musicians as well as with their 
fiends. Her efforts on behalf of the new Russian 
school were gracefully acknowledged by Cui and 
Borodin, both of whom dedicated works to her. 
Pride of place under the heading of interpretative 
assistance must be given to the sisters Pourgold, 
ne of whom became the wife of Rimsky-Korsakov. 
In M. Calvocoressi’s delightful biography of 
Moussorgsky, we learn that. this lady, Nadejda 
by name, presided at the pianoforte at the 
nformal gatherings devoted to the performance 
f ‘The Match-maker,’ of which but one Act was 
completed —the composer himself taking charge 
of one role, and Dargomijsky, who was mightily 
pleased with a work which so closely imitated the 
structure of the ‘Stone Guest,’ another. Reference 
to the letters of ‘I'chaikovsky affords evidence of 
the esteem in which she was held by other 
musicians than her husband. In 1871, Balakirev, 
ee advice to Tchaikovsky with reference to 
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s ‘Romeo and Juliet’ Overture, criticises ‘ those 
sllideaned chords in the ve ry last bars — 
scratched out these 


ee jda Nicholaevna has 
F ords,’ he continues, ‘with her own fair hands, 

and wants to make the pianoforte arrangement end 
“anissimo.’ The composer seems to have viewed 
this modification with favour. 

In the same interesting volume may be read 
Ichaikovsky’s account of how ‘the whole party 
nearly tore me to pieces’ on the occasion of his | 
rendering of the Malo-Russian Symphony at 
\Orsakoy’s house, how Madame Korsakov 
‘implored’ him to arrange the Finale for four 
tands, and how (as projec ted ina letter to Stassov) 
ie entrusted this work to Madame herself. 

In Habet’s work on Borodin we are told how 
fo composer thought fit to dedicate his first 
Stting quartet to Nadejda Nicholaevna-—a tribute 








with the pianoforte reduction of the posthumous 
‘Prince Igor’ and it does not surprise us at all to 
find her husband inscribing her name on the title 
page of one of his operas. 

As to her sister, Alexandra, a distinguished 
pupil of Dargomijsky, we are again indebted to 
M. Calvocoressi, who brings to light her share in 
the ‘scratch’ performances of the early version of 
‘Boris Godounov,’ in which the feminine rdéles 
they were exceedingly slight—were rendered by 
her, and it is to this gifted exponent that many of 
the charming songs with which the ‘Five’ have 
enriched the Russian vocal treasury owe their first 
introduction. 

This is a fitting moment to render homage to 
another vocal artist whose virtues can best be sung 
by mention of the circumstance that it was she, 
Madame Ohlenin d’Alheim, who not only gave the 
first performance at Paris of Moussorgsky’s cycles 


‘Songs and dances of Death’ and ‘Without 
Sunlight,’ but actually introduced them to Russia ! 


Writing on the subject of the recital at Moscow, 
January 23, 1902, Simon Krouglikov, the Muscovite 
upholder of nationalism, thus expresses himself: 
‘I had always considered this work |“ Without 
Sunlight ”] Moussorgsky’s weakest. But | 
have learned otherwise. We have been waiting 
for an artistic interpretation We are no 
longer without sunlight when such talent 
illumines us.’ 

All the musical world knows what Madame von 
Meck did for Tchaikovsky, and some of us, like 
Balakirev, are inclined to the opinion that the 
payment made by this lady to secure a certain 
performance of the fourth Symphony was an act 
which may be considered as a misinterpretation of 
the function of patronage 
he Amazonian feats of Madame Eugenie Linev, 
who has shouldered her gramophone and shown 
how folk-songs are sung by tramping in out-of-the 
way spots and taking down tunes from the lips 
of the peasant by means of the only efficient 
though somewhat weighty medium, have found a 
monument in her volumes, ‘The peasant songs of 
Russia,’ two of which have been done into English, 
and those who have hitherto relied upon the 
version presented in a single vocal line with 
harmonized pianoforte part, will find a pleasant and 
instructive surprise in perusing Madame Linev’s 
work. 

Apart from the examples mentioned, there are 
other cases of a different nature which may be 
cited to contribute to our list of feminine influences 
on the music of Russia. M. d’Alheim, in his work 
on Moussorgsky, devotes a little essay to a 
discussion of the Russian wvzavia (nurse), a 
functionary with certain distinctive traits peculiar 
to the Russian variety. Springing from the soil 
and often born in slavery they were capable of an 
affection for their charges which could hardly be 
better described than by the narrative of the 
veteran Prince Kropotk’n, who relates an incident 
which shows us clearly how devoted are Russian 
servants to their. young masters. In_ earliest 


as 
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a . a 
cknowledged later on by her work in assisting 





childhood, the germ of that vivid imagination, as well 
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as his love of folk-lore, was instilled into the mind 
of the young Moussorgsky by his #/av/a, and those | 
acquainted with the songs forming the ‘ Nursery’ 
cycle will hardly deny that his nurse must have 
exerted a subtle yet powerful influence upon the 
master’s child-mind. It is interesting to note that 
Pushkin was similarly indebted. Moussorgsky, too, 
had a very strong affection for his mother, to whom 
he dedicated two of his works. 

Madame Chestakov, the sister of Glinka and 
editor of his ‘ Memoirs,’ filled a gap in the life of 
the Father of the Russian school caused by his 
wife’s flighty and unsympathetic nature. She is also 
to be observed after his death in more or less close 
touch with the Aovwtchha. 

[t seems apposite before concluding | this 
chronicle to recall that it fell to Borodin himself, 
a devoted husband, and ‘father’ of several 
adopted daughters, to make on behalf of Russian 
musicians a signal return for benefits received 
from womankind. It was he who founded the 
Petersburg School ot Medicine for Women, a 
service which its students commemorated at the 
time of his death with a funeral wreath. 

] 


And in conclusion will it suffice to say that but 


reflected in her services to Russian music, literature, 
and art, this paper and many another could never 
have been written ? 


Occasional Motes. | 


As our advertisement columns | 

AN indicate (see p. 429), applications from | 
IMPORTANT Australasia, England, and the Con- | 
Post VACANT. tinent are being invited for the post | 
of Director of the Conservatoire of | 

Music at Sydney, a new institution under the control 
of the Minister of Education. The post carries a 
salary of £1,250, and is therefore likely to be eagerly 
sought for. We earnestly hope that the successful 
candidate will be an Englishman, and one well| 
acquainted with educational conditions and processes. | 
Such an appointment, we are sure, would yive the] 
greatest satisfaction both here and in the colony. 


For the second time Mr. Josef 


Mr. HOLBROOKE’s Holbrooke is to be congratulated 
‘DYLAN on the production of a grand 
opera. It will be remembered 

that his opera ‘ The children of Don’ was given during | 
Mr. Hammerstein’s tenure of the London Opera House. | 
It was not a lasting success, but drew the attention of 
the public to Mr. Holbrooke’s fertility, facility, and | 


resource as an orchestral writer. We now hear that 
Sir Joseph Beecham will shortly produce ‘ Dylan,’ the 


second part of the trilogy that opens with ‘The 
children of Don.’ At the time of writing rehearsals | 
ire in progress, but no information ts to hand as to the 
cast and onduc tor. 


In ‘Dylan, son of the wave,’ we are still concerned 
with the three children of Don-—Gwydion, Govannion, 
and Elan. The first part of the trilogy closes with 
Gwydion in ascendancy over Govannion, and young 
Dylan, the son of Elan, declared Gwydion’s heir and | 
successor. Dylan’s father was Lyd, the sea-king, and 
the boy grows up amphibious, being as much at home | 
swimming in the sea as walking on dry land. He| 
delights in wild nature—the waves (who call him | 


ay 


Between the two operas he grows up alone, ignorant 


his parentage. In the opening scene of ‘ Dylan’) 
comes to Govannion and Elan, and strangely mo, 
his mother with a song of praise to sea and wing 


|Govannion recognizes the young minstrel as } 


nephew, whom he hates for his coming power, 4, 


\follows Dylan out and ruthlessly murders jj 


The sea-fowl watch the deed and track Govannion 
he flees for refuge. They then come to the sea-king,» 
whom they proclaim the murder and the murderer x 
bring news that Govannion is with Seithenin, Suardz 
of the dykes for a king or lord named Guwydéy 
Lyd invokes vengeance upon Govannion for 

murder of his son, and summoprs all his furg 
tempests to overwhelm the murderer, who has addy 


|insult to injury by hiding upon land reclaimed fro 
the sea-king’s dominions. In the final scene sea ay 


storm have burst the dykes, Govannion vainly crs 
tor admittance into Gwyddno’s castle, and perish 
The music has long been available in the fom 

pianoforte score. A glance through it shows { 

Mr. Holbrooke has fitted apt music to this stern a 
wild subject. A large part of the score is occupe 
in rugged nature-description of the kind that \ 
Holbrooke can conceive with great power. Wav 
wind, and sea-fowl are made characters in the dram 
and some striking, elaborate choruses fall to tk 
share. Those who have heard the Overture 

‘Dylan’ will remember the splendid passy 
descriptive of the whirlings of the sea-birds. 7 
subject of ‘Dylan’ is well suited to Mr. Holbrook 
gifts, and we hope to be able to speak highly of} 
music and its performance. 


Two examples of muniiec 
BENEFACTORS generosity to the cause of 2 
ro Music. _ have to be placed on record. & 
late Mr. Samuel Heilbut, whode: 
April, has bequeathed 415,000 to the City Corpora 
for the advancement of musical education in connectin 
with the Guildhall School of Music by the establishme 
of one or more Samuel Heilbut Scholarships for studess 
of that School ‘for proficiency in music, and in particala 
for the possession of the best-trained tenor voices 
is to say, tenor voices which shall best combine natun 
excellence with excellence derived from training.’ 





A few days after this announcement was mace 
learned that an anonymous donor had agreed 
guarantee the sum of £3, 00 «per annum t! 
University College of Wales, Aberystwyth, for 1 
years, to enable the College to found a scho 
instrumental music. 





At the Court held at Buckingham Palace on J! 
Herr Gottlieb’s Viennese Orchestra was 1n atten 
and played the following selections of musi 





March ; * Eldorado’ Ri ai 
Overture * Fingal’s Cave’ Mende 
Waltz * Kaiser Walzer’ Straw 
Slavonic Dances * oe 
Ballet Music. * Sylvia’ ane Dé 
Song... ‘Mon Cceurs’ouvre ata voix’ Sazmt-oa" 
Selection * Fledermaus’ » Ora 
Waltz ‘ Night of love’ . Lin 
‘Chant Elégiaque’ Tcharnnr 
Suite ‘Joseph and his brethren’ _... 5 
Intermezzo * In the night’ Jean Gilve 
Selection * Madama Butterfly’ Pat ait 
Morceau ‘Ein Albumblatt’ . Wagne 
March . ‘Im Buntem Rock’ . je 


This programme cannot be described as chauvinis 
and it may be very well studied in connection © 
the article by Mr. Clutsam on ‘Commercial music® 
the native composer’ that appeared in our June issu, 
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for this is not difficult to find. 
uit obviously gives less trouble to the writer of a 
manuscript, as a crotchet is more easily written than a 
minim. 
and can be so used as to keep the time-signature in 
the mind of the performer. 
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MUSICAL NOTATION looks like 6-4, but it is in reality 3-2. This would 
clearly be shown if written with the crotchet as unit, 
PRACTICAL WAYS OF EXPRESSING thus : 
DETAILS OF MUSICAL COMPOSITION. 
By H. ELLiot Burron. 


As musical compositions get more complicated, 
daborate, and difficult of execution, it is increasingly 
qcumbent upon the composer to present his meaning 
na form that will help the performer to grasp that 
eaning with as little trouble as possible. 


he object of these articles is to point out to} 
difficulties | 


composers, arrangers, and editors, the 
they often unwittingly place in the path of executants, 
and to suggest various means of obviating those 
difficulties. 


PRELIMINARY HINTS. 


Strive for clearness and consistency ; 

Use no unnecessary or ambiguous signs ; 

MS. intended for the printer should be written on 
one side of the paper only, and clefs and key- 
signatures should appear at least once on each 
page : 

Use groups to show beats, and 
phrases ; and conversely 

Do not use grouping as a means of showing 
phrasing, or slurs to show the beats in a bar. 


slurs to show 


SECTION I. rIME-sIGNATURES, GROUPING O| 


NOTES, ETC, 


By far the most convenient ‘pulse’ unit is the 
crotchet or the dotted crotchet, and the reason 
The adoption of this 


It also lends itself to concision in grouping, 


Thus : 


Te Deum in I 


CHARLES MACrHEKSO 




















accent of the 6-8 bar, which is 


| Shows the double 
dotted-minim-unit is used : 


| obscured when the 





Such passages as: 


Jubilate in A. 





are much simplified if written thus : 


2s +. = f a =a — ta 
Of: ess —f OF 2 
a 5 in ee — 

b = o _ e ¥ a re 
A Se ee) |e pe te 2% se | 





It will at once be seen that the same advantage 
obtains even to a greater extent in 9-8 and 12-8 time. 
A century or so ago some composers wrote slow 
movements in quaver- or semiquaver-unit time, and 
fast movements in minim-unit time. In the slow 
movements this led to very long bars, in which it is 
extremely difficult to realise the ‘beats’ ai sight. 
| With the crotchet-unit such passages as the following 
| are made far clearer and more easily read : 










































Here it 
bars into one, the composer's intention 
Let us examine the result 
accent comes 


be contended that, by throwing two 
has been 


i) i) 


violated. But is this so 
irefully. We find that the 
nly half as often as in the original, that is, on the C’s, 
ind that the F’s have only the medium accent. Is 


strong 


not this exactly what one’s :esthetic sense dictates? 
And so throughout it will be found that by this 
nethod the true rhythm of the movement is made 
lear. That Beethoven intended this rhythm is 


by the fact that he added a 
When written in 4-4 (as in 


essitv of this silent bar is 


onclusively proved 


silent bar at the end 


the example above . the ne 


} 
obvi0u 


it once 


The signs (* and (° should, [I venture to say, 


never be used. (° has been made to represent 5-5 


as in the above example , 4-4, and 4-2, and C¢ to show 
to see why 


and 4-2 It is difficult signs so 


imbiguous have not been abandoned long ayo, as the 


5 


figure time-signatures are so perfectly clear in their 
meaning 

Care should be taken to group notes in such a 
manner as plainly to show the half-bar in 4-4 or 6-8 











6° ea: oe I = =— 
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Ada Vi. II 
gS 
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Viola. |. a 
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re = 
Should be written thus 








becomes more distinct when written thus: 


~ e 
= 
e — se 


Ort se 


because the bar is divided into its two halves: 

Notes on a weak accent should never be dott 
across a stronger Two examples will 
sufficient to show the advantage of using tied, inst 


accent. 


o 


of dotted, notes in such instances 
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The advantage of this grouping is still more plainly It is perhaps hardly necessary to say that plain notes 
shown when : and dotted notes should never be written 0” the same 
stem. When any difficulty occurs in giving the two 
notes separate stems it can usually be overcome by 
exercising a little ingenuity. The following phrase : 








se ore eee 
by could be expressed with advantage in this way : 
== where the accent and the whole character of the 


ny i become clear. 

oo Such care in notation is particularly necessary when 
writing in compound time and with complicated 
cross rhythms. 

¥ ae on 
When groups such as 5 occur now and then, The beats can also be shown more clearly by a 
- o es 





a llc daa es —a ti “yr consistent use of rests; but these will be dealt with in 
ee eee $ as wel 10 | 4 later section. 
emphasise the difference by dividing the former into, As an example of how simple passages may be 
eats. For instance : made to look difficult by clumsy (but mathematically 


accurate) notation, the following may prove of interest: 


** Penillion Song. 


(Welsh Melody.) 





es: 


be dotte 











es will | 
ed, instez 
= —% 
Similar splitting up of groups is also advisable when 
— a scale-passages there are repeated notes. It tends | 
——e to attract the eye to the fact that the scale-passage is | and 
‘a not continuous. Compare, ¢.g. : 








should be: 





e We now come to the question of the best system of 
notating such groups as triplets, duplets, &c. There 
would seem to be no recognised rule concerning these, 
but it is evident that readers of music would have 
reason tc be grateful if publishers would only 
combine to adopt some logical, easily grasped plan. 
‘The simplest way of dealing with the matter is to i 
remember that the dotted crotchet stands for the 
crotchet—that for all practical purposes these are 


In examples more complicated than the extremely 
= simple ones given above, the advantage to be gained 
. oy careful division into groups is still more striking. 
Where there are long groups of demisemiquavers, 
t shorter notes, their exact position as regards time 
an be made clear at a glance by a judicious splitting 

up into shorter groups. : 


The following passage from Jasil Harwood’s 











‘On May Morning’ : equal. Such a passage as : 
¥ *® eetet. “. . 
—. see oe -. an 2 Gj a 2-| e 
(ea a — i ae = 
:) ay - —_—=—— -— . ——- @a-\-t — « 
. =——_— ee = === a t 
em me a cee > oo 
is exactly the same in effect as : 
$ shown broken up into crotchet groups, quaver 6% a—s—a—* s| = ] 
foups, and semiquaver groups. Note that only —— rote 
ne line is needed at * and * because it connects 
jdaver gr 5 Te : and : , : 
-_ coll, pet whereas two lines are needed at | tO and the latter method of w riting (the dotted 
—— lificuk to ye ae But 7 —. crotchet-unit instead of the crotchet-unit) is adopted 
————— 9 read would this passage have been i ouee { . ss im 
. orinted thus - passag because it saves the use of the sign 


and simplifies notation. Note here that a bracket, 
and not a slur, is used with the triplet-indicating 





—— e cetpette-: : , 
2 = Sf-Fi fe, 22 figure 3 (see hint, ‘Never use slurs to show 
2 a a _ . ; : 

cl G33 SS SS — beats’). No bracket, however, 1s necessary if the 

—54 Son<ciiee — ——- — —-+ i . ——_ ™ 
a notes are bound as follows: e@ 6 e 
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’ iene , ‘Erf 
If, then, we want to write two notes of time value | note whose value they represent. The following tabje = 
equal to the three quavers we express them thus : | will make this quite clear : so 
‘ vi 
_ 2 F cong 
ad ad oe - he i 
6b « 2 ae o | e ' ome sett 
Vo 2 = | - os fe = whic 
———_— —— A 
: Se ° coeewe > ee. 
still using quavers, and not crotchets, because two ‘ then 
quavers are equal to the unit ( @ ). Similarly, if in —--<— howe 
= nt 
writing 2-4 time we crush three notes into ihe space of © Se a 
two quavers we again use quavers — . 
; —_—_ — Q id 
o eeeenene = *' 
——— hims 
J +) 2 «| —eee Se , 
} eo? 2 2 eceeeee = eaito 
: ee whon 
SS == 
e —_—<-—-- said, 
Demisemiq ° eecescooe = notes 
as three quavers are equal to the unit ( @, ); rhe excerpt from Beethoven’s Choral Symphony Wore 
but if we want to crush more notes into the unit} quoted below as a crucial example of the advantage ut a 
value, we must always choose notes whose sum/derived from using the crotchet- or dotted-crotche Th 
(without bracket and figure) exceeds the time of the; unit, will form a fitting conclusion to this section o the 
oul 
Vo s for 
ys : _ alll No. 9D dhe Luth 
ifmeo adi tre a ’ 
ss a. epi 
¥e- 333 Pa 2 2 sa) = tee?) See ee Waltl 
6° —eefeees esnsisee ins 
; Pe Tr sheet: 
a te tunes 
~——» @ e e228 4 -_ = ed o-2 ¢ 2 ga°; $- 2°: -—_; —~— 2a asa 
S: ~ig 8 3:2 3° ($ FF a ° s 27ie =| 2 ele? = 
S54 sete =={ }—-eel® as 588g) setiaet knit 9 
Th 
I Luthe 
Let this now be notated with the dotted-crotchet as the unit, and the composer’s intentions are sharp hore 
silhouetted : 
lta ace 
Dotted-cr eats int ur) 
goystttastsg os 3238 | 
22 = } 
s et — Sete to he be 
-_-_-. . 
Stes £2 Luthe 
o ° coe. 2 yo? oe a° S ™ » 222 those | 
29 22 2 3 3°" |3° #2 * «gl 32223 S5igetes. atest ‘Chri 
8 a2@ == == == — =o 22 ——— = n 
——— eee 13th ( 
Enchi 
The rhythm is here made apparent: many) Av/wve di, Ge, is entirely avoided, and execune mprc 
accidentals are found to be redundant and are therefore difficulties are considerably reduced. melod 
eliminated ; the fast single beat in a bar, difficult to Indeed, there can be little or no doubt that wi soon f 
follow and awkward in execution, is replaced by three | very few exceptions the crotchet- or dotted-crotcht! (2. 
or four) ordinary beats; and lastly the necessity for | unit is the most suitable for all styles of music. vn 
(le be continued.) } ths 
the o1 
Luther 
Reden 
THE MELODIES OF LUTHER’S HYMNS f gn 
( 
choirbs 
By ARCHIBAL!Y W. WILSON. ~ feyt 
d 
is the sa 
rhe chorales are the growth of many centuries. | same time he carried on the work of the past ° in 5 
on: “US. 
Gradually, during the Middle Ages, (;erman sacred | composing new hymns, some of w hich areion af t ated 
verses—-the old Easter Kyiie-songs, translations of}and some are original. After the revision of song *| 
Latin hymns, metrical paraphrases of parts of the | medieval texts came that of the melodies also, the ma 
liturgy, and the Christmas cradle-songs of the Mystery | latter often receiving more drastic treatment than th Hasent 
z . “7. " > ont 
llays--won their way into the services of the Church. | former. The melismata, or groups of notes set (© Luther 
(hus at the German Reformation, a spiritual song in| syllable, which are so characteristic of _— to print 
the popular tongue was already in being, a foundation | melodies, were simplified and the rhythm ee or had 
on which the new hymnody might be built. ‘I wish,’ | defined. In the musical part of his work Luther is the 
wrote Luther to his friend, Spalatin, in the year 1524, | assistance of two eminent musicians, Conrad yt ‘ 
The latter has been called the*As@P 


‘to make German psalms, that is to say, sacred hymns 
for the people, that the Word of God may dwell among 
them by means of song also He therefore set 
himself to revise many of the old spiritual songs, 
giving them a fresh poetic beauty and adapting them | 
to the teaching of the Reformed Church. At the 





Johann Walther. 


or chief musician of the Reformation. 
had a large share in the work of revising th 
sacred songs, but also c omposed or arrang 


for many of the 


texts and melodies—Walther’s * 
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‘Erfurt Enchiridion’ — were published in the year 1524.* 4) ‘ Vater unser in Himmelreich’ Luther’s poetical 
Walthers hymn-book, of which only the separate| version of the Pater noster, V., Nos. 47 and 48; 
yoice-parts were printed, was intended not for the/ VI., Nos. 52 and 53). Zelle™ thinks that the well- 
congregation but for the trained choir. ’ I he melodies known Dorian melody is Walther’s adaptation of an 
lie in the tenor, and serve as can/i fermi? in polyphonic | old Alpine song. 


settings of four or five parts. In the Enchiridion, 5) ‘Jesus Christus, unser Heiland der von uns den 
which was meant for home use, the melodies appear | Gottes zorn wandt’ (‘ Jesus Christus, our Saviour, who 
na simpler form. They alone are noted above the | turned from us God’s anger,’ VI., Nos. 30-33). The 


ext. The melodies, as the early chorale-books have | chorale in the Erfurt Enchiridion bears the title ‘ Das 
them, are in the old Church modes. Many of them, | Lied Sant Johannes Hus gebessert,’ which shows that 
however, lost their modal characteristics in the}a translation of Huss’s hymn ‘Jesus Christus, nostra 
ith century, when modern tonality became established. | salus’ was previously in use. elle thinks that Huss 
Hach, in his chorale-preludes on ‘Nun komm der may have formed his melody out of an old Marienlied 


iden Heiland, uses both forms of the melody to which it bears some resemblance. At _ the 
ee . modal, the other in the minor key. Luther| Reformation it appears in two forms. ‘That in 
himself has defined his position with regard to the} Walther’s hymn-book is probab'y the original one. 
editorship of the melodies. ‘To Rupff and Walther, | For the Enchiridion the melody has been simplified. 
whom he summoned to Wittenberg as his guests, he 6.) ‘Wir glauben all’ an einen Gott’ (‘We all 
sid, ‘You gentlemen understand your musica and your | believe in one God,’ VII., Nos. 60 and 61). This old 





notes admirably : but as to what spirituality is and the} Dorian melody, the original of which, set to a Latin 
Word of God, on that point I think that I too may | paraphrase of the Credo, appears in a Breslau manu- 
put a little word in.’ script dated 1417, has undergone many changes. 
The composition of the polyphonic settings was left} Walther’s version was too elaborate for general use. 
tothe musicians. Luther concerned himself with the 7.) ‘Gelobet seist du Jesus Christ’ ‘Praised be 
moulding of the melodies into the simple form which| Thou, Jesus Christ,’ V., Nos. 17 and 18). This 
sfound in the Enchiridion. Késtlin, in his essay | beautiful mixolydian melody, which is found in 
‘Luther as the father of the Evangelical church-song,’ | Walther’s hymn-book, was already well known at 
lepicts the three men at work: ‘While Rupff and|the Reformation. This accounts for the fact that 
Walther, he says, ‘sat at the table with their music|} all the Enchiridions which have the text, omit the 
sheets, Luther paced up and down trying over the| noting of the melody as unnecessary. 
tunes on his flute until he had established the melody | 
as a rhythmically complete, well-rounded, strongly | 
knit whole.’ ' 
| 





BR.) THE NEW MELODIES. 


‘Ein’ feste Burg ist unser Gott’ (‘A strong 
tower is our God,’ VI., No. 22). The origin of the 
melody of this famous chorale, which proved 
such a mighty force in the Reformation, has been 
ithe subject of much research and controversy. 
\.) THE OLD MELODIES, | Baiimker has traced its component phrases to three 
| sources: the Credos of the ‘ Missa de angelis,’ the 
1.) ‘Christ lag in Todesbanden’ (‘Christ lay in| ‘Missa in dupplicibus solemnioribus,’ and the *‘ Missa in 
the bonds of death,’ V., No. 3; VI., Nos. 15 and 16+)! dupplicibus.’ Késtlin on the other hand points out 
Luther founded the text and Walther the melody on} that Luther's melody differs in some important 
those of the old Easter hymn ‘Christ ist erstanden’| respects from these plainsong passages. At the end 
‘Christ is risen,’ V., No. 4), which dates from the; of his criticism of Baiimker’s analysis, he adds, 
ijth century. The chorale? bears in the Erfurt| ‘Could Luther, in fact, so laboriously have collected 
Enchiridion the title ‘Christ ist erstanden gebessert | for his melody these small extracts out of three long 
mproved).’ Walther made two versions of the old| Masses and put them together like pieces of mosaic ? 
melody. The second one—that of the Enchiridion—| Let those who wish believe that of him!’ Schweitzer, 
soon fell out of use. jin his ‘ Life of Bach,’ adopts the 77a media when he 
_2) ‘Nun komm der Heiden Heiland’ (‘ Now come,| says that the melody is ‘woven out of Gregorian 
saviour of the Gentiles, V., Nos. 42 and 43;/ reminiscences.’ 
VIL, Nos. 45, 46 and 47). Both text and melody 2.) ‘Vom Himmel hoch da komm’ ich her’ (‘ From 
the one certainly, the other perhaps, the work of | high heaven | come hither,’ V., No. 49, and pp. 92-101 ; 
Luther—are based on the Latin hymn ‘ Veni} VII., Nos. 54 and 55). The chorale is first found in a 
Redemptor Gentium.’ Luther had acquired an | book entitled ‘ Geistliche Lieder, auffs new gebessert, 
Qntinate knowledge of plainsong in his youth, as a/zu Wittemberg. Mar. Luth.’, which probably 
Pchoirboy at Eisenach. was published in 1528. The melody to which the 
3.) ‘Dies sind die heil’gen zehn Gebot’ (* These are|text is there set is that of a popular riddle-song, 
the sacred Ten Commandments,’ V., No. 12; VL. ‘Ich komm’ aus fremden Landen her.’ In a few years, 
Nos. 1g and 20). In the Enchiridion the melody is| however, this melody had to be ejected from the 
Stated to be that of the 13th century pilgrims’| Church, as it still haunted every dancing-booth and 
song ‘In Gottes Namen fahren wir’ (‘In God’s name | every tavern. Its place was taken by the splendid 
§0 we forth’), which was sung before the battle of | tune —well-known owing to its prominence in 
Hasenbith! in the year 1298. As the editor—probably | Bach’s ‘Christmas Oratorio’--which has ever since 
Luther's friend, Justus Jonas— thought it necessary also | been associated with the text. ‘This appeared first 
‘0 print the notes, perhaps the tune was not well known | in 1539. Zelle thinks that it may have been composed 


The following melodies of hymns, the texts of which 
Luther arranged or composed, are found in Bach’s 
horale-preludes for the organ : 





} 
j 
| 










o had undergone some alteration. | by Luther. ‘The last line is almost identical with that 
| of ‘ Ein’ feste Burg.’ 


* Two Enchiridions were pul —— iP. . on . " “9 e% 
. Tratabal, the - : et : lished simulta , vusly at Erfurt, the one 3 ‘ Aus tiefer Not schrei ich zu dir ‘Out of deep 
issn the an other by Maler. The chief difference between them - at ge co tee tote 

in the arrangement of the order of the hymns. It is the Trutebul | need I cry to Thee,’ VI., Nos. 13 and 14). This fine 


‘tion to which reference is made in this article. 


t 
In this and each similar case reference is made to Bach's chorale- 








| 
ferowrteeectimadmtnn sentient ens 
| No. 50. 


feude on the melody. The Roman figures indicate the number of hymn-book and in the Erfurt Enchiridion, is by some 
™ lume in the Peters edition of Bach's organ works. . gla 

a term ‘chorale’ was not used till later in the century. It is ‘Pie Sturweinen de Beeate vinestiocean iieies. 

“Ww applied to all the hymns of the Lutheran Church Fr. Ze 
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thought to be founded on that of a folk-song, ‘ Meins | This melody, which in English hymn-books is set 
trauerns ist Zelle, however, points out that the|the hymn ‘Great God, what do | see and hear’ 
resemblance lies only in the first three notes, and | mostly attributed to Luther. More probably, however 
considers the chorale melody to be the composition of as it is written in the secular (Ionian) mode, it cam 


Walther. It has held a prominent place in organ originally from folk-song. It is now more especial 

inusic from the time of Bach to the present day. associated with the chorale ‘ Es ist gewisslich an de 
4) ‘Mit Fried’ und Freud’ ich fahr’ dahin’ (‘ With | Zeit. 

peace and joy I thither fare, V., No. 14). This Luther died in 1546, and Walther, his friend ang 


beautiful Dorian melody, which was _ probably | colleague, in 1570. Their work is one of the mos 
composed by Walther, first appeared in the second notable achievements in the history of music. Fo 
edition of Maler’s Enchiridion, published in 1525. | nearly two centuries after their deaths German poety 
ts original varied rhythm, like that of many other | and German music were focussed on the chorale. The 
chorale melodies, has in later times been simplified | devotional fervour that glowed in the hymns 
by the equalisation of the note-values. Herberger, Kinkart, Franck, and Gerhardt, fou 
5) ‘Christ, unser Herr, zum Jordan kam’ ‘Christ,|expression also in music. New melodies wer 
our Lord, to Jordan came’ VI., Nos. 17 and 18). The! written, and settings of those already in use wer 
text and melody were first brought together in Klug’s| made by nearly all the 17th century masters of 
hymn-book, published in 1543, and have been/ polyphony. The chorale was the great  spiritu 
associated ever since. Walther had composed the! influence which guided the genius of Johann Sebastian 
melody a few years earlier for another of Luther’s| Bach. From the chorale is derived ‘ that almost stem 
hymns idealism in music which is met with in the creationsof 
6)*Nun freut euch lieben Christen’ g’mein’ the specifically (German composers, from Pretorius, 
‘Rejoice now together, dear Christians, VII., No. 44). Heinrich Schiitz, and Bach, to Johannes Brahms’ 
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SIR ISIDORE GEORGE HENSCHEL. 


It is a pleasure to record the conferring of a art in this country. In our issue for March, 1900, ¥€ 
knighthood on the distinguished musician we have gave a full sketch of the career of this accomplishes 
known so long as Dr. Henschel. No other artist in composer, conductor, pianist, and singer. We nee 
this country has earned a deeper respect for his wide now only refer to the chief incidents of his ve 
attainments, especially as a singer. No doubt the active life. . 
fact that Sir George Henschel recently decided to Isidore Georg (to adopt the original spelling 
retire from the concert-platform stimulated the powers- Henschel was born at Breslau, on February 1°, 157 
that-be who advise His Majesty King George in these In 1862 he appeared as a pianist at Berlin, and whes 
matters, to take this opportunity of publicly he was only sixteen he appeared as a bass singer a 
recognising his long and devoted services to musical Hirschberg. He entered the Leipsic Conservatoriu® 
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in 1867, and while still a student he appeared as | Take away the valved instruments from any military 
Hans Sachs in the production of ‘* Die Meistersinger’| band of to-day, and what remains: Nothing but a 
at Munich in 1868. In 1870 he joined the Royal | combination such as one reads of as forming the 
Conservatorium at Berlin, and in 1875 he sang the | medizeval ‘waits’ or town bands. Yet of such was the 
iass solos in Bach’s ‘Passion’ music, under Brahms. | military band of considerably less than a hundred 
He first appeared in England at a ‘ Monday Popular’ | years ago. The ‘bandmaster’ of the time was simply 
Concert, on February 19, 1877, and at once made agreat the chief musician, and was considered to be well 
reputation asa Lieder-singer. In 1881 he married Lilian | rewarded for his services by the pay and rank of a 
Bailey, an American soprano, and in the same year he| sergeant. Then in the early days of Queen Victoria 
pecame the conductor of the Boston Symphony | the inventions of Sax came into vogue. The potency 
Orchestra, a post he held for three years. In 1884 he|of music as allied to warfare had already been 
returned to England, and in 1886 he was appointed to| insisted upon in the armies of Frederick the Great 
syeceed Madame Lind-Goldschmidt as a professor of | and of Napoleon, and the modern military band 
ging at the Royal College of Music. He then came into existence. For many years it was the 
fashion in England to employ a German _band- 
were maintained for eleven years. In 1890he becamea| master (a matter in which only the officers were 
naturalised British subject, and from 1893 to 1895 he} concerned ; they engaged and paid whom they liked). 
conducted the Scottish Orchestra. In 1894his ‘Stabat;| He was employed in addition to the old band- 
Mater’ for soli, chorus, and orchestra was performed | sergeant, who remained in disciplinary control, whilst 
tthe Birmingham Festival. A ‘ Requiem’ (Op. 59)|the German or other ‘bandmaster’ was a civilian 
tas been performed in many musical centres. His| and looked after the «esthetic, musical side. 
pera ‘Nubia’ was produced at Dresden in 1899. The march and spread of musical education in 
Mrs. Lilian HenSchel died on November 4, 1901,| England in the later half of the last century 
and a few years later Sir George married his present brought this state of things to an _ end. The 
wife (Amy Louis. | British-made bandmaster proved himself quite equal 
The following is the full programme of the farewell|to his foreign confrére musically, whilst he had 
ocal recital he gave at the Bechstein Hall, London, | the additional advantage of being eligible to take 
on April 29 of this year : |command in a military guise; so the offices of 
|the ancient bandmaster-sergeant ‘so to speak) and 





fr lym iia Cs yo nea the modern (civilian) bandmaster were merged in 
) Crugantino’s Song from Goethe's ‘Claudine | the Kneller Hall bandmaster. As was to be expected 
NRT as a on +. Beethowen | the ‘new man’ had a rough time of it, at first. 
it aden Waineth mh as | Officers the purchase system has only just been 
(-) Bifersucht und Stolz. ss ss 0 Settee | ADOlished) were dead against it, but as the saving 
Scag eed mean Dahe > | of cost was great and undeniable, they had no ‘case’ 
\DerSchmetterling.. .. 0. and the home-made article won in the end. The 
a A ~, a oe Schumann | promotion of Lieut. Dan Godfrey, in the Grenadier 
ok aaaaaaeamapaataay os Fe _ Rubinstein | GUards, on the occasion of Queen Victoria’s Jubilee, 
(d) Wie viele Zeit verlor icl ; . Hugo Wels was a matter both of personal regard and as a 
1 enemas eae mn. cote ee |compliment to the then senior bandmaster. It was 
(c)Amgrinen See von Nemi ) Op.es8ys)) | mot made the subject of an Order-in-Council, nor did 
Vallal—‘ Archibald Doug “ Loewe lit alter the regulations, and the retirement of Mr. 
Sir George Henschel’s first song before an English audience, | Godfrey brought its end. But fifteen years ago a 


St. James's H, Lone ebruar > 77s . 4° FF 
seis ae sia oa | distinct advance was made by an order providing for 


A consummate artist in song, his absence from the | @ bona-tide commission to be granted to one band- 
concert-platform is a matter for regret. But it is| Master in each_ establishment—the Marines, the 
gratifying to know that Sir George will continue to | Guards, and the Artillery, the recipients being George 
devote himself to teaching, and thus, it may be hoped, | Miller, Charles Godfrey, and Ladislau Zavertal, respec- 
convey to another generation the fine traditions of| tively. This was subsequently varied and slightly 
style, technique, and interpretation he has created. extended. The order was hailed with delight 

| by bandmasters as a body, who all looked on it as 

- - |the dawning of a fuller recognition of expert services 

which were growing beyond the measure of the rank 

ARMY DIRECTORS OF MUSIC: and pay of a warrant officer. And the new order 

|in creating the rank ‘Director of Music,’ and 


A NEW ARMY ORDER. | ordaining that it shall be that of an officer, is regarded 


¢ An Army Order recently issued provides for the | as a further improvement. Hitherto a bandmaster on 


appointment of directors of music. The conditions | promotion to the direction of the Naval or the Military 
are as follows: ‘A bandmaster under the age of| School of Music had to become a quartermaster, 
fifty-five may be granted a commission as Director of | while a bandmaster who was promoted as a_ band- 
Music with the honorary rank of lieutenant. On | master had to become an executive officer. Now 
deing so promoted he shall receive the same rates of | neither quartermaster nor executive officer (since the 
regimental pay and allowances as a quartermaster of | latter admitted of no possibility of promotion) exactly 
the regiment or corps to which he is gazetted. He| suited the case. Hence the pre-eminent workableness 
shall retire from the Army at the age of sixty-five.’ of the new order. 

this new Order-in-Council relating to Army; The next thing to hope for is that the number of 
Uirectors of Music formerly bandmasters) is not to| commissioned bandmasters—that is, ‘ Directors of 
Die ounded with any former reguiation, in which | Music’—will be extended. The progressive promotion 
“rectors of Music are appointed to the Navy | provided isa distinct encouragement, and the gradation 
or Army Schools of Music at Eastney and Kneller|of «i! bandmasters is a point which might well be 
Hall. It is entirely a new thing, a landmark in the | considered as providing a further incentive. In the 
history of British military bands. A few words on| German service there are no commissioned band- 
that history may not be unacceptable. There cannot | masters, and yet there are about six different grades, 
Se much to say, as it is only a mushroom subject. | each most zealously guarded and suitably honoured. 
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Church and Organ Music. half-century before Purce'l—we can see at a glance JB and Te 
| our handicap nclusi¢ 
of the 1 
K Va ! f certé 
THE COMPLEAT ORGANIST. 6° 
By Harvey GRACE. ‘| : at 
1s 
0s ‘ Man, Ext 
js —— re 
VIIL— OF OLD ENGLISH ORGAN MUSIC. —. Ch 
— Ped. : 
Wishing to look up a point connected with English = — 2 Pn air 
, ‘ hk ”7-——_ 
organ music, I recently took down Dr. Walker's 5 Bx 
‘History of music in England,’ feeling sure that so i & \ 
popular an instrument and its composers would be U 
adequately dealt with therein. Var iil. d 
Che index, however, while referring me to viols, é* = 
virginals, and lute, was dumb as to the organ, and < =" = Sy 
search through the volume brought no greater haul | 2 em G 
than a few passing and disparaging comments on " 
organ music. Reference to the volume of lectures lle 2 Fi 
delivered at the Tercentenary of the Worshipful ‘ —- —— ‘s 
Company of Musicians, and published under the title oe © i 
aaa ccersggePacenet ths arenas ie apr favo To the practical drawbacks mentioned above mus: In re 
rhe lecturers, among whom were occupants of august be added the fact that our genius had always bee oan 4 
organ-lofts, dealt with the pianoforte, the water-organ | vocal rather than instrumental. The very excellence ro 
of the ancients and the organ of to-day, old English] of our polyphonic composers’ choral-writing was set 
songs, dances, string and wind instruments and their| against our instrumental progress. Men who were _ 
composers, and operas ; but on the subject of organ] giants in vocal music came down with a run to some. with th 
music a decent silence was maintained. Even the| times less than ordinary stature when composing for presen 
lecture on the cathedral composers and their works | Instruments. The obsession of Handel, with his On 
contained no reference to their organ compositions. | matchless choral technique and his sketc hy — should 
The one ewe lamb of organ music was provided at | mental methods, was a further blow from which we onic 
: i aap age : | have only recently recovered. older v 
the lecture on ‘Music in England in 1604, when) But because we have produced no Bach o . os 
amongst the illustrations was played a little organ| Rheinberger we need not therefore unduly belittle rag 
prelude by Coperario—a yentleman who, having| ourselves. The work of our early organ composers, Y 
studied in Italy for a space, ever after so miscalled|in spite of the drawbacks under which they laboured, only d 
himself, regarding it as an improvement on the rude | Was often astonishingly good. Such men as Gibbons to mal 
and homely Cooper he was born. And yet between Blow, and Lock were far too great to be = work ¢ 
1604 and 1904 some more than passable English overcome by the deficiencies of the instruments 0 nieces 
+e : their day; so that, while we have never had an access 
organ music had been produced, though the most | considerable bulk of good native organ music, we hare leas 
ardent patriot among us must admit that until | always had some of which we need not be ashamed. pl 
recent years our instrumental output was not on The flame has burned more or less steadily since music 
the same level of excellence as our choral works.|/the 16th century, flickering ominously at times The 
Our shortcomings in the matter of organ music in| (with occasional spurts when a Wesley came on the this k 
particular were due to a variety of circumstances. In| Scene), but to-day a fire at which we may look oes contri 
the first place, the instrument bore a much more | Pride and even more hope. It needs but an increase¢ the ai 
e = as | desire on the part of our players to warm themselves other 
mportant part in the Roman and Lutheran services f a eee be wholly brieht Th : 
than in the English [hen the pedal organ was er oe ore eee oe ee Sen eee to be, 
, 5 ; ™ BS “* | prejudice against the native composer 1s of course latter 
some three hundred years arriving hither from the] not confined to the organ loft, but it has always been organ 
Continent. Add to this the fact of our being about a| no less strong there than elsewhere, and this also hase Prat | 
entury late in adopting equal temperament, and it | been against English organ music. Hardly yet 1s the occas; 
s easy to understand why English organ music was | day past when for an Englishman to compose serious obvior 
so much behind that of the Continent,—how much | organ music is to invite the neglect of his colleagues, much 
behind can easily be seen by a glance at the works of | who will cheerfully spend perspiring, shin-aching == ra 
some of the earlier Italian composers and some of | °¥¢" @ difficult foreign work a Ng oH ort a adopt 
ion cnc nits cone tm Canmenen disarrangement. In such doings, oo = ‘ under 
; from being daring innovators, they merely follow the numb 
Putting aside Buxtehude as the outstanding figure | custom of the ‘good old times.’ Drifting on a day one th 
before Bach came on the scene, there were such | into the office of Walker & Sons, the organ-builders, Perioc 
renarkable men as_ Scheidt, Froberger, Hanff, I saw hung on the wall the programme of a recita the m 
Weckmann, and others, much of whose music is|$!ven in the factory on March 27, 1848, ‘at — thus 1 
to-day almost as vital as that of Bach. When we|'tWo O'clock precisely,’ by Thomas Adams. re ; = 
nsider how r Bi and Purcell +: Adams. as we all know, was not only a fine player, depar 
cose AON OOF LOWS abe furcels were writing | was not he known as ‘the Thalberg of the organ Bf feel 
for manuals only, often with an eye to harpsichord but a notable composer as well. One might have Th 
performance as well, and then look at these opening expected him to include a fair quantity of real orgam atten 
and closing bars of a piece of German organ music| music in his programme. Here, however, 15 4 — 


° om ° _ - 4 . J. r 
written by one Franz Tunder, born in 1614—nearly a | selection, and it needs but the substitution of Wagne 
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and Tchaikovsky for Haydn and Handel, and the | as music quite apart from antiquarian, patriotic, or 
gclusion of some light organ pieces in place of three | sentimental reasons, the historical side of the series is 
ofthe improvisations, to make it a typical programme | too interesting and important to be passed over. For 
of certain of our modern recitalists : this reason one looks with special curiosity at 
’ two 16th-century pieces (No. 24). Richard Alwood, 











=? the composer of the first, appears to have been a 
——— ‘e a ee ee priest-organist, and to have flourished in the middle 
we of the 16th century. The dates of his birth and death 

Loge sueagean eras “Madea are unknown. He left, amongst other MS. works, 
ion *Gocuns of tonal” SJoshua. =| Seven organ pieces. John Redford, who wrote the 
deste Fideles,’ with variations : Adams. | Second, is better known to us, mainly by virtue of the 
Air, ‘Heart, the seat of soft deligl + Ricte weed Calaten famous anthem which some present-day historians 

+ Chorus, *O, the pleasure of the would have us believe was written by someone 
a Extemporaneous.. else. Both these pieces are vocal rather than 
nies & ag Solomon.” | instrumental in style, but in spite of their antiquity 
. | they are not unpleasing, being moreover so dignified 

Pant I. | and devotional that they well deserve use for preludial 

(The selected pieces from Haydn, purposes. A notable advance, both in subject and 

Symphony in E; mir treatment, is found in three 17th-century pieces 
Gustfel consort Creation. No. 14)—a Voluntary by Orlando Gibbons, a 


= Voluntary for a double-organ* by Matthew Lock, 
th grand Symphony. |and a Toccata by John Blow. The Gibbons piece, 





sth grand Symphony. | while showing the composer to have four voices 

Spring, her lovely charms _ peasons. | rather than a keyboard at the back of his mind, 
Chorus, ‘ Awake the harp . Creation, ‘ _ 

hangs together’ so well, and shows so much of 


Finale k.xtemporaneous. 


| Gibbons’s power, that it is well worthy of performance. 

In regard to the extemporaneous numbers, I learn | It is an ideal in-voluntary. 
from the eldest Miss Walker—an organ pupil of| Both the Lock and Blow pieces make effective use 
Goss, and now in her eighty-sixth year—that Adams, | of contrasted manuals, and show the composer to have 
nstead of practising before a recital, made use of his| entirely shaken off the choral tradition. The Lock 
mprovisations for the purpose of becoming acquainted | Voluntary is an interesting attempt at a double fugue. 
with the details of the instrument. ‘This explains the| After a couple of pages, however, both subjects 
presence of four such items. | disappear, and the remaining two pages deal with new 

On behalf of the players of the last generation, it | matter. Much the same thing happens in the Blow 
should be said that their neglect of English organ | Toccata, which sets out with the apparent intention of 
music was due largely to the fact that most of the | conducting itself as a respectable fugue. It soon goes 
older works existed only in manuscript, scattered about | the way of other instrumental music of the period, 
norgan lofts and museums, while much of the later | however, though there is a hint of the opening subject 
gan music was included in harpsichord books, being | at the end of page 11. The final page gives us some 
often written indifferently for either instrument. It is| harmony that probably brought on Blow’s head 
only during the past few years that we have been able | denunciations as a ‘futurist,’ and there is a remarkably 
tomake anything like a fairly complete survey of the | effective dominant pedal. These three pieces, apart 
work of our native early organ writers. While a few/| from their interest as showing a great advance in 
pieces, notably some of Samuel Wesley, have been | appreciating the possibilities of the instrument, contain 
accessible in various collections for some time, the | music that in spite of some structural looseness may still 
only systematic attempt to place this old music within | be listened to with pleasure. Other than antiquarian 
our reach is the series known as ‘Old English organ | ears will appreciate the sweet gravity of much of this 
music,’ * music, ¢.., from Lock : 

There are two ways of undertaking a work of | 
this kind. One is to publish the works simply as a| 
contribution to the antiquarian and historical side of 
the art, giving us the dry bones, so to speak. The} 
other is to treat them as music still possessing a claim 
to be considered from an artistic point of view. The 
latter method involves the adaptation to the modern 
rie alternative suggestions in the doubtful passages 

“hat inevitably occur in old manuscripts, and the 
occasional filling in of what was often a skeleton 
obviously intended to be clothed by the performer in 
much the same way as he would harmonize a figured | 
bass. The second of these two plans was the one 
adopted, and the responsible task of editing was 
undertaken by Mr. John E. West. So far thirty-six | 
numbers have been published, and the collection a 
one that should interest every English organist. The | 
period covered is from the middle of the 16th century to | 
the middle of the 19th—the term ‘old English’ being} |The two Voluntaries by Orlando Gibbons (No. 31 
thus more elastic than is its wont. ‘The past seventy | show the composer using an idiom more instrumental 
years, however, have seen such strides in every | than in the piece published in No. 14, though he is 
department of the organ and its music that we do not | here too discursive to be quite satisfactory, and his 
feel the adjective to be inappropriate. | passage-work, like most of that of his contemporaries, 

Though the main object of this article is to draw | gives us considerably less wool than cry. The two 
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attention to certain numbers that claim consideration | pieces are interesting as a landmark, and contain 
— od -_ wads 
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some curious rhythmical experiments, notably this 


hiccuping bass : 











=< 


— 


Dr. John Bull is represented by two pieces (No, 25), 
a solid and still effective treatment of a fragment 
of the plainsong ‘ Vexilla Regis,’ and a Fantasia on a 
Flemish Chorale. The latter piece is one of the 
results of his holding office at Antwerp Cathedral, 
during which time he hobnobbed with that other 
virtuoso, Sweelinck. The work has a_ twofold 
interest, a very early specimen of a choral 
prelude, and also by reason of its almost certainly 
being the first organ music by an Englishman 
to contain guides as to registration—the indications 
‘Cornet,’ ‘Cromhoren’ (the Krummhorn of to-day), 
‘Cornet Aleen,’ and ‘ Voll-register’ being written in 
red ink. 

The verse in C major of Dr. John Blow (No. 35 
consists of a prelude in which continuity and interest 
are well maintained by means of suspensions (and in 
which the composer anticipates the free-and-easy 
methods of Handel by borrowing the first eighteen 
bars from a Toccata by Frescobaldi!), and a fugue 
wherein we say good-bye to the subject half-way on 
the journey, according to the custom of the period. 


as 


? 


in his Voluntary in D minor, ‘ For ye single organ 
No. 34), this being a well-worked-out fugue on a 
chromatic subject. Both in its treatment of the 
subject and in its episodes this work shows Blow to 
have been a composer in advance of his time. His 
pupil, Henry Purcell, is represented by two pieces 
No. 16), the first being too vague and loose in 
construction to interest a modern ear, which however 
often listens to less satisfactory organ music than the 
second—a Voluntary on the ‘Old Hundredth’ psalm 
tune. This, thanks to some judicious filling-in by the 
editor,is well worth playing to-day. We find Lock again 
represented in the second set of three 17th-century 
pieces (No. 20) by a Voluntary in I’ —a well-knit little 


piece in form of Introduction and Fughetta—and a 
Toccata in which the grave organ style of the 
commencement is forsaken at the end for some 


passage-work more suggestive of the harpsichord. 
As the piece occurs in a ‘Choice collection of lessons 
for the harpsichord or organ of all sorts,’ after the 
accommodating manner of the time, this is 
surprising. The other piece in this set is of special 
interest as being an example of an anthem prelude. 
It is by Edward Gibbons, Orlando’s elder brother, 
and the manuscript bears Dr. Tudway’s superscription, 
‘A Prelude upon ye organ as was then usuall before 
ye Anthem.’ It appears before Gibbons’s ‘ How hath 
the city sate solitary,’ but the prelude has no thematic 
connection with the anthem. 

A set of Five short pieces | No. is one of the 
most interesting and useful of the series, containing a 
little Prelude by Benjamin Rogers, an effective Largo 
by Samuel Wesley (an extract from a longer work), 
a charming Andante pastorale by Thomas Adams, a 
vigorous Finale by William Hine | 1687-1730), and, best 
of all, an Allegro moderato by Thomas Roseingrave. 
Looked at apart from its date, this last is good organ 
music, full of interest and vitality. When we consider 
that its composer was born about 1685, we may go 
further and call it remarkable. The following 
quotation, showing an entry of the subject in the bass, 


~~ 





not | 


Blow sticks much more closely to the matter in hand | 


Ex. 4 


Allegro moderato. 
















































Roseingrave appears to have been a man of cf 
tional ability. He profited by study abroad, hav 
been sent to Italy by the Dean and Chapter 
St. Patrick’s, Dublin, who ordered ‘ yt tenne guinex 
{be by the Proctor of the said Canonry given hinf 
as a guift from the said Canonry towards bearing hi 
charges.’ He got good value for his ‘ tenne guinex 
spending a long time in admiring companionship 
the Scarlattis. He left some twenty other works f 
organ or harpsichord, and if any of them are as gm 
as this specimen of his work, they should be published 

Of other composers born before 1700 we find repr 
sented William Croft and Maurice Greene. Crofi 
Voluntary in D major is a capital Fugue on ty 
subjects, containing nothing startling, but gx 
wholesome work. The Greene specimen is even bette 
An impressive Largo in C minor leads to a vigoms 
Allegro in the same key,—a movement so go 
and attractive that, looking at it, one regrets th: 
our players when performing music of that pero 
seem to find nothing else but the Concertos of Hang: 

works in which, except for a few movements, we fini 
the great man so far below his best. This Allegro¢ 
| Greene, together with other contemporary Engl 
| works to beconsidered hereafter, mig ht quite well relier 
| the ‘Cuckoo and Nightingale’ and similar stra 
| never very fresh and long since threadbare. But ther 
is a snobbishness in art, as in other things, and it me 
| be confessed that such names as Handel, Buxtehuét 
and Pachelbel look better on a programme than cr 
and homely Greene, Blow, Bull, or Lock. Such com 
posers are the highly-estimable poor relations of mus 
for whom we have intense admiration in the abstr 
and cold shoulder in the concrete. In the works ¢ 
the industrious and unknown Elizabethan who wrt 
‘Romeo and Juliet,’ there is no bigger blunder the 
that implied in the question, ‘What’s in a name?’ | 
merely limited acquaintance with our profession wou 
have shown him that in music the name often matter 
more than the notes. 








(To be continued.) 


An important addition to our knowledge of the history 
hymnology appears in Reeves’s latest catalogue of old mus 
The melody which in England is sung to the ‘ East 
hymn’ has hitherto been traced back only to 1708, whet 
appears in the ‘ Lyra Davidica,’ a collection foreign male 
than English in sentiment. But now a volume Is oillete 
for sale, published at Bassa, in the Engadine, dated 10% 
containing hymns and poems in the Romansch languagt 
the Alps. Among them is a hymn for Ascension Day, wo 
the tune in question. This discovery suggests a new sou® 
for melodies of uncertain origin. 





The committee of the Nonconformist Choir Union - 
a prize of five guineas for the best new anthem by a “ 
Church musician. Particulars are obtainable from © 
secretary, Mr. Arthur Berridge, 24, Wallingford Avent 








will give some idea of its vigour and fluency : 
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a 
Mr. Edgar Redgrave Doward, who was born at Worcester Mr. Jesse A. Longfield, St. Andrew’s Presbyterian Church, 
. s in 1850, and has been an organist since 1862, went in 1870 \ ictoria, B.C, . Grand Cheeur alla Handel, /az/hes. 
Pi fe to Canada, where, after occupying several posts, he became | Mr. Charles F. Nidd, Methodist Church, Cranbrook, B.C.- 
oe - organist of St. Stephen’s, Toronto, in 1902, At the Second Sonata, Mendelssohn. 
=== choirboys’ annual concert on May 8, he was the recipient of | Mr. Charles G. Lee, St. Luke’s Church, Headless Cross, 
a generous presentation that provides a trip for himself and | Redditch—March on a theme by Handel, Guz/mant. 
_______»B Mrs, Doward to his birthplace. | Mr. _ Allan Brown, Crystal Palace—Finale in B_ flat, 
=e | Wolstenholme. 
Bia We again put on record a remarkable recital of Russian | ex 
sered a cappella music, given by the ‘olian Choir of} R AEE om ; 
— Brooklyn. The recital took place at All Saints’ Church on Mr. Norman C. Crichton, organist and choirmaster, 
F s——F May 27, under the direction of Mr. N. Lindsay Norton. Thornton Ilall, Hull. 





texts, were the following : Sidestrand Parish Church, Cromer. 

. | - 7 : H . ’ | 

an of eof readies Song (five-part) Mr. Ernest S. Holland, choirmaster, St. Margaret’s, 
vile 


The newly-introduced works, which were sung to English Mr. Cyrill Edward Cyphus, organist and choirmaster, 
road, ha OGladsome Light (five-part) | Thornbury, Bradford. 
i | 
| 








Chapter ; Easter Verses (eight-part) Mr. Ernest M. Palser, organist and choirmaster, St. Giles- 
anne guiness amet va — Ny ol in-the-Fields, Soho. : 
y given hin i oaiices ".. Mr. Ernest J. Turner, organist and choirmaster, Dale Street 
ing bi ; esta 
, bearing 7 Cherubim Song (six-part) - : es Smirno —— i 





nne guineas 


Mercy of Peace ; Sanctus (four-part) .. Kastalsky | Wesleyan Church, Leamington Spa. 
: 
anionship 6 


The twenty-eighth annual Festival of the Exeter} 


Reviews. 








er works © BF piccesan Choral Association, on June 10, engaged, | 
| ATE as fou according to the triennial rote, choirs from the Barnstable, 
€ published Okehampton, and Exeter Archdeaconries. They produced a The teaching and accompaniment of plainsong. By Francis 
find repre total number of 715 singers. The anthem was Turle’s| Burgess. [Novello & Co., Ltd.] 
ene. Crofi § ‘Thisisthe day which the Lord hath made.’ Dr. D. J. Wood} Mr, Burgess bases his book on two lectures delivered by 
Sue on ti was at the organ, and the sub-conductors were Messrs. | him at the Royal College of Organists in 1912. Though 
, but go Sydney Harper, father and son. the book, like the lectures, is addressed to the trained 
s even bette _— musician, and deals with a highly technical subject, the 
> a vigoro Anorthern newspaper announced recently that the service- writer’s style is so lucid that the layman may read without 
nt so god masic at Lincoln Cathedral on a certain date would be | feeling out of his depth. In brief space a great deal of 
regrets th ‘Matins in F.’, A new composer ! ground iscovered. The very debatable question of the origin 
that peric of plainsong gives Mr. Burgess an opportunity for upsetting 
9s of Hands encase actress some popular misconceptions. The notation of plainsong— 
ents, we fai shea f i . so forbidding at first view—is shown to be after all no very 
* AI : Mr. Albert Orton, Walton Parish Church, Liverpool-—Fifth | difficult or mysterious matter. Rhythm—as the author says, 
he ~ Sonata, A/endelssohn. the most important point of all—is dealt with very fully. 
ary Engls Mr. C. E. Blyton Dobson, Central Mission, Halifax Place, | Particularly useful are the remarks on the treatment of 
e well relier Nottingham—Theme with variations, /az/hes. neums, and those who regard these ornamentations as 
ilar strains Mr W. D. Armstrong, First Baptist Church, Marion, | meaningless successions of notes, and sing them accordingly, 
ep. But ther Illinois—Prelude and Fugue in E minor, Bach. | will find food for thought on pages 23-26. The psalmodic 
, and it mas Mr. Sydney H. Weéalé, Hamilton Road Methodist Church, | side of plainsong is perhaps that with which most choir- 
Buxtehude Bangor, Co. Down—Symphony in E minor, Ho//oway. | masters are concerned, and Mr. Burgess is a safe guide here. 
ne than cur Mr. S, Wallbank, St. Paul’s Church, King’s Cross—Requiem | Those in charge of choirs should note well the dictum : ‘ The 
Such con Etemam, Harwood. |one way in which plainsong cannot be taught is by playing 


yns of mus Mr. Fred Gostelow, St. Stephen’s, Walbrook—-Choral | it over; it is so intensely vocal that it must be taught by 
bstrac Prelude in A minor, Césax Franch. | someone who has at least a choirmaster’s voice,’—the ‘at 

the abstrac Dr. M : : ~g ight : 
he works ¢ . M, J. Monk, Truro Cathedral—Prelude and Fugue | least’ being a shrewd thrust at a branch of the musical 
nC, Avebs. profession notorious for its vocal inefliciency. On the 
















7 = ss Dr. Caradog Roberts, English Congregational Church, | vexed question of plainsong accompaniment, Mr. Burgess 

paneer Penmaenmawr (opening of new organ)—Fugue in D, | gives good advice, helped out by examples of harmonies to 

name?’ | Guilmant, | psalm-tones, hymn-tunes, and a Kyrie from the Ordinary of 

»SS10N WOU! Mr. George F. Robertson, Llangollen Parish Church—|the Mass. Purists, however, will part company with him 

ften matte: Prelude and Fugue in A minor, Bach. | when he says that ‘ we can actually secure everything that is 

Mr. S. M. Popplestone, Redland Park Church, Bristol—| meant by the term “‘ modal accompaniment” by limiting the 

First Sonata, Wendelssohn. | materials of our harmonies to the notes of the diatonic scale 

Mr. H. Egbert Lane, St. Catherine’s, Feltham—FEpilogue, | with the flat seventh as an additional note, and this simple 

Healey Willan, household prescription will enormously simplify the mental 

er. W. A. Roberts, St. Paul’s, Princes Park, Liverpool—| labour involved in harmonizing the plainsong melodies when 

‘he history ¢ tttade in D flat major, Po/lits. | they are transposed either up or down to suit a particular set 
of old mast Mr. C. E. Juleff, 3aptist Church, Burnham (Somerset)— | of voices.’ But if, as is generally agreed, each mode has its 
the ‘ Ease wom and Fugue on ‘We love the place, O God,’ //eff. | characteristic colour, this diatonic ‘ short cut’ is only less of { 

1708, whes Mr, a A. Forster, St. John’s Episcopal Church, Forres|a_ misfit than chromatic harmony. fF or example, the 

oreign rathe Me numphal March, Dudley Buck. well-known third mode melody ‘ Pange lingua’ may be 

me is oft’ “ T. W. Hanforth, Sheffield Cathedral—Prelude and | harmonized throughout in the key of C. This would be 

dated 10% Oh in D major, Bach. diatonic, but the Phrygian flavour would be absent, and the 
| language _oo~ Whalley, Usher Hall, Edinburgh—Fantasia and | situation is not saved by the simple expedient (suggested by ; 

on Day, i ugue, Best. i ed Mr. Burgess) of treating the final note correctly. Most 

4 new sou r. Herbert Hodge, St. Nicholas Cole Abbey—Legend, | plainsongists, we fancy, will hardly grant Mr. Burgess his 

P10, Harvey Grace. . : premises that ‘in themselves the modes possess no harmonic 

Dr. Orlando A. Mansfield, Wilson College, Chambersburg, | significance whatever, and no sense of individual atmosphere,’ 

Mansy vania—First Sonata da Camera, 4. ZL. Peace. setting against it Dr. Terry’s dictum that ‘each mode has its 

: 1 2 Ch lonel Ladbrooke, All Saints’ Church, Southampton— | own distinctive tonality . . . it ought never to be 

Union oft , oral Prelude * Ein’ feste Burg,’ Bach. | possible for the listener to be in doubt as to the mode of the 

m by a Fe “H.C. L. Stocks, Parish Church, Crewkerne—Requiem | piece being played.’ Bating this point, Mr. Burgess’s book 

le from © Etemam, Harwood. will be found of great use to the student of a branch of 










tt. H. Scott-Baker, All Saints’, Woodham, W oking— music fascinating in itself, and destined again to take an 
antasia-Sonata, Op. 65, Aheinherger. important part in the services of the Church. 
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Edited by Arthur Darley and P. J. McCall. 


| Feis Ceoil Association, Dublin, 1914. | 


Vol. i. 


In the Introduction to the present collection it is stated 
that this is the first instalment of a large number of airs that 
had bee by the editors (Arthur Darley and P. J. 
McCall) as ‘hitherto unpublished.’ From 1899 to 
three prizes have been awarded annually for the discovery of 
unpublished Irish airs, and, as may well be supposed, an 
enormous amount of material accumulated. However, aftet 
the publication of the ‘Complete Petrie collection’ (three 
vols.) and of Dr. Joyce’s ‘Old Irish folk-music * (1909), 
quite a large number of airs had to be set aside. As the net 
result of much sifting, eighty-five airs have been selected, 
and are now presented to the public. An Appendix gives a 
brief note stating the immediate source of each air. 


n selected 










































From an examination of these eighty-five ‘unpublished ° 
airs, at least seventeen have been previously printed, while 


half-a-dozen others are pleasing variants. Let us go into 
tail. 
No. Lisa versionof No. 4. Adifierent setting of the latter 
under the same title (* The death of Staker Wallace’) has 


been published in Roche's ‘ Collection of Irish music * (1911). 
No. 7 is a variant of * Polly Oliver,’ which, by the way, is of 
Irish provenance, although appearing in English collections. 
No. 10 has already been printed by Roche as ‘ The Suisheen 
Bawn.’ No. 34 is a variant of * The croppy boy.’ No. 6, 
in a pleasing variant, will be found as No. 325 in Joyce, and 
No. 8 is also in Joyce, No. 573. No. 


lament,’ is merely 


12, * Gallagher's 
a slow version of Joyce's ‘ Gallagher's 


frolic ’ (No. 350). No. 13 isa modern version of * O'Donnell 
abu.’ No. 25 has been printed by Joyce as ‘Iri-h Hop 
lig’ (No. 840). No. 37 appears in O'Neill’s Collection 
(No. 1488) under the title of ‘O'’Reilly’s greyhound.’ 
No. 42 is a second version of *O°Donnell abu.” No. 49, 
‘Old Ireland, a long farewell,’ is a corrupt version of 


* Burr s’s farewell’ as printed in 1797. No. 53, ‘ Peggy 
Levin,’ has been printed by O'Neill (No. 140) as ‘ Margaret 
ni Labhain.’ 
purer 


No. 57, ‘Sheela O'Gara,’ will be found in a 
in Kane O’Hara’s ‘ Midas’ (1762). No. 61, 
* Farewell to the cot on the mountain,’ has been printed by 
Joyce (No. 665) under the title of ‘ Has sorrow thy young 
days shaded, but correctly noted in { rhythm instead of &. 
No. 65, ‘ Follow me down to Carlow,’ has been printed as 
‘Follow me up to Carlow,’ but there is grave doubt that the 


form 


ir. goes Lack to the 16th century. No. 68, * Drocketty’s 
march, is given by Joyce (No. 659) in a finer setting, under 


the title of ‘ The lark in the morning,’ 
of D, whereas \ with the accidental 
No. 69, * Nancy wants her own share,’ was one of 
the marching tunes of the Irish Volunteers, in 1782, but it is 
an old 17th century Irish air, which wandered over t 
Scotland in the °45 period, and was printed in 1756. It 
also known as ‘ Maggie lickens’ and as ‘ Whistle o'er the 
No. 70, ‘ The Tipsy House Reel,’ is a variant of 
*Templehouse Jig,’ as printed by Levey in 1873, and by | 
O'Neill. No. 76, ‘The Toper’s Double’ is a variant of the 
well-known ‘ Kennedy’s Jig,’ printed in Joyce’s ‘ Ancient 


but he prints it in the 


key it is evidently 


seventh 


Is 


lave o’ t.’ 


introduces some new material as well as dealing with som 
The music throughout is vocal ; 
| character, and only moderately difficult. 
| the anthem an excellent work for choral Festival use. Ty, 


| from the first 


section. 


Collection of Irish Airs (hitherto unpublished). | organ part, provides good contrast, and the close (7 


mo 


organ part, it need hardly be said, is an effective feature. 


IOt >| 


Six LPart-Soig 


For 


Duncan (Op. 120). 
[The Walter Scott Publishing Co. } 
It does not need the suggestion of the opus number 


this collection to prompt the belief that Mr. Edmondstoyp, 


Duncan is an experienced writer for choral  yoice 
He scores with considerable freedom of movem 

while his texture and general outline remain | 
|The search for an individual idea often makes 
for a tonal restlessness that does not seem to justif 


instances. 


Imp eSSiONnS. 
voices. 


soprano solo). 


for the trouble. 
work 


The Pilgrims’ 




























19) 
form 


Irish music’ (No 1873. No. 79 was printed in a| 
slightly varied the Stanford-Petrie Collection 
(No. 478). 

Ilowever, the present collection is very 
certainly, the rescue from oblivion of mi 
distinctly to 


In 
in 


and 
many of the airs is 
the credit of the Feis Ceoil. In particular, the 
airs taken down frem the late Mr. John McCall are gems of 
their The editing has been well done, and the | 
volume is mos; attractively produced by the Dublin University 
Press, | 


interesting ; 


> 


class. 


Z the world a , 
se. By John E. West. 
Novello & Co., Ltd 

his anthem (composed for the Welling- 
borough and District Choral Festival) Mr. West has gone | 
to a fine hymn of Isaac Watts. After a bold declamatory 
phrase associated throughout with the opening words, we 


Anthem for Festival or general 


For the words of 










have four melodious pages in which the imitative writing is 
notable for skill and absence of effort. A middle section, | 
with suave passages for the voices and an admirably-written | 


story. 
difficult. 
BOOKS RECEIVED. 
The White Gate, and ether poems. 
Pp. 42. Price 1s. 6d. net. (London: 


& Son). 


| Gélhert, Sullivan, and D Oyly 
and Cunningham Bridgeman. 


6d. net 


12s 


Orchestration. 


Vocal 


the requisite finish. 
the first and last perbaps as the best. 
pianoforte part are rather difficult, but they give good res 


Prog 
By Ernest Austin. 


mixed 


Suite for 
By Gustave Ferrari. 
English words by W. G. Rothery. 


voices. 


itself, but undoubtedly the individuality is 
Mr. Duncan can conceive felicitous efiect is shown by th 
expression of gentle contentment in ‘Echoes’ (Moor: 
* How sweet the answer Echo makes’), the piquant setting 

the words ‘ There’s fairy tulips in the East, the garden 

the sun’ in ‘O lady, leave thy silken thread,’ and simile 
The remaining part-songs are ‘I sing the birth 
(Ben Jonson), ‘O mistress mine,’ * The young May moon 
and ‘ Song of flight’ (Christina Rossetti). 


soli ar 


By Edmondstoy 


id 


{ Novello & Co., Ltd. } 


M. Ferrari's Suite consists of five numbers : ‘ Springtime 
(s.S.A.A.), ‘The Beggar’ (mezzo-soprano or baritone solo 
* The Sandman’ (s.s.A.A. and soprano solo), ‘ The Fiddler 
(soprano solo), and ‘ Marguerite at her wheel’ (s s.a.a. an 


The music is modern in style, with traces 


present-day French influence in places. 
difficult, it needs a capable body of voices to sing it wit 
All five numbers are charming, wit 


While not undo 


The solos and th 





Schools and singing classes requiring « 


Op. 4I. 


[ J. H. Larway. ] 





(London : 


By Cecil Forsyth. 


While many of the points are to be 
the analytical programme 


Ca te. 
I’p. 


I’p. 517. 


out of the beaten track will find it in this Suite. 


Narrative tone-poem for organ 


This elaborate piece of programme music is in four pats 
(published separately). 
appreciated only by the aid of 
| thoughtfully provided by the publisher, there is still muc! 
admirable music that makes its appeal quite apart from & 
The work is modern in style and only moderate!) 


, 


the 


By Lorma Leigi 


By Frangois Cellie 
442 xiii, Price 


Isaac Pitman & Sons, Ltd.) 


Price 215. net 


(London: Macmillan & Co., and Stainer & Bell.) 


Poems and 1 
Pp. 385 
Elder & Co.) 

Indian Music. 


with Preface by F. 


evends. 


By 
ix. 


Price 5). 


Charles 
net. 


Catty 


Smith, 


Stratford 
(London : 


3y Shahinda (Begum Fyzee-Rahamin), 


William Marchant & Co.) 


On June 3 


choreographic 
Symphony. 


Gilbert Webb. 


of 


Beethoven’s 


Pp. 96. (London 


— 


Miss Margaret Morris and her pupils a, 
}at her Chelsea theatre, the first of six performances © ' 
interpretation ; 


sevent! 


Its breadth make 


achieved. Tha 


chorus of ladies 
Poem by Tristan Klingsor 





James Hewetsolp 
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a 
eC (pit mo It was stated by Mr. Lucius Burr in our last issue, under 
1S With som Correspondence. the above honing, that the Tuba in the organ of St. Alban’s, 
a wen it Holborn, was enclosed in a swell-box. Messrs. Henry 
eadth make . niiieiiiaie sails tie ‘ Willis & Son, makers of the organ, write to say that this | 
use. Th, PANAMA-PACIFIC INTERNATIONAL statement is an error that has ‘tame prevalent for many i 
e feature, EXPOSITION, 1915. years. They add: if 
, ? a we ee * Of course there are several instances of enclosed Tubas in ij 
a ae Se eee eee our organs, notably at St. Paul's Cathedral, the Albert Hall, H 
Imondstou Deak Stk,—Will you kindly permit me a little space in | and there will also be a family of these cn the Solo department | 
the columns of your much-esteemed paper to correct an | in the organ we are now building for Liverpool Cathedral. i 
impression which has appeared in several English papers to | There is no doubt that with several stops of this character 
$ number the effect that Mr. Edwin H. Lemare has been appointed | in an organ, at least one or more should be enclosed, but in ; 
Imondstou [| oficial organist of the Panama-Pacific International |an instrument containing only eve stop cf this class we 
ral voices Exposition As a matter of fact, we are to have no official | should: hesitate to tisk sacrificing the dominating character- j 
moveme§, & @panist. istics of the unenclosed tone in full efiects for the mezs0-/orte | 
ain | here are to be 287 organ recitals, as follows: 87 by | powers obtainable by enclosing it, and which can practically ! 
fen makes Californian organists, 100 by other representative American | be obtained by the use of the enclosed reedwork of other 
1 to justify uganists, and 100 hy Mr. Lemare. : departments.’ 
eved. That In inviting your distinguished compatriot to play more 
own by the dan one-third of all our recitals we hope to show our 
;” (Moore's appreciation of the high standard to which the art of organ Obituary 
nt setting slaying has attained in England. ° j 
e garden " His reputation throughout America is so firmly established —_—_ i 
and similar sto make absolutely certain that the Lemare organ recitals} We regret to record the following deaths : | 
+ the birth will be among the most artistic and interesting features of ets ss Victoris j 
May moon the Exposition. Very sincerely yours, ERNES1 Woop, at Melbourne, ictoria, Australia, on 
. Geo. W. STEWART, May 9, in his fifty-third year. Mr. W ood was organist and 
St. Ermins Hotel, London, Musical Director. director of the choir of St. Paul's Cathedral, Melbourne, 
June 18, 1914. since its consecration in 1891. He was born in Yorkshire, 
> of ladies _— - and at an early age articled to the late Mr. J. M. W. Young, 
n Klingsor , ICR . , =" ae aie then organist of Lincoln Cathedral. On the expiry of his 
. VIOLONCELLOS ON THE RAILWAYS. nite bo proceeded to London to become pas Ae of 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ St. John’s, Wilton Road, for some years, resigning in favour of 
pringtime Sik,—I am anxious to inform your readers, particularly the post he held until his death. A charming personality 
a yar those who play the violoncello, that althcugh the Board secured for him the respect of all classes of the community 
e Fiddler { Railway Managers recently declined to accede to a|t Melbourne, where he was justly regarded as the foremost 
SALA. a0 petition to have the rates for conveyance of their instrument | 4Uthority on all matters connected with church and organ 
th traces abolished or reduced, I have not, for my part, allowed the | Music. 
not undu matter to rest. A full statement of the case has been made} CHaktes THOMAS DANIELL CREWs, Past-Master of the 
ng it wit! ut and placed before the Royal Commission on Railways, | Musicians’ Company, of which he was a great benefactor, 
ning, wit f which I have just received an acknowledgment with | and a vice-president of the Madrigal Society, in his seventy- 
»§ and the thanks. Several other matters have been brought before | sixth year, after a long illness. Mr. Crews joined the 
ood results this important organization, which may be expected to} Musicians’ Company in 1880 and was Master in 1904-5 and 
equiring : continue its sittings for some time. It is much to be hoped | 1g07-8. He had a great love for the Art, and he was a 
ite. that in due course a more fair adjustment of general | generous sympathiser with many of its activities. 
anny Sen ony be the —_—* ne obediently, J. HEFFERNAN, suddenly, at his residence at Liscard, on 
. FREDERICK FELLOWEs. | April 25, in the fifty-ninth year of his age. The deceased, 
or organ Clarence House, ; who was a retired Civil servant, was a close student of the 
Connaught Koad, Reading. mathematics of music, and was the author of many papers on 
June 13, 1914. the subject. 
four parts P.S.—The fact that the few violoncello competitors at the Artur BURTON PLANT, Mus. Doc., F.R.C.O., organist 
are to be recent Bucks and Oxon Musical Festival found other means | ¢, ‘the Corporation of Burton-on-Trent and organist and 
p pert © tavelling than by rail, suggests that the railway | choirmaster of St. Paul's Church. } 
still mac companies may find this rigid imposition on violoncellists . 3 s 
t from the a loss to themselves rather than a gain. Mr. J. SIpNEY JONES, formerly bandmaster of the 5th 


oderately Dragoon Guards and afterwards musical director to the 
aa Corporation of Harrogate, in his seventy-fifth year. 
A SWELL-BON FOR THE TUBA. 


TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 








a Leigh, py, Deas Sie, No sufficient reason has yet been advanced why THE CONGRESS OF ‘THE INTERNATIONAL 








Hewetso ¢ Tuba should be deprived of expression. Enclosed in a MUSICAL SOCIETY. 
well-designed swell-box with sufficient shutter area, a powerful The fifth Congress of the International Musical Society 
is Cellie Tuta becomes as useful as any other reed in an organ. _Itis, | took place at Paris, and lasted from June 1 to 10. It was 
i. Price — no exaggeration to say that a suitably-voiced enclosed | naturally very well supported by French musicians, who 
Ad.) the b inn times as useful as an unenclosed one, whether | assemiled in large numbers, but there were also many from 
215. ne not en — large or small. Enclosure of the Tuba does Germany and Austria, besides representatives from other 
fo i a oo poa with its dominating power of tone, | countries, including England and America. Considering 
Catts cei oe Proved many years ago that by using increased | how close this country is to France, it was to be regretted 
Smith sctealhe ae we can not only maintain the power but | that more of our musicians were not present, but this was no 
i I th, k very considerably improve the tone-quality. doubt mainly due to the fact that the Congress had been 
> _ think that the ‘traditional’ Tuba tone—powerful, but | brought little under their notice. and that information from 
ahamin, rnlovely—has for ever gone out of favour in this country,|the Paris office was both difficult to get and scanty in 
London ee Still held in esteem in Spain, and to some extent in| character. In addition, the extension from six days to eleven 
a: ogee a — * tg Minster no yp placed further obstacles in the way. , 
— veautified by its ori Jeol Matson ewes pe ey Hows Pp is the invariable pone at ey sce pin ge 
ils gave; of its ‘traditional ’ . oe a nies ¢ a trace | of papers were arranged to be read. © mpare 
ces of 2 & ‘ one-quality remains ; and all the best | London Congress these were considerably fewer, and on the 





. re } ; 4 ° . . . 
len § of to-day are made and voiced on entirely different | whole less interesting ; in fact, as one prominent American 
rom those of half-a-century ago.—Yours faithfully, musician remarked, the list looked so dry that he did not 


Joun Compton. propose to listen to one of them. By far the greater 
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portion dealt with subjects of a more or less remote past, 
interesting enough in a way to specialists, and perhaps 
valuable to the historian, but not wildly exciting to others. 
Of the rest, we may mention as being more concerned with 
of to-day ‘The psychological laws of musical 
A. Gandillot; ‘The problem of the 
libretto,’ by Dr. E. Istel; ‘The metrical foot in modern 
music,’ by Dr. Ilmari Krohn; and ‘ Helpful suggestions as 
to teaching of harmony drawn from the methods of language- 
study,’ by Mr. Hamilton M. Macdougall, of America. 
England was represented by papers on * Lewis Grabu,’ by 
the Rev. H. C. de Lafontaine ; ‘ Emotion and representation 
in music,’ by Mr. H. Antcliffe ; ‘ The works of J. S. Bach 
transferred to the pianoforte,’ by Mr. J. A. Fuller- Maitland ; 
and ‘ Hebridean songs,’ by Mrs. Kennedy-Fraser and others. 

For the evening of June 1 (Whit-Monday) a reception 
was announced at the Salle des Fetes d’Excelsior. 
Che following morning the Congress was formally inaugurated 
at a meeting held at the Sorbonne and presided over by 
M. Louis Barthou, to whom fell the melancholy duty of 
announcing that only on the previous evening M. Henri 
Roujon, president of the general-committee, had passed 
away. M. J. Ecorcheville, in a brief speech, offered a warm 
welcome to the visitors, whether from home or abroad, to 
which Dr. Guido Adler, of Vienna, replied in French on 
behalf of the foreigners. M. Valentino, as representative 
of the French Government, offered some remarks, and 
M. Barthou wound up the meeting with a much appreciated 
speech. 

Taking the various events in chronological order, the next 
thing to happen was a matinée at the Opera-Comique, which 
took the form of a Gliick-gala. Portions of ‘ Alceste,’ 
‘Orphée,’ and ‘ Iphigénie en Tauride’ were presented in a 
really delightful manner, the staging being particularly good : 
in fact some of it was exquisite. The part of Alceste was 
sung by Madame Feélia Litvinne, with great effect, and 
Mile. Brohly as Orpheus was also good, though somewhat 
cold. As Iphigénie Madame Isnardon sang with warmth 
and passion. 

The programme of the concert of Renaissance music, given 
at the Salle Gaveau on June 5 by the Schola de Saint- 
Louis, under M. Marc de Ranse, was made up of music 
written by French composers of that period, and consisting 
of madrigals and motets. The choir though small sang with 
good volume and admirable precision, albeit their renderings 
sounded somewhat hard to English ears. Instrumental 
pieces, Fantasies and Branles, were excellently performed 
by the Borrel (Quartet, and M. J. Boulnois played organ 
pieces by Frescobaldi, Scheidt, and Sweelinck, with 
impeccable technique. On Saturday, June 6, the general 
meeting of the Society took place, the reports and resolutions 
were duly handed in, and the Congress formally came to an 
end after it had been decided that its next meeting should be 
at Berlin in 1916. Later in the same afternoon the /7gar< 
gave a reception at its offices in the Rue Drouot. 

Ilaving got business off their mind by this time, the 
Congressists settled down to enjoy themselves without 
delay. On the Saturday evening a good many attended 
Vespers at the Armenian Church in the Rue Jean Goujon, 
where an unfamiliar kind of music and a strange ritual were 
followed with deep interest. Of a different type was the 
‘Messe des Congressistes,’ presented the next morning 
(Sunday) at the Basilique Sainte-Clotilde, which was made 
up of pieces composed by contemporary French musicians, 
these being almost the only modern music heard during the 
Congress. 

The concert of early French music on the morning of 
June 8 derived undoubted distinction by being given in 
La Sainte-Chapelle. In this ancient and very beautiful 
edifice—so highly prized by Parisians that during the siege of 
1870 they encased it in a shell of wood protected with earth— 
were heard pieces of sacred music by Fulbert de Chartres 
(1028), King Robert the Pious (1031), Guiraut Riquier (1290), 
Dufay, and Tapissier, besides several by unknown composers. 
Many pieces were crude in their effects, but they were 
none the less interesting. The concerted music was very 
well performed by the choir of Saint-Francois Xavier, 
conducted by M. Drees, the solos being sung by Mlle. 
Barbaian, M. Jouanneau, and M. Tremblay. Another very 
delightful venue was the (Galérie des Glaces at Versailles, 
whither the Congressists journeyed the same afternoon in order 


matters 
composition,’ by M. 















to listen to a concert of ancient chamber music by Composer; 
of the 17th and 18th centuries,—Couperin, Dagui, 
Rameau, Campra, Martini, Xc. It was a well-varisg 
programme comprising pieces for various combinations 

instruments, together with songs, all being delightful to hear 
The performances were of high excellence, particularly th 
clavecin playing by Mlle. Heélene Léon. ’ 

Tuesday, June 9, was a very busy day, with ty 
concerts of sacred music and a banquet. The first concer 
given in the Chapel of the Invalides, was really moe 
interesting. It was devoted to composers of the 17th and 1%; 
centuries, such as Deprés, Marchand, Charpentier, Couperin 
de Lalande, and others. The outstanding item was ; 
* Miserere mei Deus’ by Lully, laid out for a quartet , 
soloists and double choir, and finely performed by the ¢ 
of the Socicté G. F. Handel. Of the soloists ‘the tent 
M. G. Paulet, distinguished himself here, as he did also jp 
‘The denial of St. Peter,’ by Charpentier. M. Joseph 
Bonnet, the organist of the Church of Saint-Eustache 
played some ten pieces for the organ in masterly style. 

Very different was the afternoon's experience. A concen 
of Huguenot music was given by the choir at the Protestan: 
Church du Saint-Esprit, under the direction of M. J. Jemain, 
accompanied by some remarks from M. Henry Expert, th 
assistant-librarian of the Conservatoire. The greater part 
of the programme consisted of settings of the Psalms by 
Goudimel, with some by Le Jeune. The metrical version 
of the words was mainly by Clement Marot and 
Théodore de Beéze. Besides the Psalms there were a few 
spiritual songs by various composers. On the whole, this 
concert did not prove extremely enjoyable, and not everyone 
cared to sit it out. It is kinder to say no more. 

At the banquet which took place in the evening 
at the Grand Hotel, some 350 guests assembled. 
The hour announced was eight o’clock, but owing to various 
hindrances it was nearer nine o’clock before the repast began. 
It was originally intended that the chair should be taken ly 
the Minister of Public Instruction and Fine Arts; but« 
fate willed it France had just been plunged into one of her 
innumerable political crises, and there was no such person in 
being, so M. Barthou stepped into the breach. An excellent 
chairman he made, and the evening passed off ven 
successfully. It was terminated in rather an unusual way by 
a presentation of Monsigny’s opéra-comique, ‘ Les aveur 
indiscrets,’ capitally played by Miles. Mathieu-Lutz ani 
Marié de V’Isle, and MM. Francell, Alberti, and Vaurs, 
the orchestra being directed by M. Gabriel Grovlez. It wa 
well put on, and the dancing was good, but the acoustic 
properties of the room were so poor that the performanc: 
did not afiord the enjoyment that might have been expected 

A brilliant finale to the festivities of the Congress was the 
reception given by the Princesse de Polignac at her residence 
in the Avenue Henri Martin, on Wednesday, June 10. There 
was an orchestra conducted by M. Paul Vidal, which gave 
very good performances of music again taken from composts 
of the 18th century. M. Jacques Thibaud played with much 
charm a Concerto in B flat for violin and orchestra, by Leclair, 
and a movement from a Concerto in A minor by Gavinis 
Madame Wanda Landowska gave in her inimitable manner: 
group of pieces for the clavecin by Couperin, Dandrieu, - 
Rameau, while M. Saint-Saéns once again proved ar 
inexhaustible vitality by playing a couple of pianoforte piec™ 








e 





with great finish and verve. Songs were contributed 
by Madame Vallin-Pardo, Mlle. Bonnard, and Mlle 
Marié de I'Isle. Altogether a charming programm: 


delightfully carried out. oa 

It will be seen that very little modern French music 3 
presented during the Congress, which was from some poll 
of view to be regretted. There is a good deal of it whic 
is little known outside France, and it might have bee 
illuminating to foreign visitors, especially to Germans, © 
hear how it was performed in the land of its ongm. © 
seems instead to have been the desire mainly to exbib 
the course of French sacred music during some ae 
hundred years, and no doubt much that was — 
forward was far from being familiar to any of tu 
Congressists, even to all the Frenchmen among (he 
The planning of these programmes, the point of view rs 
accepted, reflected credit on whoever was responsible 4 
them. The manner in which they were carried out * 
also admirable. 
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Y COMposers Unfortunately, it is not possible to apply the same term 
P, Daguin, to the official arrangements. It seems probable that the 
well-varied committee hardly foresaw the magnitude of the task they had 
binations 9 undertaken, and they set about it later than was wise and 
itful to hear then with little system. There were, it is said, some 
ticularly the unforeseen contretemps which greatly hampered them, but 
; thanks largely to the enthusiastic and devoted labours of 

» With tw \. Henry Prunieres, these were sensibly minimised. Was 
rst concert, the Congress a success ? On the whole, it was. 
really Most if Pr. B 
7th and 18¢; oe 
r, Couperin 
co THE ROYAL COLLEGE OF ORGANISTS’ 
by the ¢ 9 FIFTIETH ANNIVERSARY. 

the tende 

did also in The jubilee of this useful and flourishing institution was 
M. Joseph made much of, as was only right. The proceedings opened 
it- Eustache, with a luncheon at the Hotel Cecil, at which some 500 
style. of the members attended. Dr. C. Harford Lloyd, the 
A concert president, occupied the chair, and among his supporters 
> Protestant were Sir Hubert Parry, Sir Walter Parratt, Sir Alexander 
- J. Jemain, Mackenzie, Sir George and Lady Martin, Alderman Sir 


Expert, the Edward Cooper, Prof. P. C. Buck, Dr. Bairstow, 
greater part Dr. Alcock, Dr. Walford Davies, Dr. Allan Gray, Dr. 


Psalms by A. H. Mann, Dr. G. R. Sinclair, Dr. C. H. Kitson, 
rical version Dr. Charles Wood, Dr. C. W. Pearce (hon. treasurer), and 
Marot and Dr. H. A. Harding (hon. secretary). 

were a few 


Sir Alexander Mackenzie proposed ‘ success to the Royal 
College of Organists,’ paying tribute to the splendid work of 
the College not only in improving the standard of music in 
the churches, and indirectly in other places as well, but in 


whole, this 
ot everyone 








. Baers, rising and fixing, he believed for all time, the social 
ot walt and artistic status of the organist. As to the College 
avast beg examinations, their searching nature might be gauged 
 edenhe from the fact that during the past year only sixty-four 
tas Sate candidates out of three hundred and thirty-five were 
ana successful. Sir Walter Parratt, in reply, expressed his 
ch persia pinion that to a very great extent the welfare of the music 
whe f the country depended upon the organist who was not an 
ide oyganist alone. In towns where there were no musical 
seal way centres, the organist should be the centre. This was usually 
hn ann the case, and the College examinations were intended to fit 
iat a mea for the position, being wider in scope and mre practical 
prs Mo than in the earlier days of the College. The president 
i hes proposed the health of the hon. secretary, and Dr. Harding, 
repo in response, expressed himself as being well rewarded by 
performane the knowledge of the College’s progress. 
n expected The members attended Evensong in Westminster 
ess was the Abbey, when the Canticles were sung to Hopkins in F, 
‘er residence and the Anthems were Wesley’s ‘Ascribe unto the Lord,’ 
10, Ther and Parry s ‘I was glad.” Dr. Alcock gave a short recital, 
which gave prnaeages’s Cantilene (Sonata hak Bach’s Prelude and 
» composes a, in A minor, Harwood’s * Requiem ./ternam,’ and 
1 with much ; idor’s‘ Marche Pontificale ' being finely played. Arcadelt’s 
\ by Leckit, Ave Maria,’ arranged for organ and carillon by Sir Frederick 
y Gaviniés Bridge, was also performed, but the effect was not happy, 
( pao wing to the prominence of the bell harmonics. 
indrieu, and After the service the festivities were resumed at the 
proved his niversity of London, where the president and council 
sforte piec#Fe re2¥€ @ reception and conversazione. The band of the 
contributed Grenadier Guards was in attendance, and played an 
and Mlle admirably-chosen programme of good light music, conducted 
programm by Lieut. A. Williams, M.V.O. 

; Dr. H. W. Richards, in proposing a vote of thanks to 
h music Was Dr. Harding, said that by his astonishing industry, unfailing 
some polis weet, and sacrifice of energy and time in a busy life, he had 
of it whic carried on the great work of his predecessors, Drs. Turpin 
have bes (and Sawyer, and added prestige to the College. The vote 
ermans, Was carried by acclamation, and hearty thanks were 
origin. accorded to Sir Frederick Bridge and Dr. Alcock for the 
y to exbidt ‘pecial musical arrangements at the Abbey, and also to the 
some sevet J President. - 
as brought 


The reception was an enjoyable close to a_ highly 





any ,* Successful celebration of an important landmark in the 
— uistory of the College, and the council are to be con 
view rs gratulated on the very evident enthusiasm of the members. 
onsible “ A feature of the occasion was the presence of a large number 
ed out We members from the country, with the result that many 


‘THE APOSTLES’ IN CANTERBURY 
CATHEDRAL. 

The performance of Elgar’s oratorio ‘The Apostles’ in 
Canterbury Cathedral on June 19 was a most notable event. 
Theidea was originated by a well-known and generous musical 
amateur, a citizen of Leeds, who desired to do homage to the 
composer and at the same time enable the inhabitants of a 
district not too well favoured musically to become acquainted 
with a noble work, presented with the best resources 
obtainable in this country. To this end the services of 
the celebrated Leeds Musical Union, trained by the great 
| choral expert Dr. Henry Coward, the New Symphony 
Orchestra (led by Mr. Saunders), which is one of the best 
equipped organizations of its kind in London, and the 
following solo cast: Madame Agnes Nicholls (the Blessed 
Virgin and the Angel); Miss Muriel Foster (Mary 
Magdalene); Mr. John Coates (St. John); Mr. Herbert 
Heyner (St. Peter); Mr. Robert Radford (Judas) ; 
Mr. Thorpe Bates (Jesus), had been secured. 

Sir Edward Elgar himself conducted, and Mr. J. Groves 
was the organist. The choir consisted of 83 sopranos, 61 
contraltos, 59 tenors, and 61 basses, total 264, and the 
orchestra of 103 performers. The ancient city rose to the 
occasion bravely, and gave a cordial welcome to _ its 
distinguished visitors. The choir arrived on the evening 
before the day of the performance, in order that on the 
morning of the 19th a full rehearsal could be held in 
the Cathedral. As long beforehand all the tickets for the 
performance had been sold, it was a thoughtful boon toa 
large number of persons that the rehearsal was made public. 
Thus the work was performed to two audiences, each of which 
filled the Cathedral. No more fit arena and surroundings can 
be imagined for the performance of a work dealing with the 
mysteries of the Christian faith and some of the most tragic 
incidents associated with its Founder, than the interior of a 
venerable and awe-inspiring Cathedral, with the ‘ frozen 
music’ of its architecture. Surely it is in such environment 
that oratorio will find its natural home, no matter what its 
fate may be in the concert hall ! 

The performance was, as may be imagined, an event to 

remember. The choir sang most impressively. There 
were many subtle touches and some splendid climaxes, and 
the mood of the expression was always adequate. If the 
intonation in one or two places was not perfect (the day was 
hot and thundery, and calculated to make even a musical critic 
sing out of tune), the lapses were insignificant in comparison 
with achievement. The soloists lived up to their reputation. 
Madame Nicholls was in good voice and sang her two parts 
with rare chasteness of style. Miss Foster’s interpretation 
of the part of Mary Magdalene was thrilling and sometimes 
intensely dramatic. No one present is likely ever to forget 
Mr. Radford’s interpretation of the bitter anguish of Judas, 
when he realised the awfulness of his crime. Mr. Bates 
showed a good if not wholly adequate conception of the 
very difficult part of Jesus. Mr. Coates sang with 
his usual dignity and force, and Mr. Heyner was very 
impressive in his part. The Dawn scene, with its use of the 
shofar, created its due effect, and the Beatitudes section 
with its singular and pathetic comments of bystanders on 
the Saviour’s immortal words, was an intensely interesting 
feature. The great Finale was, as it should be, an imposing 
and majestic climax. 
The proceeds of the performance are to be devoted to the 
Cathedral reparation fund. Inasmuch as a_ substantial 
proportion of the expenses was defrayed by the aforesaid 
Leeds citizen, there should be a considerable balance for 
that desirable object. 


ROYAL OPERA, COVENT GARDEN. 
THE FRENCH AND ITALIAN SEASON, 
A full close having been put to the German season in the 
last week of May, the record of events since that date is to 
deal solely with French and Italian opera. The number of 
the latter has been increased by ‘L’Amore dei Tre Re,’ by 
Signor Montemezzi, a composer who has already achieved 
several operas if not fame. His work is interesting as 
showing the obvious fact that like a good many other 
people the Italian musician of to-day has made the 
mistake of fixing on Germany as the centre of musical 





peasant reunions took place. 





inventiveness. Signor Montemezzi has been unpatriotic ; 
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| 
instead of attempting to improve on his countryman Puccini, | of Charles Dickens, which was adapted for the Stage wih 


just as that composer improved on Verdi, he has endeaveured | both skill and sympathy by the late Julian Sturgis H 
to copy the methods of Dr. Strauss. Mannerisms are the | approached his task in the true Dickens Spirit and mak 
result. The fact is to be regretted, for he certainly has|a good version of the story, strengthening it by ry 
ideas of his own, conveyed by some original orchestral | materialisation of the fairies, by lyrics of appropriate spin 
effects—a _ difficult thing to devise nowadays—and he | and refinement, and for his dialogue using the words 9 
also can show a good command of mood. Unfortunately, | Dickens himself. The book clearly inspired Sir Alexande, 
the mood is all the same, the story being one of unrelieved | who has written some of the best music this particular y¢j, 
lugubriousness. In accordance with the pleasing custom of | has produced, for it cannot be forgotten that the composer 
medieval Italy and other countries, Fiora has been given in | of ‘Colomba,.’ ‘ The dream of Jubal,’ and ‘ The Sun-God 
marriage to Manfredo, the conqueror of the barbarian] is a man of extraordinary versatility—to summarise brief 
stronghold. She still retains her affection for Avito, a local |a mass of gifts that stand without equal in their richness 
noble to whom she was originally ‘engaged.’ Her husband’s | and distinction. To find that Sir Alexander could command 
frequent absence on campaign gives them every opportunity | a light and fanciful style was no surprise to those why 
for meeting. They are shadowed by Manfredo’s blind father | know his record, but in this instance he has surpasy 

Archibaldo, who suspects. He finds the lovers together, | himself by the skill with which he is grave and gay in 
but failing to catch Avito does for Fiora by the simple and | brings tears to our eyes or laughter to our lips. In both 
popular process of strangulation. Sull, he has not found the | there is the delicacy of touch that shows the masterhang 
lover, and he conceives the fiendish plan of putting poison on | conscious cf the exact degree to which he can sway his 
her dead lips so that he who gives her a farewell kiss will} hearers. We have Icng been tantalised by the inviting 
be caught. The lover comes, is caught, and falls dead in| character of the Overture which has been heard in the 
an out-of-the-way corner. Next the husband; and just as/concert-room ; and the work in full is no less pleasing and 
he is succumbing to the poison the blind father finds his | gratifying. It is truly remarkable for the way in which the 
way to the vault and lays hold of him only to find that he is | compyrer has caught the Dickens spirit. Simply and 
the one man who had the right to take a last farewell. Such | homely though it be, it is nevertheless the Engiish spirit 
a theme does not call for light and fanciful treatment, and | Those who have formed mental musical pictures of the 
does not receive it. One would like to find Signor Montemezzi’s | well-known characters will find them exactly realised by 

| 








talent expended on a brighter subject before saying finally | Sir Alexander Mackenzie. Edward Plummer’s songs are 
whether he can or cannot write opera. The thing was very | just what we should expect them to be; Caleb trolls out 
well done, with wonderful scenery and costumes more or less|a ditty that fits him exactly; John Peerybingle roars 
of the period—especially the architecture—and Madame |a rollicking song, and poor blind Bertha sings to us witha 
Edvina as Fiora and Signor dama Didur as the blind father | wistful plaintiveness that but increases the amount 





distinguished themselves. rhe whole opera is largely a| our sympathy she always possessed; and all the others— 
prolonged duet, a form opera is inclined to take nowadays, to | including even the Fairies—do just what we expected 
which prompt objection should be made by operatic super-|them to do. Last, but not least, Tilly Slowboy’s 
numeraries. Signor Moranzoni, a personal friend of the | lullaby to the Baby, ‘Did Ums,’ is just the quaint and 
composer, conducted and was most loyal to his friend. | original thing we should imagine that whole-hearted 

This has been the only novelty. But there was an|creature to sing. The entire score meets our views 


element of freshness in the revival of Verdi’s masterly work | exactly ; and we represent the views of the many wh 
‘Otello,’ thanks to the superb representation of the name- | attended the six performances given of the work. Thes 
part by M. Paul Franz, given for the first time on any stage. | took place at the Royal Academy of Music on June 6, 8, 9, 10, 
It effaces memories of a good many famous exponents since} 11, and 12. The frank melodiousness of the music, 
the year of grace 1889, and is an achievement for this| scholarly treatment, and its well-pointed orchestration 
artist, who happily is realising everything that the knowing | delighted everyone who heard it. It will be to ou 
ones prophesied for him. Madame Melba was the| everlasting shame as a musical nation if such a master 
Desdemona, and after she had taken her early departure, | piece is allowed to pass into oblivion; for apart fron 
Signorina Muzio appeared in her stead with excellent|the fact that it is a setting of a national story know 
results. | Madame Melba’s leave-taking was observed by an | and loved wherever the English language is understood, the 
‘all star’ performance of ‘La Boheme,’ in which the} music has an abiding quality of being as national as the 
‘old guard,’ Signori Caruso and Scotti, appeared yet once | story and as full of life as the characters it so well illustrates. 
again. Signor Caruso himself has been winning golden | The performances given by the students of the operatic 
opinions for his singing in Verdi's ‘ Un ballo in maschera,’ | class of the Academy were uncommonly good. — The piece 
which has been an immense success, as these works will] brought out unsuspected qualities in the young exponents, 
ever be when properly sung. In ‘Ballo’ Mlle. Zepilli, | thereby showing its good. Two casts were employed, ant 
a newcomer with a fascinating smile and fortunately a voice | the members of both showed the same quality—entbusiast 
to match, did extremely well, and both Mynheer van [ulst | The composer conducted the first performance, and afterwarc: 
and Signor Dinh Gilly have given versions of ‘ Eri tu’ that | shared the duty with Mr. Edgardo Levi, the director f the 
brought down the house. Other newcomers have been operatic class. Mr. Cairns James was: the producer. For 
Signorina Raisa, who sang * Aida’ very well, and Fraulein | purposes of record the casts may be given : 

Claussen, who passed from German opera to ‘Aida’ 
(Ammneris) with marked success. * Samson et Dalila,’ thanks 










































; =" | 1 ele Mr. R Pit Mr. Sis ry 
to M. Franz and Madame Kirkby Lunn, has maintained its delete canelea 
hold ; ‘ Louise’ shows no signs of diminished favour, and} Caleb Plumm Mr. Raymond Ellis Mr. Ernest But 
Signorina Muzio, the Syndicate’s ‘discovery,’ has shown (a t 
us that she wasa fortunate discovery indeed. Signor Polacco ra ones a Mr. ( H Mr. W M 
as sole conductor has performed wonders. Signor Panizza stranger —his son) 
came to relieve him towards the close of the month. Mr Packlet Mr. rt Mr. 1 H 
ped } wits Mies Cily Patras Miss M Pan 
rHE CRICKET ON THE HEARTH’ Same (db, Bin ee Brom ne 
SIR A. C. MACKENZIE’S OPERA. May Fielding Miss Winifred B Miss Winifred | 
Music-lovers have had to wait a long time for a further To — 
example of the branch of musical art in which Sit} ‘The Cricket-fairy Miss Tomes Miss Gwenny R 
Alexander Mackenzie excels. Sut to the intense} Tilly Slow) Miss Muriel ( Miss May Kee 
gratification of those who are acquainted with his powers | + ot) 
in this direction, he has at last broken silence. As a . inse Ivy H 
matter of fact the work in question, ‘The cricket on the | Misses Ni cena eel M. B udrier M tik 
hearth,” has been written for some years—eighteen, to} Mace Ms ski "i trice Purdom, Norah Pengelly, Ethel a 
be exact—-but at the time cf its completion there was] Agnes Rayson, Ada Rogalsky, Mary Roscoe, Bessie Kiek, Zo Kot 


‘Cc ’ p 2. » Vandyke. 
another ‘Cricket on the hearth,’ and the work was shelved. ! Furner, Katie Simpson, Irene Vandy 


: ; > F. BARRETT. 
It is of course based on the famous—indeed, national—story. Francis F, Ba 
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ROYAL ACADEMY OF MUSIC. }Queen of the Night. The performances of ‘ Der 

The Stainer Exhibition for organ-playing (an anonymous | Rosenkavalier’ were very good, and Fraulein Hempel made 
% to the Academy) will be awarded to the best organ- |#, great impression by her singing and acting as the 
- vadent of either sex admitted at the entrance examination | Marschallin. Herr Kniipfer was inimitable as the Baron, 
on September 17 land Herr Bohnen was also good in the part. Fraulein 

Y = | 4 . . 

The following scholarships are open for competition , | Siems was as effective as of yore as the Marschallin, and 
The John Thomas Welsh Scholarship, for vocalists and | Fraulein Dux’s Sophia is known as a very charming piece of 
igstrumentalists of Welsh parentage; the Henry Smart | Work. Friulein Charlotte Uhr was perhaps the most 
Scholarship, for British lady organists and composers ; the | convincing Octavian we have seen. 

Dove Scholarship, for violinists under the age of eighteen ; Before discussing the new Russian works which have been 
[ ars ’ ‘ ot ¢ .. ’ aed = . " : > ¢ ath 
the Ada Lewis Scholarships (five), for vocalists of either sex, produced, one must refer to the continued magnetism 
tne ¢ : ; - : : paeeerin  « . . + 6 Bw » Weal ’ 
andpianists, violinists, viola-players, and violoncellists (male) ; |exercised by ‘Boris Godounov’ and ‘Ivan the Terrible, 
he Maud Mary Gooch Scholarship, for organists. The which rouse the audience to paroxysms of enthusiasm every 
petitions will be held about the middle of September | time they are given. How far this is due to the influence 
¢::. Charles Rube Prize for ensemble playing has been | °! fashion, how far to the irresistible personality of M. 
warded to Wolfe Wolfinsohn, Ewart Shadwick, Herbert J. | 5>aliapin, how far to the unapproachably artistic mounting, 
Brine, and Giovanni B. Barbirolli “"|and how far to the music itself, it is difficult to say ; 
’ . < . . te , av 

A chamber concert was given by students of the Academy | but the pwans of the enthusiasts who say that no 
stthe Duke’s Hall on May 25, when Bemberg’s ‘La Ballade |S¥Ch music has been written for the stage in the 
- da Désespéré,’ with Miss Katherine Dyer as vocalist, was g | last hundred years, seem to betray a certain lack 

a fature of interest. Concerted music by Bach, Beethoven |of proportion, and make one wonder whether the 
——I Tanéiv, and Arensky was played, and solo works were given | a nes ; ry “g~ ob ages — ~~ . 

by Miss Gertrude Cotter and Miss Hilda Klein (pianoforte), | D2V€ ver heare o cece, ee ian. NO One 
und Master Wolfe Wolfinsohn (violin). The vocalists were | wishes to deny the extraordinary vivacity and picturesqueness 
Miss Eleanor Evans, Miss Evelyn Langston, Mr. Gerald |of the Russian music, and the skill with which it is scored ; 





—o—} Harris, and Mr. Darrell Fancourt. A string orchestra took | but the impartial listener cannot escape from the fear that 
—=—+ sat under Mr. Spencer Dyke’s direction. | the very violence of the first impressions it makes will result, 
with jas in the case of very piquant dishes, in more speedy 
|satiety. All the Russian music depends on constant 

iteration, rather than on development, and __history 

ROYAL COLLEGE OF MUSIC. | proves that it is the music which relies for its effect 


, _|in great moments of climax on thematic treatment (whether 
The programme of the chamber-concert given on May 28 | it je music for the stage or not) which has the longest life. 
included Beethoven's String quartet in F major, Op. 1353/It is because it answers to this definition better than 
se a Bd pore ig — en ag gee ae the other operas, and because it has more unity, that 
Mr. 9. ©. ‘ MY. 3 o We » SOMES! * Prince Igor’ may possibly prove of more lasting value 





(Miss Eva Bagley, Miss Gladys Thomas, and Miss Charlotte | than the other works. The dances from ‘Prince Igor’ 
a ae Miss Kathleen Long), and | were familiar already, but in their proper surroundings 
an organ solo (Mr. Ifarold E. Wylde). their effect was enhanced a hundredfold, and their first 


production led to a scene of enthusiasm such as a London 
theatre seldom witnesses. By the omission of the love 
TRINITY COLLEGE OF MUSIC. interest the plot becomes very slight, but it is still sufficiently 
: interesting. M. Shaliapin appeared in two roles, that of the 
In accordance with the sensible plan adopted at this | dissolute Prince Galitzky and that of the Khan Khontchak. 
institution, students have been put during the past term to|He altered his appearance so much that he was hardly 
the study of Beethoven’s Mass in C, and on June 16 a|recognisable in the second part. M. Paul Andreev was 





~ performance of the work was given at the College. Though | excellent as Prince Igor, and sang extremely well the extended 
4 small in numbers, the choir sang with certainty and unity, | solo in the last Act, which is the most lyrical passage in all 


: and the tone was excellent. Dr. A. T. Pringuer conducted, | the operas we have heard, so far, from the Russians. Madame 
———J Mr. Harry Gray and Mrs. J. R. Blazey were organist and | Kousnetzov was very effective as Princess Yaroslava. The 
- + panist respectively, and the solo vocalists were Miss | scene of the departure of Igor’s army on its warlike expedition 

Lilian Barnett, Miss Clarice Mills, Mr. Gilbert Simpson, |is one of the most thrilling stage-pictures within recent 





a and Mr. Roland Roberts. memory. 
- | The season has introduced us further to two new experi- 
o—| |ments in art-form, known as opera-ballets. The first of 
a— THE BEECHAM OPERA SEASON. |these and the most important, is ‘Le coq dor’ of 
yen. " | Rimsky-Korsakov, which is based on a story of Pushkin 
ung . By ALFRED KAtiscit. j}and has an allegorical significance which need not detain 
a Up to the present the success of the German-Russian |us now. Here the singers are arranged on two tiers on 
_— aie ry Drury Lane has been singularly marked. It is too | either side of the stage, and each character has a vocal 
=f f ' —— than chronicle the fact that Strauss’s ‘Legend |and a dancing representative. The solution of the 
es i ph was produced on June 23, under the | problem is not entirely happy, because the actors on the 
conductorship of the composer, with Madame Karsavina and | stage move and the singers are stationary. It is said 


— 
| }2 Miassine in the principal parts. Before the Russian | that Rimsky-Korsakov’s original idea was that the singers 
= ists arrived, there was a series of performances of ‘ Der |should be behind screens and should move about together 


en. osenkavalier’ and ‘Die Zauberflite’ in German. By his| with the actors on the stage, but this was found 
nge neg of ‘Die Zauberfliite,’ Mr. Beecham certainly | impracticable. Rimsky-Korsakov’s music is extraordinarily 
= | of 7 - reputation. The performances were full brilliant and entertaining, and also has moments of 
= highly and poetry, and the orchestral playing was| remarkable beauty; and he seems to have realised at the 
en. ening polished, but all the critics are not agreed that his end of his career that possibly he and his school had been 
ng ion niga age tempi justified themselves in every underrating the value of logical thematic treatment. Mlle. 
: for it aa of the mounting was cleverly solved, | Karsavina was delicious as the Queen Shemakhan, and the 
— wisely oe a and effective but not at all obtrusive, and, unctuous humour of M. Bolm as King Dodon, and 
lao parler .attempt was made to emphasise the symbolism | Madame Jezierska as the Housekeeper (specially in her 
? ysticism. The excellence of the German singing was | sorrow at the King’s death) was a memorable feature of an 


Chine Dee — greatest personal success was made by Miss | unforgettable performance. The departure of King Dodon 
inti by her singing of ‘Ah! lo so,’ and Herr Paul | for the wars on a property rocking-horse was as wonderful in 
Pier was wonderful as Zarastro. Herr Bohnen, Herr | its grotesqueness as was its serious counterpart, the departure 
Fria Cs and Mr. Ranalow also deserve mention, but | of the army in ‘ Prince Igor.’ The mounting, designed by 
«in Frieda Hempel was unfortunately not at her best | Mlle. Gontcharova, was an absolute triumph in its combination 
— Occasion when she undertaok the part of the|of splendour and wit. The singing of the florid music 
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of the ‘Golden Cockerel’ itself (which is if anything more 
difficult and elaborate than the famous air of Zerbinetta 
in ‘ Ariadne’) by Madame Dobrovolska was exceedingly 
brilliant, if a little hard. 

The other experiment was Stravinsky’s ‘ Rossignol,’ based 
on Hans Christian Andersen’s story of the real and the 
mechanical nightingales. Here Madame Dobrovolska, the 
representative of the Nightingale, sat in the orchestra, facing 
the audience, while we were asked to imagine the Nightingale 
itself as being on a tree-top at the back of the stage. It 
is not easy to speak of the music after one hearing. 
It is quite the most ‘advanced’ that we have heard, 
and the least like anything that we know. It serves no 
purpose to tell the composer that he ignores the 
demands of beauty: he would answer that the last thing 
he wished was to be ‘beautiful.’ His aim is to produce 
a series of fleeting impressions having no connection, 
musically, with each other, but following closely the 
happenings on the stage. He might have achieved his object 
without so much unpleasant noise, and one regrets that he 
was not satisfied with the paths which had led him 
to ‘The Fire Bird’ and ‘Petrushka.’ Here again the 
mounting is superbly daring and beautiful. With its 
mingling of wit and fancy, it seems to make ancient China 
live before our eyes. 

The last Russian novelty was Steinberg’s ‘ Midas,’ which 
is pleasing and effective. The music serves its purpose 
well. It has points of contact with Debussy and the 
modern French School as well as with Young Russia. 

Of non-Russian works the most important has_ been 
‘Les Papillons,’ which has been invented by M. Fokine. 
He has wedded a slight story which is a continuation of that 
told in ‘ Le Carnaval’ to Schumann’s music, which has been 
orchestrated by M. Tcherepnine in a curiously unmodern 
He must have done it purposely, for he can be 
modern. ‘ Papillons’ is a dainty trifle, charmingly played 
by Mlle. Karsavina, M. Fokine, and the rest of the 
artists of the company, and delightfully mounted. 

*Daphnis et Chloé’ is considered by M. Ravel to be his 
most important work: it is certainly his longest. Some 
controversy arose—the composer protesting that he did not 
wish it to be produced without chorus, and M. Diaghelev 
asserting that it was impracticable with it. We must be 
content to judge it withoutachorus. The music of M. Ravel 
is rich in imaginative charm, but, too, his vein seems to have 
been worked out too soon, and there is a considerable 
lack of variety in the longish first pastoral scene. 
The less rarefied atmosphere, the more defined rhythms, 
and the robuster themes which the second scene, that of the 
Pirates’ camp, brought with it were doubly welcome. M. 
lokine danced and mimed with excellent skill as Daphnis, 
but he does not get as much personality into his miming and 
dancing as into his choreography. The part of Daphnis has 
been played both by Mile. Karsavina and Mlle. Fokine. 

The repertoire of previously heard works of the Russian 
Ballet so far has included ‘Tamar,’ ‘ Sheherazade,’ 
* Petruchka,’ ‘The Fire Bird,’ and * The Carnival.’ The 
supreme direction is in the hands of M. Fokine, who has 
made his influence felt in many ways. It is impossible to go 
into detail, but the performances as a whole exercise as 
great a charm as ever. 


way. 


Two hundred and forty-four Free Church choirs, repre- 
senting over 7,000 singers, have signified their intention of 
taking part in the celebration of the twenty-sixth annual 
Festival of the Nonconformist Choir Union at the Crystal 
Palace on July 4. As the seating capacity of the Handel 
orchestra is limited to 4,000 adults, a process of selection is 
necessary. Mr. Frank Idle will again conduct, and Mr. 
J. A. Meale will be at the organ. Miss Maud Willby has 
been engaged as solo vocalist. 

At the annual dinner of the London Symphony Orchestra, 
held on June 14, Herr Arthur Nikisch was the guest of the 
evening and received a loving-cup as a presentation from 
the Orchestra. The chairman was Sir Alexander Mackenzie, 
and the guests included MM. Emil Cooper, Polacco, 
Mlynarski, Camilieri, Sir Frederic Cowen, Mr. Arthur 
Fagge, and Mr. W. W. Hedgcock. 
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THE INDEPENDENT MUSIC CLUupB, 
An organization under the above title has been fom 
with the following objects : 7 


The promotion and especially the protection of the bs 
interests of musical artists and composers ; 

The introduction of creative and executive artists to eae 
other with a view to mutual benefit ; 

The fostering of breadth of view and knowledge 
public requirements with regard to music; and 

To establish adequate remuneration for all engagemer 
coming to artists through the Club. 


The subscription is 41 Is. for professionals, and £2 

| for amateurs. The premises of the Club, West Lodge, he 
Pembroke Gardens, Kensington, London, W.., are NOW open 
Mr. G. C. Ashton Jonson is vice-president, and th 

secretary Miss Lett. 


ORFEO CATALA (BARCELONA) AT THE 
ROVAL ALBERT HALL. 


The devisers of the scheme for bringing this mixed-vi 
choir of about 200 voices to London must possess a ren 
sanguine temperament to suppose that they could du 
adequate audiences to the vast arena of the Royal Albert Hi 
on three occasions within four days during the busiest music 
season on record. We trust that our visitors will not this 
that the London musical public is unsympathetic, and the 
they will understand the difficulty of the situation. Foros 
part we desire to express our pleasure in hearing this wd 
trained choral organizaticn, and we hope the members ¥ 
have pleasant recollections of their visit to this county 

At the concert given on June 20 (the only one oft 
three announced which we can report at present), t 
choir sang a dozen or so pieces including five Catd 
popular songs from original compositions, one of which ws 
by the energetic and able conductor Sefior Don Le 
Millet, and as a grand finale the great Motet for double chor 
‘Sing ye to the Lord,’ by Bach. The choir formed: 
picturesque scene. The men were closely packed togethe: 
and the ladies, who remained seated while singing, wor 
their very attractive mantillas. 

The tone had no special beauty or quality, but it made 
charming blend in the fzanos and fianissimos, in which ma 
of the music presented abounded. 

In fortes the tenors were penetrating and very unblendid 
and they sang rather too eagerly and enthusiastically. Wit 
the lady sopranos were associated about a dozen or mor 
boys whose voices again did not blend very well. _ Many 
the pieces sung depended upon what we should descnx 
as ad captandum colour effect rather than upon interest; 
part-writing, but they were often sung with agreeidt 
lightness and delicacy. The sopranos displayed a brgt 
resonance, the contraltos did not show much sonority, #® 
the basses were fairly rich, some low notes being 
effectively resonant. There was much to admire in & 
rhythmic attack and general alertness. 

The most notable effort was the Bach motet, which! 
well known to all the leading choirs in this country. The 
performance of the Catalonians was to us at least a now 
interpretation. The first movement was for some time ast? 
almost 4dagio, but it quickened up somewhat. The beaut? 
and pathetic Andante sostenuto lost much of its appeal owig 
to the very slow tempo at which it was taken. The late 
movements were taken at greatly varied tempi, “ara a 
vehement accelerandos being features. It seemed to us that 
the rhythm was treated too freely, and that in consequen* 
some of the dignity of the great work was sacrificed. - 
balance of the two choirs was not very good, the sopranos” 
the first choir being weak sometimes to the point almes 
of inaudibility. The tenors again were rather intrusive!) 
energetic. ; , 

The choir had the great advantage of the assistance ® 
Sefiora Maria Barrientos, a coloratura soprano of conspicu® 
ability. Although not always precisely in tune, her — 
and control were remarkable. She could apparently ® 
what she liked with the D in alt. Another attraction ™* 








display! 
encores 


togethe 
slectio 
motet, 

Michae 
Grainge 
‘Sir Jc 
The ch 
constan 
The int 
playing 
gave SOl 
* Acros: 


~ 
LUB. 
been forme 


mn of the bes 
artists to ee 


‘nowledge 
id 


engagemer 


and £2 

t Lodge, ; 
re NOW oper 
nt, and th 


T THE 


» mixed-voig 
YOSSESS a Ten 
could dns 
| Albert Hi 
siest musica 
ill not th 
tic, and tha 
ym. Forow 
ng this wel 
rembers ¥ 
his county 
r one of th 
resent), th 
ive Catala 
f which ws 
Don Liss 
louble chou 
ir formed i 
ed together, 
nging, wor 


it it madea 
which mod 


unblendit) 
ally. Wit 
en or mor 
Many 
tld descnix 
1 interestity 
) agreeait 
od a bright 
nority, ax 
being ve 
rire in we 


t, which i 
ntry. The 
ast a nove 
> time taken 
he beautift 
peal owilg 

The late 
-ttards an 
1 to us that 
onsequenc: 
ced. The 
sopranos it 
yint almos. 
intrusive!) 


sistance 0! 
onspicucds 
r execution 
arently 40 
action wa 


THE MUSICAL TIMES.—Juty 1, 1914 


471 





a, 
the fine violin-playing of Senor don Joan _Mafien. He gave 
a brilliant performance of Mendelssohn s Violin concerto, 
in which he was supported by the New Symphony ( )rchestra, 
conducted by L. Camilieri. 

The audience was small compared with the huge size of 
the arena, but it made up for this paucity of numbers by 
displaying a fervent enthusiasm that resulted in several 
encores and numerous recalls. 


THE MUSIC CLUB. 

We regret that we can do no more than record the brilliant 
sathering brought together by the Music Club on June 21, at 
the Gratton Galleries. Dr. Richard Strauss, guest of the 
ening, accompanied Lady Speyer in his Violin sonata, 
Lena Ashwell recited Mr. Kalisch’s translation of 
Uhland’s ‘ Das Schloss am Meere,’ while Mr. Stanley Hawley 
played Strauss’s music. Herr Arthur Nikisch conducted 
Strauss’s Serenade for thirteen wind instruments and the 
‘Siegfried Idyll,’ and accompanied Miss Elena Gerhardt in 
wngs. Many distinguished English and foreign musicians 
were present. 


London Concerts. 


THE ORIANA MADRIGAL SOCIETY. 


This enterprising and highly capable choir gave what was 
one of the most interesting concerts of the season at the 
Dake’s Hall, Royal Academy of Music, on May 26. Amid 
mach that was of value, both as music and as interpretation, 
it is impossible to particularize. The older examples in 
the programme were the following : 


Madrigals 
Round about her chariot 
Love not me for comely grace 
This sweet and merry month of May 
O yes, has any found a lad : 
Ballet— 
Now is the month « 


Vorles 


f maying 


together with Ayres and Rounds for solo voices. The 
slections from modern music included Stanford’s six-part 
motet, ‘Eternal Father,’ Walford Davies’s ‘ Magdalen at 
Michael’s gate,’ Bantock’s six-part ‘Nocturne,’ Percy 
Grainger’s ‘ Brigg Fair,’ W. G. Whittaker’s arrangement of 
‘Sir John Fenwick,’ and Balfour (Gardiner’s ‘ Cargoes.’ 
The choir, under Mr. C. Kennedy Scott’s direction, gave 
constant evidence of their useful and well-inspired training. 
The interest of the occasion was further heightened by the 
playing of the Chaplin Trio on viols. Miss Grainger Kerr 
gave songs, among which were included Mr. Hamilton Harty’s 
‘Across the door,’ ‘ A cradle-song,” and ‘ The Rachray man.’ 


QUEEN’S HALL ORCHESTRA. 


In the absence of Sir Henry Wood the ‘ Parsifal’ concert 
on May 23 was conducted by Herr Artur Bodansky, who, 
as he was associated with the ‘ Parsifal’ production at 
Covent Garden, was the right man in the right place. 
The programme contained all the popular excerpts from 
Parsifal,’ including the ‘ Herzeleide’ music from the second 
Act, in which Miss Carrie Tubb interpreted the part of 
Kundry with great effect. Miss Tubb also sang the closing 
scene from ‘ Gétterdimmeérung.’ 


LONDON SYMPHONY ORCHESTRA. 


A programme of varied significance was chosen for the 
concert under Herr Mengelberg at (Jueen’s Hall on May 25. 
ion centred in the performance of Strauss’s ‘ Don 
itt ~ which had more of efficiency than of imagination. 
— Parker’s reading of the violoncello solo, 
Piano’ was full of merit. Saint-Saéns’s unattractive 
Brandt — in G minor was played by Miss Enid 
ltive .. + nei consisted of two works of super- 

, —Mendelssohn’s * Midsummer Night’s Dream’ 

erture and Mozart’s ‘ Jupiter’ Symphony. 

.. Special concert was given at (ueen’s Hall on 
June 4, when this Orchestra played under the direction 

ignor Camilieri. Wagner excerpts, a piece from 





Catalani’s opera ‘La Wally,’ and an Overture by 
Glazounov (No. 1) on three Greek popular themes were 
features of the programme. It was, however, Miss Florence 
Macbeth’s singing that engaged the chief attention. Her 
coloratura execution was, as usual, exceptionally brilliant. 

Herr Nikisch conducted at the concert on June 8, when 
the programme consisted of three Symphonies: those of 
Haydn in G, Schubert in B minor, and Beethoven in A, all 
of which were superbly played. The audience occupied 
every seat in the house. 

M. Paderewski made the chiefattraction on June 15. His 
playing of his own A minor Pianoforte concerto was of 
extraordinary brilliance and poetry. Under Herr Nikisch 
the Orchestra played Elgar’s ever-welcome ‘ Enigma’ 
Variations, Mozart’s G minor Symphony, Strauss’s ‘ Till 
Eulenspiegel,’ and Wagner’s ‘ Rienzi’ Overture. 


SLAVONIC MUSIC. 

The first of three orchestral concerts given by M. Emil 
Mlynarski at Queen’s Hall to illustrate the music of Slav 
composers, took place on June 6 with a programme devoted 
to works by Glazounov. The chief work in the programme 
was the vigorous Symphony No. q in E flat. The variety of 
style encompassed by Glazounov’s music was brought into 
relief by the inclusion of the Violin concerto in A minor 
(with M. Grigorovitch as soloist), the new Pianoforte 
concerto in F minor (with Miss Elly Heschelin as soloist), 
and the Symphonic-poem ‘ Stenka Razine.’ The London 
Symphony Orchestra played finely under M. Mlynarski’s 
direction. At the concert on June 17 Mr. Ernest Schelling 
played with great power and expression Rimsky-Korsakov’s 
Concerto in C sharp minor and Paderewski’s Polish Fantasia 
in C sharp minor. The playing of Wischnegradski’s 
Symphony in A called attention to the talent and somewhat 
diffuse manner of one of the lesser-known Russians. A fourth 
composer, Karlovicz, was represented by a ‘ Lithuanian 
Rhapsody.’ 

Among the events of personal interest in the present 
season none have been more interesting than the return to 
the London concert-platform of Madame Tetrazzini and 
Madame Clara Butt. The famous Italian prima donna 
appeared as the most distinguished of a ‘star’ company at 
the Albert Hal! on June 4. By opening with Verdi's ‘ Ah! 
fors e lui’ she gave an instant reminder of her first triumphs 
in this country and showed that her technique is as facile 
and as marvellous as ever. Eckert’s ‘Echo song’ and 
Félicien David’s ‘Couplets du Mysoli’ gave further proof 
that her extraordinary gifts remain undiminished. 

Madame Clara Butt, with Mr. Kennerley Rumford, made 
her reappearance at the Albert Hall on June 6 before an 
immense audience. Her magnificent voice, which seems 
never to cease developing in power and range of expression, 
was heard to great advantage in Verdi’s ‘O don fatale,’ 
Beethoven’s ‘Creation’s Hymn,’ Herbert Hughes’s ‘I know 
my love,’ and other numbers equally varied. Mr. Kennerley 
Rumford’s chief success was secured in the famous ‘ Largo al 
factotum ’* from Rossini’s ‘ II barbiere.’ 


Two admirable Sonata-recitals were given by M. Paul 
Kochanski (violin) and Mr. Arthur Rubinstein at Bechstein 
Hall on May 25 and June 13. The two artists, each of high 
rank, worked together with notable unity. On the first 
occasion they played the works of Brahms in A major, 
Szymanovski in D minor, and Beethoven’s ‘ Kreutzer.’ On 
the second they were heard in Korngold’s Sonata, and 
Mr. Paul Draper introduced a new and interesting song-cycle, 
* Des Hafis Liebeslieder’ by Szymanovski. 

The Folk-Song ()uartet and the Monique Poole String 
Quartet gave a joint recital at .Kolian Hall on June 4. 
Dr. Walford Davies’s Six Pastorals were excellently sung, 
with the composer at the pianoforte. The instrumental 
(Quartet were heard in Percy Grainger’s ‘ Molly on the shore,’ 
and other works. 

The presence of Herr Kreisler as solo violinist lent 
distinction to the concert given by Madame Alexia Bassian 
(vocalist), with Miss Adelina de Lara (pianoforte), at Queen’s 
Hall, on June 8. He played the ‘ Devil's Trill’ Sonata of 





Tartini, and Bach’s unaccompanied Adagio and Fugue in 
G minor. Madame Bassian’s songs included Bantock’s 
‘Lament of Isis,’ and Dr. Vaughan Williams’s ‘ The 
roadside fire’; Miss de Lara was heard with Mr. Sydney 
Rosenbloom in the arrangement for two pianofortes of 
Brahms’s Variations on Haydn’s ‘St. Anthony’ Chorale. 
The two lady artists mentioned, in company with Mr. 
Thomas Fussell, gave an interesting ‘ Matinée’ concert 
at Claridge’s Hotel on May 20. 

M. Jacques Thibaud added to the interest created by his 
playing at Bechstein Hall on June 9 by securing a double 
string quartet, with additional assistance at the organ by 
Mr. Wharton Wells, for accompaniment. He was heard in 
Tivadar Nachéz’s arrangement of Vivaldi’s A minor Concerto, 
and in Chausson’s D major Concerto for violin, pianoforte, 
and string quartet. 


On June 16 Mr. Robert Lortat (pianoforte) gave the first of 
three recitals to be devoted to the whole of M. Gabriel 
Faure’s compositions for the pianoforte, and many of his 
other works. Besides giving a number of he 
accompanied Lady Speyer in the Violin sonata in A major, 
and Mile. Germaine Sanderson in songs. 


solos 


The twenty-eighth annual concert of the South Hampstead | 


Orchestra took place under Mrs. Julian Marshall’s direction 
at Queen’s Hall on June 16. Brahms’s fourth Symphony 
and Bruch’s G minor Violin concerto, with Miss Isolde 
Menges as soloist, were the principal numbers. Songs were 
given by Mr. Robert Maitland. 


Tchaikovsky’s fifth Symphony and Mendelssohn’s * Ruy 
Blas’ Overture were among the works performed by the 
Royal Engineers’ Orchestra under Mr. Neville Flux at 
Queen’s Hall qn May 20. 





CHAMBEK CONCERTS. 
trios by Godard, Op. 32, Volkmann, Op. 5, and Beethoven, 
Op. 1, were played by Miss Lena Sykes (pianoforte), 
Madame Beatrice Langley (violin), and Mr. Warwick Evans 
(violoncello), at Bechstein Hall on May 28. 

The programme of Mr. Holbrooke’s last concert of the 
season, given at the Arts Centre on May 29, included a 
‘Fantaisie’ for string quartet by Richard Cleveland, 
by Alfred Hale and Edward Mitchell, and 
pianoforte solos by Wilfrid Kershaw. These were 
heard for the first time. Dr. Ethel Smyth’s Quartet in 
E minor, and four Dances for pianoforte and strings by 
Josef Holbrooke were also played. The artists were Messrs. 
Sammons, Petrie, Tertis, Withers, and Sharpe (strings), 
Mr. Kershaw and Mr. Holbrooke (pianoforte), and Mr. 
David Brazell (vocalist). 

Mr. Dunhill opened a new series of British chamber music 
concerts on June 9. The new concerted works produced, 


or 
songs 
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ear, the beauty being in this case almost entirely confine, 
to the last two movements. Miss Carrie Tubb SANg the 
ungrateful vocal part very skilfully, and also gave enjoyabl 
performances of songs by Sibelius and Mozart. ‘}, 
audience was large and appreciative. x 

At .Eolian Hall on June 10 the London Trio gave ; 
concert that upheld the esteem in which their powers » 
held. They played Brahms’s Trio in E flat and (in compan; 
with Mr. Eugene Goossens, jun., and Mr. Ernest Tomlingy 
Dvorik’s A major Pianoforte quintet. Miss Ivy [Ly 
(vocalist) and Madame Amina Goodwin gave solos. © 

Tchaikovsky’s Pianoforte trio in A minor and Saint-Saéq; 
Trio in F major were played by Miss Muriel Herbert (pian 
forte), Mr. Antonio de Grassi (violin), and Mr. Emil Ky 
(violoncello) at Steinway Hall on June ro. Songs w 
given by Mr. George Parker. 

The Trio de Lutéce, whose members are Mr. Geom 
Barréere (flute), M. Paul Keéfer (violoncello), and Seim 
Carlos Salzédo (pianoforte), made their first appearance g 
Bechstein Hall on June 12, Mr. Ivor James taking the 
place of M. Kefer, who was indisposed. The plaver 
showed that with skill and good study high artistic resals 
can be obtained from the combination. Mr. Murray Dave 


| sang songs of his own and Madame Poldowski’s. 


Some commendable playing was provided by the Man 
Blash Quartet at Steinway Hall on June 17. Songs wee 
given by Miss Mary Epps. 

RECII 

Two recitals have been given by the incomparable Lieder 
singer, Elena Gerhardt. They took place at Bechstein Ha 
on June 9, when Mr. Hamilton Harty was accompanist, ani 
at Queen’s Hall on June 18, when Herr Arthur Nikisch ge 
his invaluable assistance. The programmes were of typical 
high quality and interest. 

Madame Agnes Nicholls, accompanied by Mr. Hamilton 
Harty, gave an enjoyable recital at Bechstein Hall on Junet 


VOCAI ALS. 


‘ > , | A special feature was made of six ‘Songs of Ireland’ ly 
Rameau's ‘ Pieces de Clavecin en concert,’ and Pianoforte | 


Mr. Harty which made an excellent impression. 


Madame Geertruida Vogel, 8, Maida Vale—‘ Wiegenliel 
an der Krippe des Christkindes (1609).’ 

Miss Cicely Bankes, Steinway Hall, May 21—‘Voi ce 
sapete,’ Jozar‘. 

Miss Helen Henschel, Bechstein Hall, May 21—Bnits 
traditional airs. 

Madame King Clark and Mr. George Hamlin, Bechstein 
Hall, May 21—‘Am ufer des Flusses,’ /ensen ; ‘Lor 
sounds th’ alarm,’ Handed. 

Miss Flora Woodman, Bechstein Hall, May 22—‘ Rejoice 
greatly ’ (‘ Messiah’), Hande/. 

Mr. Frederick Nilson, -Eolian Hall, May 22 
le stelle,’ Puccin?. 

Miss Eva Katharina Lissmann, Bechstein Hall, May 2 
* Lieder und Tinze des Todes,’ Mozssoresky. 

Mr. Walter Johnstone Douglas, 34, (Jueen Anne's Gate 


*E lucevar 





all of great interest, were a Suite for clarinet and pianoforte 
by Dr. C. Harford Lloyd, a Trio for clarinet, violoncello, 
and pianoforte by John Ireland, and a set of Variations 
for violoncello and pianoforte on ‘Sally in our alley,’ by 
Mr. Dunhill. Songs, including a new setting of Walt} 
Whitman’s ‘When I heard the learned astronomer,’ by | 
Dr. Bairstow, sung by Mr. George Parker. The | 
clarinettist and violoncellist were Mr. Charles Draper and |} 
Miss May Mukle. 

The second of Mr. Dunhill’s concerts 
(Quartet in miniature by R. O. Morris and a (Quartet in 
E flat major by Dr. Charles Wood, both played by the | 
Grimson ()uartet. A group of songs, including one by Miss 
May Mukle, was interpreted by Miss Margaret Champneys. 
We regret our inability to deal adequately with this 
excellent concert. 

An interesting programme was performed by the enter- | 
prising London String (Quartet on June 10. In addition | 
to two tried favourites in Vaughan Williams’s Phantasy | 
Quintet (with Mr. Lockyer as the extra viola) and Debussy’s | 
(Juartet in G minor, the scheme included Schénberg’s | 
(Juartet with soprano solo, Op. 1o—its first performance in 
England. The work is of the type that we have come to 
expect from its composer, containing as it does passages of 


were 


introduced a 


extraordinary beauty alternated with others that torture the |- 


Miss Carmen Hill, 


Miss Julia Caroli, 


Dr. 
Mr. Hirwen Jones, Arts Centre, June § 


Miss Eileen Nicolls, olian Hall, 


May 25—Old Scotch Ballads. 
Mr. Vivian Gosnell, Bechstein 

spielen,’ Hugo Wolf. 
Mr. Alfred von Fossard and Miss Leila Duart, Lolian Hal 

May 26—Duets, Cornelius, Doord 
Mr. Geoftrey Gwyther, The Studio, Maida Vale, May 20 

*‘ Chanson de la Mariée’ (Old Breton). 
Madame Gardner-Bartlett, .olian 

‘Im Herbst,’ / razz. , 
Miss Gertrude Lonsdale, Zolian Hall, May 28—‘ The 
Torch,’ £/gaz 


Hall, May 26—‘ Harper 


Hall, May 27- 


Miss Nathalie "Aktzéry, Bechstein Hall, May 2-4 


programme of Russian songs. ; 

Eolian Hall, May 29—‘ Silent noo, 
Vaughan IVillians. " 
Eolian Hall, May 29—‘ Lieto suol del 


eer. 





Turena,’ Jeyer/ 


Mr. Paul Draper, Bechstein Hall, June 3A Schube 


programme. 
Theodore Lierhammer, Bechstein 
‘Der Doppelgiinger,’ Schauser. 


Hall, June 3- 


a Arbor Vite, 


Hirwen Jon: 
Tune S—‘ As when the 


dove,’ Handel. 


i 














—_ 
Mr. Ulick 
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ys. Ulick Brown, Bechstein Hall, June 8—‘ Le Miroir,’ 
"Gustave Ferrart. an 

Vr, Brabazon Lowther, Eolian Hall, June 9--‘ Embarquez- 
yous.’ Godard. 

yiss Christian Keay, Grafton Galleries, June 10—‘ Ich 
uage meine Minne,’ Strauss. _ 

Friulein Mysz-Gmeiner, Bechstein Hall, June 11 
Rebert Kahn. 

Vir, Campbell McInnes, Kolian Hall, June 11—‘ The 
house of life,’ Faughan Williams 

yiss Jean Waterston, -Eolian Hall, June 12—‘ Miillerlieder,’ 


Schubert. : i . ; f : 
iss Manna Karina, Grafton Galleries, June 13--Old French 


Songs by 


~ Conway (with Miss Nora Conway), Steinway 
Hall, June 15—F our songs by George Atthen. 

iss Florence Shee, Steinway Hall, June 15—‘Er der 
Hertlichste,’ Schumann. 

Miss Frieda von Vukovic, Bechstein Hall, June 16 
lieb’, ich muss nun scheiden,’ S/razss. 

Viss Eva Lissmann and Mr. Gerhard Jekelius, Bechstein 
[lall, June 16—A Avahms programme. 

Miss Ursula Nettleship, -12olian Hall, June 17 
viola obbligato, Brahms. 

Miss Mary O'Sullivan, -Zolian Hall, June 17—‘ Se bel rio,’ 
Rentant. 

Madame Sanderson (of Rome), Bechstein Hall, June 17— 
Early Italian music. 


* Ach, 


Songs with 


PIANOFORTE RECITALS. 

Miss Rosamond Ley, Steinway Hall, May 22—Chromatic 
Fantasia and Fugue, ach. 

ler Rudolph Ganz, Steinway Hall, May 22 
D major, Haya. 

Mr. Marc Meytschik, Steinway Hall, May 25 —Sonata, 
Op. 109, Beethoven. 


Sonata in 


M. Joseph Turczynski, .olian Hall, May 25~—-Variations 
on Bach’s ‘ Weinen, Klagen,’ Z7s<¢. 
Mr. Max Pauer, Bechstein Hall, May 26—* Etudes 


Symphoniques,’ Schumann. 

Mr. Lester Donahue, Steinway [Ilall, 
Tragica, Mac Dowell. 

Mr. Louis Edger, .Molian Hall, May 27—Twenty-four 
Preludes, Chopin. 

Miss Lonie Basche, Steinway Hall, May 28—Prelude, Aria 

_and Finale, César Franch. 

Signor Carlo Angelelli, Steinway Hall, May 28 
and Fugue in A minor, Bach-Liszt. 

Mr. Rudolph Ganz, Steinway Hall, May 29—Pianoforte 
Sonata in E, Aorngold. 

—— Morse Rummel, “Zolian Lall, June 3—Studies, 

ebussy. 

Mr. Sydney Rosenbloom, Steinway Hall, June 3 
ink major, Beethoven. 

Mr. Claude Pollard. Bechstein Hall, June 4—‘ Marée- Basse,’ 
‘La voix du Foret,’ and ‘ Prélude,’ Zazl de Marel. 

~ jie Powell, .olian Hall, June 5—*‘ Sonata Teutonica,’ 
owell, 

Mr. Max Pauer, Bechstein Hall, June 5—Variations and 
Fugue on a theme of Bach, Wax Rever. 


Sonata 


May 27 


Prelude 


—~Sonata 


M. Benno Moiseiwitsch, Bechstein Hall, June 6— 
Chromatic Fantasia and Fugue, Bach. 
Madame Elly Heschelin, Bechstein Ilall, June 10— 


Variations and Fugue on a theme by Handel, Arahmy. 

Mr. Walter Scott, Bechstein Hall, June 11—Sonata in 
C major, Beethoven. 

M. de Pachmann, Queen’s Hall, June 13 
Yanations, Bee‘hoven. ; 

Miss Fanny Davies, Zolian Hall, June 17 

Pa es (Op. 109), Beethoven. ; 

; » Henri Gilles, Steinway Hall, June 17—Prelude, Chorale 

and Fugue, /ranck. ; 


Thirty-two 


Sonata in E 


» VIOLIN RECITALS. 
ngs Gittelson, Bechstein Hall, May 23—Chaconne, 





M. André de Ribaupierre, accompanied by Mr. Rudolph 
Ganz, Steinway Hall, June 3—Sonatas by Awsoni in 
E minor, /. Alden Carfenter in G major, and 
César Franck. 

Signorina Valentina Crespi, 
Concerto in F minor, Zrnst. 

Fraulein Mary Zimmer, -“olian Hall, June 1o—Concerto in 
E minor, Vreuxtenips. 

M. Anton Maaskov, 
in A, Brahms. 


Bechstein Hall, June 6 


Bechstein Hall, June 17—Sonata 


OTHER RECITALS, 


Miss Ruth Eyre (pianoforte), Miss Dorothy Thirkell White 
(violin), and Miss Mary Mora von Goetz (vocalist), “olian 
Hall, May 20—Sonata in A for violin and pianoforte, 
Brahms ; ‘Wiegenlied,’ Brahms. 

Miss Kathleen Mera (vocalist) and Mr. Handley-Davies 
(violin), Steinway Hall, May 21—Songs by Caroline 
Curtis ; Violin sonata in G major, Grveg. 

Mr. Dettmar Dressel (violin) and Mr. Otto 
(pianoforte), .Zolian Hall, May Violin 
C major, Mozart. 

Miss Isolde Menges (violin) and 
(vocalist), (ueen’s Hall, May 21 
* Deh vieni,’ AZozar7. 

Miss Rhoda Simpson (violin) and Mr. Cecil Law (pianoforte), 
olian Hall, May 24—Chaconne, /7/a/i; Sonata in 
B minor, /7s3¢. 

The Misses Mabel and Marjorie Lockhart (vocalist and 
pianoforte), Bechstein Hall, May 25—-‘ Mainacht,’ Arakms; 
* Davidsbiindler,’ Schumann. 

Mr. Arnold Trowell (violoncello), Bechstein Hall, May 27 
—Suite in C minor, No. 5, Bach. 

Madame Anna Carola (vocalist), and Miss Johanna Ileymann 
(pianoforte), Caxton Hall, May * Dichterliebe,’ 
Schumann ; Soirée de Vienne, rszt. 

Don Luis Figueras (violoncello), -Zolian Hall, June 3— 
Sonata, Cervelfo. 

Mr. Boris Hambourg (violoncello), Bechstein Hall, June 
—Courante in D major, Bach. 

Miss Julia Goldner (pianoforie), and Miss Steffi Goldner 
(harp), Steinway Hall, June 9—‘In’s Leben’ and 
‘Mondnacht am See,’ Car/ Goldmark ; ‘ Concert-study’ 
for harp, Camzllo Horn. 

Miss Johanna Heymann (pianoforte), Mr. Marcel Bonnemain 
(violin), and Miss Ethel Maas (vocalist), Steinway Hall, 
June 11—Sonata ‘Le Tombeau,’ Zec/azr ; Old French 
songs. 

Miss Polyxena Fletcher (pianoforte) and Miss Marie Motto 
(violin), Zolian Hall, June 14—Violin sonata in E flat, 
Beethoven ; four Klavierstiicke, Brahms. 

Mr. York Bowen (pianoforte) and Mrs. Sylvia York Bowen 
(vocalist), -Kolian Hall, June 16—Sonata in B minor, 
Lisst; songs, York Bowen. 


Dressel 
21 sonata in 


Donalda 


Brahms ;: 


Madame 
Concerto, 


— 
“v 


2 


Some new songs by Miss K. Allitsen Hibbert to new 
verses by Miss Kathleen von Eckardstein—in which both 
collaborators showed high talent—were produced at 
Clarence House on June Io. 

A series of ‘ Boosey matinée recitals’ has been instituted 
at Zolian Hall. On May 22 the artists who appeared were 
Miss Jean Waterston, Mr. Robert Maitland (vocalists), and 
Mr. Cyril Scott, who played pianoforte works of his own. 
At a further recital on June 12 the programme was carried 
out by Miss Dilys Jones, Mr. John Coates, and Mr. Wilfrid 
Douthitt. 

At Steinway Hall on May 23, Count de Souza displayed 
extraordinary expertness as a guitar-player. Pianoforte solos 
were given by Sefior Pujol. 

London University Musical Society gave an interesting 
concert on May 26. Bach's ‘Christ lay in death’s dark 
prison’ and Parry’s ‘ Lotos-eaters,’ were the chief works in 
& programme that included madrigals and part-songs. 

Old songs and ballads were sung by Miss Jean 
Sterling Mackinlay at -Zolian Hall on May 28, with all 





Miss Daisy K toll 
sy Kennedy, .Eolian Hall, May 26—Sonata, ‘ Le 
Tombeau,’ Lé& laity ‘ 











the pointed delivery and significance of action that have 
made her interpretations famous. 









474 THE MUSICAL TIMES.—Juty 1, 1914. 





Scenes from ‘Lohengrin,’ ‘ The daughter of the regiment,’ | attendance was certainly the largest since these excelie 
* Faust,’ and ‘ Madama Butterfly,’ were given by pupils of | concerts were inaugurated ten years ago. The orchestra ¢ 
the Marylebone Operatic and Dramatic School on May 28, | about seventy performers is the best yet heard a th 
under the direction of Miss Florence von Etlinger. | Promenades, Mr. John Saunders being the leader, and Mi; 
A ‘Matinée musicale,’ arranged by Mr. Ernest W. | Landon Ronald conductor as usual. Mr. Max Mossel wy 
Gilchrist, with the assistance of a number of artists, took | once more the director, and succeeded in his arduous tag 
place at Molian Hall on June 9. The programme included | Several new works were introduced this season, 
Madame Liza Lehmann’s cycle, ‘ Parody pie.’ | one was especially interested in the first performances hs 
Miss Marta Cunningham gave an extra * Matinée musicale’ | of Sir Edward Elgar’s Symphonic study, ‘ Falstaff,’ yi 
at Claridge’s Hotel on June 11. Among the artists who | Rachmaninov’s Symphony in E minor, Op. 2. The lig 
appeared Madame Merle Tillotson Alcock and Mr. Bechtel | artists who appeared during the season included mp 
Alcock (vocalists), and Madame Backus-Behr (pianoforte) | newcomers, among whom were Miss Carrie Tubb, Ms 
were new to London. Phyllis Lett, Miss Clara Evelyn, Mrs. York Bowen, Friuis 
On June 11 Miss Cicely Trask gave a programme of | Riess, Miss Beryl Freeman, Mile. Adele Clement, Miss} 
* Chansons anciennes’ at the Arts Centre, and added a ‘ Rustic Schulz, Miss Muriel Pickup, Miss Maud Delstanche, ¢ 
sketch’ formed of old English ballads and folk-songs with | Mr. Brabazon Lowther. 
scenery and connected action, the music of which was arranged With the exception of music at our local parks and ty, 
by M. Gustave Ferrari. vocal and instrumental concerts at the Edgbaston Botanig 
Compositions by Miss Bluebell Klean that were introduced | Gardens, the latter specially arranged by Mr. Oscar Pollag 
at Bechstein Hall on June 15 included a Pianoforte quintet | music at Birmingham during July and August enjos ; 
in C minor, and songs interpreted by Miss Ada Crossley and | complete rest, for it is our sazson morte. - 
Miss Xenia Beaver. | =a 
The artists who appeared at the Professional Musicians’ | ayers ’ 
Débiit Society’s pln. at .Eolian Hall on June 15, were | BOURNEMOUTH. 
Miss Mary Hessel, Miss Maud Murray, Miss Ida Agnew,| Beyond the weekly Symphony Concerts there is now be 
Miss Kathleen Joliffe, Signorina Emilia Scafidi, Mr. Thornley | little attempted on behalf of the musical section 
Grattan (vocalists), Mr. Harry Idle (violin), Signor Manlio | the community. These Symphony Concerts, howeve, 
di Veroli (pianoforte), and Miss Maud L. Arnold} serve a good purpose by holding together the ms 
| enthusiastic of our resident music-lovers, and there is ds 
; . | always a sufficiency of summer visitors whose ideals nx 
The thirty-fourth annual Festival of the Church Sunday |above musical comedy outpourings and al fresco concer 
Schools took place with great success at the Crystal Palace | parties. The programmes submitted are by no mas 
on June 13. A choir of 5,000 voices sang under the direction | negligible from an artistic standpoint. During the ps 
of Mr. W. Schofield, with Mr. F. W. Belchamber as/ month, for instance, we have heard such attractive workss 
organist, and choral competitions proved an important part | Goetz’s Symphony in F ; two of the Flemish Dances ly 
of the scheme. | Jan Blockx ; Bizet’s ‘ L’Arlesienne’ Suite No. 2 ; Schumam: 
The tenth annual Festival of the National Union of School | Overture, Scherzo and Finale; Coleridge - Taylors 
Orchestras is reported in the School Music Review for July. | ‘Bamboula’ African dance; Edward German's ‘Richa 
The forty-second London Sunday School Festival was | III.’ Overture ; Dvordk’s melodious fourth Symphony;: 
held at the Crystal Palace on June 17. Mr. | meritorious Old English Suite by Scott-Baker (conduct 
J. Wellard Matthews conducted the junior choir of| by the composer); ‘The Flying Dutchman’ Overt 
5,000, and Mr. William Whiteman the senior choir. The | (Wagner); Mozart’s ‘Prague’ Symphony ; an efiectir 
orchestra was directed by Mr. Wesley Hammett. Competi-| but not altogether original tone-poem, ‘ Woods # 
tions for children’s and adult choirs were successfully held. | April,’ by Edith Swepstone (first performance); mi 
ee oe Bh E | Massenet’s ‘Les Erinnyes’ ballet music. The solos 
-| have been as follows: Mr. H. Wolters, of the Municip! 
' | Orchestra (violoncello), Miss Nora Read, the popular loa 
Music in the Provinces. | soprano, Mr. Algernon Holland (violin), Miss Muriel Polisi 
|Mann (pianoforte), Mr. George Baker, Mr. Arte 
Strugnell, and Mr. Frank Foster (vocalists). 
A series of competitions for local amateur sopmns 
' i contraltos, and tenors (the baritones and basses are to com 
: BIRMINGHAM. ’ ., | later) has created much interest, and although nothing 
The Castellano Italian and English Opera Company paid | abnormal has been discovered, yet a fairly satisfactory leve 
a visit to the Prince of Wales Theatre, where they gave a lof achievement has been maintained, the contnlt 
week's operatic season from May 25 to May 30, producing | competition providing by far the best material. The pris 
Lucia di Lammermoor,’ ‘ Rigoletto, ‘Il 1 rovatore,’ * li | have been awarded by the votes of the audience—a methii 
Barbiere di Seviglia,’ * La Sonnambula,’ * Maritana,’ and ‘The | that has not invariably illustrated soundness of judgment 
Bohemian Girl.” They did not succeed in attracting large} Mr, Thomas J. Crawford, a well-known London organs 
audiences ; indeed, the houses were mostly half-empty. The! has been appointed to the vacant chorus-mastership of t 
orchestra was very poor and the chorus colourless. The only Municipal Choir. The Municipal Choir will affo 4 
artists who really scored were the brilliant Swedish soprano, | lenty of scope for hard work, and all who wish fort 
Miss Dirgis, a delightful coloratura singer, and the excellent | advance of choral music at Bournemouth will support bs 
baritone, Signor Vail. — ; | endeavours whole-heartedly. 
The Birmingham Strings Club held their second Chamber | 7 
Concert in the new rooms of the Birmingham Royal | n 
Society of Artists, where they gave a performance of BRISTOL. 
Beethoven’s String quartet in C minor, Op. 18, No. 4, the 
performers being Miss Christine Ratcliff, Miss Hodgkinson, | May 27, when a miscellaneous concert w 
Miss Maggie Edser, and Miss Brenda Sichel. Some vocal | vocalists were Miss Hilda Eager and Mr. cy 
quartets were given by Mrs. W. C. Hutchings, Miss | and the instrumentalists Miss Helen Cavell (violin), ™S 
England, Mr. Charles Hyde, and Mr. W. C. Hutchings. | Constance Carter (violoncello), and Miss Dorothy Peas: 
The feature of the concert was Miss Gertrude Fuller’s | (pianoforte). These local musicians contributed ple 
magnificent performance of Vitali’s ‘Chaconne’ for violin, | which were well received. Be 
which she played with so much success at the Town HIall at At the opening of the Bristol International Exhibits 
the Midland Competition Festival, then accompanied on the | there were two concerts of a gratifying character under Ut 
organ. direction of Mr. G. Herbert Riseley. On the afternoot 
The chief musical event in June was the three weeks’| May 28 the main features consisted of inane 
season of Theatre Royal Promenade Concerts, from June 8| compositions by the Bristol Symphony ere 
to June 27. A strong appeal was made for their support, as | (augmented), the chief attraction being two movements 
in the past years they have not quite paid their way. The.| Tchaikovsky’s ‘ Pathetic Symphony.’ Miss Agnes N 


(violoncello). 


(BY OUR OWN CORRESPONDENTS.) 


There was a large audience at the Victoria Room © 
as given. ! 
Percy Hemitg 





on June 
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evening 
direction 
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hese exceliey and Mr. Lloyd Chandos aroused great enthusiasm by their 
le Orchestre (ie nn of operatic airs. 
heard at ty At the evening concert a larger audience assembled. 
ader, and \; 4 choir of 450 voices had been rehearsed by Mr. G. 
AX Mossel yy Herbert Riseley, and were heard to advantage in Sir Arthur 
arduous tag Sallivan’s ‘The Golden Legend.’ The soloists were Miss 
Season, wif \ 4 Nicholls (Elsie), Miss Alys Gear (Ursula), Mr. Lloyd 
wmances hee Chandos (Prince Henry), Mr. Herbert Heyner (Lucifer), 
-—s*, id Mr. Ernest Blizzard (a Forester). An adequate inter- 
e 


) getation of the Cantata was followed by a miscellaneous 
cluded maf Ption. On June 3. in the Exhibition Hall, there was a 
Tubb, Mis choral contest (referred to in the Competition Festival Record). 





wen, Frat On June 6 the National Brotherhood Festival was held at 
nent, Miss £ Exhibition, and there were contests for male-voice choirs, 
Istanche, ¢ ras, and bands in connection with the Brotherhood 
hout the country. The Festival was organized by the 
arks and ty Bristol Brotherhood Federation. 
a Botans | The monthly organ recital at St. Mary Redcliff Church, 
scar Pola m June 3, was given by Mr. Herbert W. Hunt (organist of 
USt enjoys FF p-tol Cathedral), whose skilful performance of compositions 
iy César Franck, Widor, and Guilmant, was highly 
appreciated. way 
An impressive choral Festival was held on June 17 at 
. ’ Henbury Church, at the re-dedication of the peal of bells 
> 1S NOW Wt BH hich has been re-hung, with a new chiming apparatus 
| Section @ HF sided. The combined choirs of the Stapleton Rural 
S, howene Desnery, numbering 230, including the choirs of Avon- 
ete mS & youth, Almondsbury, Downend, Colston School, Henbury, 
there is as Shirehampton, Stoke Bishop, and Stapleton, took part in the 
> ideals = gecial service, under the direction of Mr. W. S. Calway. 
esco concer: HS Vir A. B, Cleaves was at the organ. 
/ NO means a 
Bee CAMBRIDGE. 
‘Denes’ Berlioz’s ‘Faust’ is the most intricate work which the 
Schumann: Musical Society has undertaken in recent years, and the 
ze - Taylors appreciation and enthusiasm both of performers and audience 
5 ‘Richa |e certainly justified the choice. Cambridge may well be proud 
mphony : oftwo such musicians as Mr. Clive Carey (Mephistopheles) 
(conducted and Mr. Steuart Wilson (Faust). Miss Gladys Moger sang 
Overton the ‘King of Thule’s Song’ especially beautifully. 
in effective Dr. Rootham is to be congratulated on the success of the 
Woods i: @ Whole performance, and especially on the excellent results of 
ance): wi | ‘his work with the choir and orchestra, duiing the past year. 
The soloist The Musical Club gave at their ‘open’ concert a remarkably 
» Municip interesting programme, including a new String quartet by 
opular loa Arthur Biiss, who has only recently left the U niversity. 
riel Poliska The Quartet is a most promising work, full of interest and 


fr. Arto | “ored at times with beautiful effect. 


> soprants DEVON AND CORNWALL. 
are to com THE THREE TOWNS. 












gh noting The management of the Plymouth Pier Pavilion have 
actory ler made a movement which must be regarded as an experiment 
contrat andone which has so far justified itself. Their custom has 
The pass been hitherto to engage military bands to give Sunday 


—a meth: evening concerts ; they have now taken a step in the right 


igment ” direction by inaugurating orchestral concerts including a 
in organs. vocalist each week. Now that the summer season of band 
ship of tt HE performances on the Hoe and in the parks has begun, the 
ae pportunities for hearing military bands are sufficiently 


“Mumerous, and the dearth of orchestral music in the Three 
Towns assures a welcome to the string combinations of the 

vice bands whenever they play. The bands ofthe R.G.A. 
(Mr. R. G. Evans) and R.M.L.I. (Mr. J. W. Newton) have 
‘0 far performed on alternate weeks, and the services of local 
Vocalists have been much appreciated. 


upport bs 


" u 
—_ on Frederick Bridge, as chairman of the Board of 
Heming nnity College, visited Plymouth on May 27, when the 
Jin), Mis awards gained at the local centre examinations were 
hy Pes ~~ by the Mayoress, and three prize-winners— 
od piect ory Braund and G. M. Goodanew (pianoforte), 
and Sylvia Hill (violin)—played solos. 
Ee xhibinet choir of the South Devon and Cornwall Institution 
under the or the education and employment of the blind gave their 





— Concert in aid of the holiday fund on May 29. 
t. Frederic Weekes, musical director, obtained a 
tory performance of ‘The May Queen’ (Sterndale 
. » and also contributed pianoforte solos to a 
cous programme otherwise comprising vocal solos, 













OTHER DEVONSHIRE TOWNS. 

The first demonstration of the Jaques-Dalcroze Rhythmic 
Exercises in Devon took place at the Maynard School, 
Exeter, on May 23. Pupils of the Home School, Highgate, 
demonstrated under the direction of Miss M. Bischoff in 
exemplification of a lecture given by Mr. P. B. Ingham, 
and definite interest was taken in the features and principles 
of the method by a large audience. 

On May 25 M. Zacharewitsch (violin) and Mr. Lloyd 
Powell (pianoforte) gave a recital with assistance from Miss 
Sonya Ivanov (vocalist) and Miss Joan Saxby (elocutionist). 
The programme included the Strauss Sonata in E flat, 
Op. 18, ‘The Kreutzer,’ and M. Zacharewitsch’s new 
descriptive composition, ‘A phantasy of life’ (on the 
‘Rubaiyat’). On June 13 Mr. Robert Chignell (baritone), 
Mr. Ivor James (violoncello), and Mr. Harold Samuel 
(pianoforte) gave a Sonata and Lieder recital in the Pavilion. 

Mr. R. H. V. Ball led an excellent little string band who 
assisted in a charity concert at Yelverton-on-the-Moors on 
May 20; and another noteworthy event of moorland music 
was the giving of two concerts in Dartmoor Prison on 
May 26 to the prisoners, Governor, relatives and friends of 
the officers, and the officers. The 900 prisoners were 
divided into two batches, and the string band of the Royal 
Garrison Artillery, conducted by Mr. R. G. Evans, played 
two programmes of good popular music. The audience was 
very responsive. 

CORNWALL. 

At the concert at Camborne on May 20, several choirs 
who had distinguished themselves in the recent Cornwall 
County Music Competitions sang concerted and other music. 
They included Camborne Women’s Choir, Mrs. Bennett’s 
Tuckingmill Girls’ Club, Camborne Orpheus Choir, 
Tuckingmill Wesleyan Choir, Camborne and Tuckingmill 
vocal quartets, Basset Road Girls’ School. Mr. S. J. 
Treloar played flute solos. Folk-dancing was demonstrated 
by Basset Road scholars. Marazion Male Choir gave a 
concert on May 29, and the Wesleyan Choir on the same 
occasion sang the Cantata ‘ The song of Miriam.’ 

A satisfactory financial condition was reported at the 

annual meeting of the Falmouth Philharmonic Society, of 
which the Rev. Canon Corfe is conductor. A busy year’s 
work was reported by the committee of the Marazion 
Apollo Male Choir at their annual meeting. By fifteen 
concerts £70 had been raised for charities. 
Cornish band contests are a great feature of the public life 
here, and one of the most prominent prize-winning bands, 
Camborne, organized competitions for the first time on 
May 30, which attracted ten entries. Mr. W. Nuttall 
awarded first-prizes to St. Dennis and Bugle Silver. A new 
band has been formed at Falmouth under the direction of 
Captain Carter, S.A., anda first concert was given on June 10. 
Mr. Walter Barnes conducted a capable orchestra which 
took part in a charity performance at Penzance on June 9. 


DUBLIN. 


The series of Sunday orchestral concerts at Woodbrook 
Concert Hall terminated on May 31. The programme 
included Beethoven’s fourth Symphony, Wagner’s 
‘Waldweben,’ and Tchaikovsky’s ‘Rococo Variations’ for 
violoncello (Mr. Clyde Twelvetrees) and orchestra. Madame 
Borel sang Handel’s ‘ Let the bright Seraphim’ brilliantly, 
with organ accompaniment. At the previous concert 
Beethoven’s ‘ Eroica’ Symphony was the chief feature, and 
and Miss Edith Mortier was the vocalist. 

A series of concerts at the same hall is announced for the 
week commencing August 3 next. The London Symphony 
Orchestra have been engaged, and the conductors will be 
Dr. Esposito and Mr. Hamilton Harty. 

On May 27 the Students’ Musical Union of the Royal 
Irish Academy of Music gave a semi-private concert at the 
Aberdeen Hall, the programme including Parry’s ‘ Blest 
pair of Sirens,’ conducted by Mr. John Larchet. The choir 
was small but very efficient, and the accompaniment was 
played by strings and pianoforte. Mr. T. W. Hall sang 
Coleridge-Taylor’s ‘The quadroon girl’ with choral and 
string orchestral accompaniment. Miss Nita Edwards'and 
Mrs. Henry Daunt were also vocalists, Miss Marie Dowse 





iB*s, and concerted vocal pieces. 





the violinist, and Miss Annie Lord the solo pianist. 
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A series of orchestral concerts devoted to works by Dr. M. 
Esposito has been arranged for the coming summer season 
in several towns in Russta. Dr. Esposito’s brother, Signor 
Eugenio Esposito, is one of the conductors of the 
St. Petersburg Opera. 


EDINBURGH. 

On May 27 some three thousand people, including the 
Lord High Commissioner and his suite, came to the Usher 
Hall to welcome M. Widor, on the occasion of his first visit 
to Scotland. The recital of the great French organist and 
composer was unfortunately cat short by a bad cypher before 
half of his programme was completed. It was evident that 
the stops and stop-controls were unfamiliar to him, 
and consequently the recital as such was disappointing. 
On the evening of the same day the Organists’ Society 
honoured themselves by entertaining M. Widor to a 
complimentary dinner. 

l’rof. Niecks has been granted leave to retire at the close 
of the present academic year from the Reid Chair of Music 
at the University, which he has hel! since 1891. 


LIVERPOOL. 

Mr. S. Royle Shore gave an address on ‘ Practical Plain- 
Chant to English Words’ before the Liverpool and District 
Organists’ and Choirmasters’ Association on June 8. Mr. 
Shore greatly interested his audience in his subject, and by 
means of his own edition of Merbecke’s Communion Service 
he transformed them into a responsive choir who readily 
chanted the simple and beautiful unisonal melodies. With 
the improvement of choral and .congregational singing as an 
ideal Mr. Shore advocates the occasional use of plain-song, 
and a church service on the lines lhe recommends is con- 
templated being held as an object-lesson for cl.oirmasters 
in this centre. 


AND DISTRICT. 

Manchester’s reputation sufiered a severe shock last 
autumn with the breakdown of the Denhof opera tour, and 
on May 29 last it got another when the morning papers 
announced a loss on the last Hallé season’s working of 
£1,648 6s. 4:7. At least half of the defizit was due to 
the new system of payment of bandsmen, and the balance 
is probably due to the diminished receipts both at the doors 
and from subscribers. This is the most serious set-back 
experienced by the Hallé Society, and yet there was an 
attendance at the annual meeting of only about thirty of 
the 184 guarantors of the executive; there may be room 
for difference of opinion as to whether the executive would 
be justified in regarding this attitude of passivity as a 
vote of satisfaction or not. In the Press it has been 
urged that the concerts should be put on a sure founJation 
in one of two ways: (a) Ample endowment (over 
£40,000 would hive been necessary on this basis to liquidate 
last season’s deficit): (4) The duty of the City Council to 
replace the guarantors, and support not only the Hallé 
concerts but others of the highest type. 

The choral works for next season include Beethoven's 
Mass in D, Bach’s ‘God's time is best,’ Berlioz’s * Faust’ 
and ‘ Messe des Morts’ (this on February 11), and Bantock’s 
compressed version of ‘Omar Khayyam’; amongst the 
novelties promised are Korngolds * Symphonietta,’ 
Scheinpflugs *Comedy’ Overture, Balakirev’s ‘ Thamar’ 
Suite, Ravel's ‘ Valses nobles et sentimentales,’ Reznicek’s 
Suite ‘ Donna Diana,’ and Sibelius’s * Scenes Historiques.’ 

The new visiting artists include Scriabin, the Misses 
Harrison, Madame Noordewier-Reddingius, and Madame 
de Haan-Manifarges, Mlle. Ilona Durigo, M. Cortot, 
M. Rachmaninov, and Miss Isolde Menges. 

Mr. Arthur Catterall has been made leader of the 
orchestra in place of Mr. Rawdon Briggs, who resigned 
last April. 

The executive of the Gentlemen’s Concerts reported 
a diminished income also ; whilst applications had equalled 
those of previous years, the resignations had been more 
numerous. Still, the year was turned with a small credit 
balance, and in addition a reserve fund of £3,385, which 
was referred to in some sense as a ‘ trust fund for the benefit 


of music in Manchester Ihe engagements for the coming 


MANCHESTER 





EE 


season include a recital by Scriabin, Miss Dorothy Bridsop 


Miss Dora Gibson, Miss Tosta de Benici, Mlle. Durie: 
the Geloso Quartet from Paris, all of whom are, I belie 


new to Manchester. After a lapse of two years a chon 
concert has been again included in the scheme, the Blackpos 


Glee and Madrigal Society giving an evening recital at 


last concert before Christmas. 

The always enterprising Bowdon Chamber Concern 
Society are already to the fore with a completed scheme 
the St. Petersburg (uartet, the Misses von Aranyi ani 
Cortot being the instrumentalists, and Miss Caroline Hatchayi 
and Mr. Carlton Brough the vocalists. , 

The concert of Mr. Albert J. Cross’s Schcol of Masic 
June 18 seemed rather like the ‘ breaking-up’ concert of, 
big school, with a programme of somewhat unwi 
proportions. What I was able to hear pointed conclusive 
to the necessity for greater concentration on fewer works: i: 
the long run this would mean the greater musical welfare ¢ 
all concerned, audience included. 


OXFORD. 
BACH FESTIVAL, 

This Festival, given by the Bach Choir and Choral Society 
has eclipsed all the other music of the term. Excellent is 
every way, it included four concerts, the last being devoted 
to the glorious B minor Mass. To quote a few words fron 
the excellent analytical programme : ‘The object of this 
Festival is to present in as complete a way as possible the 
amazing variety displayed in Bach’s works—from the lovely 
delicacy of the first chorus of ‘‘ Liebster Gott” to the 
immensities of the Mass in B minor—from the Chaconne for 
violin to the great Overture in D.’ 

The first concert was given in New College Chapel o 
May 13. the programme consisting of the two Cantata 
* Since Christ is all my being ’ and ‘ When will God recall m 
Spirit,’ the Magnificat in D, ‘O ewiges l'euer,’ for contralto 
beautifully sung by Miss Dawnay, accompanied by flutes and 
muted strings, and ‘ Siisser Trost,’ for soprano, admirably 
interpreted by Miss Hilda Foster to the accompaniment of sol 
flute, oboi d’amore, and strings. Dr. Harwood played tw 
Organ preludes as introductory pieces, and at the conclusion 
the great Toccata and Fugue in F. It is impossible to find 
space to notice in detail all these interesting items, but tk 
Choir worked remarkably well throughout, and with thk 
aid of their excellent and energetic conductor, Dr. Alle 
scored many good points. If in one or two places th 
attack seemed to be slightly hesitant, that was no dou! 
caused by the fact that the performers had to be placed i 
the ante-chapel while the audience were in the chapel prope 

The second was a morning concert, given the next day it 
the Town Hall, the programme being mainly instrumental 
It included three Concertos and the now popular Overtut 
in D, two songs in diametrically opposite moods beim 
introduced, ‘ Wie will ich lustig lachen,’ finely sung » 
Mr. Francis Harford, and ‘From my eyes the salt tes 
showering,’ with Mr. Gervase Elwes as exponent, bei 
exceedingly charming. 

At the evening concert on the same day the Choir wee 
given a heavy task in the interpretation of the motets “si 
to the Lord,’ ‘ Be not afraid,’ and ‘Come, Jesu, come,’ bi 
for all that, thanks to the watchful help of their never-failing 
pilot, Dr. Allen, they came out triumphantly. A few slip 
there were—and probably always will be—but in dealit. 
with a performance of such all-round excellence they 0 
not be dwelt upon. Sir Walter Parratt contributed thre 
organ soios, playing as no one else can, his last being th 
well-known Prelude and Fugue in A minor. Miss Hlilt 
Foster sang charmingly a group of four songs selected fros 
the ‘ Geistliche Lieder,’ and Mr. W. H. Keed played eS 
D minor Chaconne for solo violin in capital style and wil 
a beautifully full tone. m.! 

The fourth and last concert took place on the evening ° 
May 15, in the Town Hall, and a more fitting conclusi 
to the Festival than the B minor Mass could not have bes 
imagined. The beautiful building was densely packed z 
every part. The soloists were Miss Petri, Miss Dawniy, 
Mr. Elwes, and Mr. Harford, and the solo violin Mr. Reet 
The choir was augmented by members of the London Bact 
Choir. Dr. Allen’s orchestra, most ably led by os 
Venables, was supplemented by the necessary wine ™ 
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“and Beethoven’s ‘ Egmont’ Overture. 
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the London Symphony Orchestra. The choir sang through- 
oat splendidly, especially in the ‘ Credo’ and ‘ Et resurrexit.’ 
At the conclusion of the Mass Dr. Allen was most enthusias- 
tically applauded, and certainly no conductor more richly 
deserved it. To him the labour must have been one of 
jove, and he, with the aid of his able and enthusiastic 
confreres, has been the means of further extending not only 
the knowledge but, what is far more important, the appre 
cation of a style of music destined to last for all time—the 
unsurpassable music of John Sebastian Bach. 
OTHER EVENTS. 

Among several interesting Eights-week concerts the most 

ambitious was that of Keble, on May 27. An orchestra and 

ir of seventy-two voices gave Stanford’s ‘Songs of the 

f (with Mr. H. P. Veazie as soloist) and Pearsall’s 

madrigal, ‘I saw lovely Phyllis,’ and the orchestra was heard 

alone in Weber’s ‘ Der Freischiitz” Overture and Wagner’s 

Overture to ‘Die Meistersinger.’ Mr. Fox, the organ 
cholar, conducted. : 

On June 16 the professor of music, Sir Walter Parratt, 
gwve his terminal lecture in the Sheldonian Theatre to an 
appreciative audience, the subject being ‘The organ as a 
mock orchestra.’ The lecturer began by saying that it was 
quite impossible for the organ to produce true and legitimate 
achestral effects, for to mention only one objection it could 
not be made sufficiently expressive; the solo stops in most 
agans not being placed in a swell-box, there was no means 
even of acrescendo or diminuendo. Again, the clarinet of 
the orchestra—with its different registers—was capable of 
the most wonderfully artistic expression, whereas the same 
stop in the organ was continually speaking at one dead level. 

The lecturer thought it hardly advisable that the organ 
should be turned into ‘a dancing elephant,’ and made 
to play gigues, gavottes, nocturnes, and cradle songs. 
However, he did not wish to be too sweeping, and would 
gladly admit that the organ Flute was one of the best 
imitators of the one in the orchestra. For all that he rejoiced 
to think that a reaction was setting in against too much 
‘imitation.’ He said that the Choral preludes for the organ 
bySir Hubert Parry, which were being played quite frequently, 
showed most consummate art and were much in the vein of 
].S. Bach. The illustrations were played on the organ by 
Dr. Allen, Mr. Ley, and Mr. Fox. 


Country and Colonial Hews. 


BRIEFLY SUMMARIZED. 

Wecannot hold ourselves responsible for the opinions expressed in 
this summary, as the notices are either prepared Jrom loca: 
newsbapers or furnished by correspondents 

Correspondents are particularly requested to enclose & Srogramme 
when forwarding reports of concerts. 


Bexitt.—On May 13, the Musical Society gave effect 
to their enterprise and ambition with a performance of Sir 
Hubert Parry’s choral Symphonic Ode ‘ War ad peace,’ and 
carried out their task with creditable success. The same 

gramme included Elgar’s ‘The Banner of St. George,’ 
The soloists were 
Madame Winifred Dixon, Miss Eva Bayley, Mr. Richard 
Ripley, and Mr. Albert Crouch. Mr. A. P. Howe conducted. 


GLoucesTER.—The newly-formed Gloucester Amateur 
Operatic Society made its débat on Whit-Monday in ‘ The 
Mikado,’ under the direction of Mr. Joseph Woodward, and 
gave promise of attaining a high artistic standard. 


_Howart (TasMAN1A).—The Orpheus Club gave their 
— concert of this season on April 20, at the Town 
—- before a crowded audience, which included Sir 
illiam and Lady Macartney. The Club gave eight four- 
ie songs. Solos were given by Miss Nora Gould and 
m H. Macintosh (vocalists), and Miss Eva Creese (violin) ; 
t. Percy Henry skilfully supplied the pianoforte accom- 
pauiments, The conductor was Mr. P. Planche-Plummer. 


Kixcston (JAMAICA).—Stainer’s Cantata ‘St. Mary 
Magdalene’ was performed at the Wesley Chapel on May 6, 





was supplied by Miss B. Clarke at the organ, and by 
orchestral wind, the string players having gone ‘on strike.’ 
The soloists were Miss Ivy Da Costa, Mrs. Vernon, Mr. 
Campbell, and Mr. Spooner. 


Raunps (NORTHANTS).—The Raunds Cecilia Choral 
Society, a very capable organization conducted by Mr. J. 
Purser Archer, gave a highly successful performance of 
Coleridge-Taylor’s ‘The death of Minnehaha’ on June 5. 
A small orchestra assisted, and solos were given by Master 


Ezra Eaton, Miss Maud Loake, Madame Irene Lyne, 
Mr. Arthur Trayhurn (vocalists), and Mr. Knighton 
(flute). 


STAINES.—In aid of the funds of St. Mary’s Parish Church 
a concert was given at the Town Hall on June 8 by a choir 
and orchestra under the direction of Mr. F. Oscar Pidduck. 
The chief of the choral items was Waddington’s ‘John 
Gilpin,’ which was given with full orchestral accompaniment. 
Other numbers in an interesting programme were German’s 
‘Orpheus with his lute,’ with string accompaniment, 
Sullivan’s ‘Oh hush thee, my babie,’ arranged for female 
voices, and several pieces for orchestra. 


SWINDON.—Music in this district has received a further 
impetus with the organization of the Orpheus Male-Voice 
Choir, in connection with the Primitive Methodist Church, 
Regent Street. The conductor is Mr. David Jeames and 
the organist Mr. E. Farr. The choir made a promising 
initial appearance on June 7, with a programme that 
included Adam’s ‘Comrades in arms,’ Gounod’s ‘ By 
Babylon’s wave,’ and Dudley Buck’s ‘ In absence.’ Songs 
were given by Miss Ada Davis and Miss Lena Bezer. 


WALLINGTON.—On June 6, Mr. Francis Gregg’s annual 
concert took place with the customary success. The 
principal artist was Miss Mabel Mann (soprano). Move 
ments for pianoforte trio by Arensky and others were 
included in the programme. 


foreign Wotes. 


ANTWERP. 

A great musical Festival has been held at the Société 
Royale de Zoologie in celebration of the 200th anniversary of 
the birth of Gluck. Excerpts from Gluck’s ‘ Alceste’ and 
works by Mozart, Beethoven, Weber, Berlioz, and Peter 
Benoit (the National composer) were heard. 

ATHENS. 

‘War in peace-time,’ an operetta by the famous Greek 
composer Spiro Samara, has been produced here with 
considerable success. 

BAYREUTH. 

It is stated that the Festival performances to be given this 
year will comprise ‘ Parsifal’ (seven times), ‘The Flying 
Dutchman’ (five times), ‘The Nibelungen Ring’ (twice), 
and perhaps two performances of ‘The Mastersingers.’ 
Cosima and Siegfried Wagner intend to present to the 
German’ nation the Festspielhaus and the Villa 
Wahnfried, with all the priceless collections they contain. 

BETHLEHEM, PA. 
The ninth great Bach Festival, held under the direction 
of Prof. Wolle, was successful in every direction. In the 
B minor Mass the experiment was made of allotting the 
solo numbers to sections of the choir. 
BUDAPEST. 

Jeno Hubay, the director of the National School of 
Music, has written a new opera on Tolstoi’s ‘Anna 
Karenina.’ The work will be produced here during next 
season. 

COLOGNE. 
Fritz Steinbach, the well-known conductor and director of 
the Conservatoire, has handed in his resignation. 
DARMSTADT. 


Felix Weingartner has been appointed General-Musik- 
direktor, conductor of the Symphony Concerts, and director of 





under the direction of Mr. G. W. Griffith. Accompaniment ! 


the Opera. 
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DRESDEN. 

A music-drama, ‘ Gabin,’ by A. Wulfins, has been 
successfully produced at the Opera.——The great Festival 
organized by the Opera will take place in August and 
September, under Kutzschbach, Muck, and 
Strauss. 

DUSSELDORF. 

Hugo Kaun’s new choral work, ‘ Mutter Erde’ (Mother 

earth), will be produced here under Panzner in December. 


EVANSTON, ILLINOIS. 


The sixth annual Festival of the Chicago North Shore | 


Festival Association, at Evanston, Illinois, opened on 
May 25 with a performance of Haydn’s ‘ Creation,’ under 
Mr. Peter Christian Lutkin, the choir being augmented to 
one thousand voices. On the following evening Miss Alma 


Gluck and the Chicago Symphony Orchestra, under Mr. | 
On May 28) 
| performances will take place, on August 14, 15, and 16, 


Frederick Stock, furnished the programme. 
the choir of six hundred gave the first performance in the 
West of Gabriel Pierné’s ‘St. Francis of Assisi,’ under the 
direction of Mr. Lutkin. The A Cappella Choir, of North- 
western University, and a young ladies’ choir of three 
hundred singers also took part. This was 
fine performance on the part of both choir and orchestra. 
Saturday afternoon was a Young People’s matinée. The 
choir, composed of 1,500 children under the leadership of 
Mr. Osbourne McConathy, sang various groups of songs in 
an inspiring manner. The first performance in the West of 
Hamilton Harty’s ‘The Mystic Trumpeter,’ was given 
with Mr. Lutkin as conductor, and Mr. Charles W. Clark 
as baritone soloist. The work was sung in a manner that 
did justice to its many beauties and gave due effect to 
its dramatic climaxes. This series of concerts was in 
every way an advance on former years, and Mr. Lutkin 


is to be congratulated on the ability, as well as the fidelity, | 
of his co-workers in bringing to pass such noteworthy 


results. 
FLORENCE. 

On the initiative of Madame Ida Isori, the 
bel-canto singer, a commemoration plate has been placed on 
the house where Giulio Caccini died in 1615. 

FRANKFORT. 

M. Manskopf, the owner of the well-known musico- 
historical museum, has decided to forma Richard Strauss 
Museum in commemoration of the composer's fiftieth 
birthday. 

GENEVA, 

When the centenary of the liberation of Geneva from the 
yoke of Napoleon is celebrated, an important feature will be 
the descriptive music written by Jaques-Dalcroze (of 
Eurhythmic fame) to the great historical pageant-play that 
will be given at a specially constructed theatre. The 
composer aims to make his music in perfect harmony with 
the gesture and action on the stage. 

HAMBURG, 

Society has bought the house 

birthplace), where a Brahms 


The German Brahms 
Speckstrasse 53 (Brahms’s 
Museum will be established. 

LISBON, 

The first performance here of Saint-Saéns’s ‘Samson and 
Delilah’ was given with very considerable success. The 
composer was present, and was received with great 
enthusiasm. 

MOSCOW. 

The Holy Synod has definitely prohibited the planned 

performances of ‘ Parsifal.’ 
MUNICH, 

It is decided to give here, early in 1915, a great Dreibund 
Festival, consisting of concerts devoted to German, Austrian, 
and Italian music. The Munich Court Orchestra, 
Vienna Philharmonic Orchestra, and a first-class Italian 
Orchestra (under Toscanini) will participate. 

NEW YORK. 

Great interest was taken in the first American performance 
of Hamilton Harty’s ‘The Mystic Trumpeter,’ which was 
given recently by the Colombia University Chorus under the 
direction of Mr. Walter Henry Hall, and flattering opinions 


have been passed upon the work. 


a remarkably | 


celebrated | 


the | 





NORFOLK, CONNECTICUT. 
On June 4, at the Norfolk Musical Festival, the fq 
performance was given of an unpublished orchestral wy 


t | by Coleridge-Taylor entitled ‘ From the Prairie.’ 
Richard | 


PRAGUE, 
In commemoration of the thirtieth anniversary of ty 
death of Smetana, the great national composer, the Cox 
Theatre has given the two-hundredth performance of | 


| most popular opera, ‘ Dalibor.’ 


RIGA. 

The administration of the town theatre states that 4 
Holy Synod (St. Petersburg) has definitely tehy 
permission to perform ‘ Parsifal.’ The work is only, 
be performed at St. Petersburg. : 

SALZBURG. \ 

During the great Festival given by the Mozarteum Soe) 

for the inauguration of the new Mozart House three open at 


VENICE. 

At the inauguration of the new organ at Santa Mand 
Giglio-Zobenigo, the celebrated organist and compise 
Enrico Bossi gave a splendid recital of works of Bad 
Galuppi, Handel, Dubois, and César Franck. 

VIENNA, 

A general committee for the publication of the ‘Comps 
scriptorum de musica,’ under the presidency of Dr. Gui 
Adler, has been formed. This most important publican 
(about fourteen volumes in folio) will comprise the wok 
written on music from the 8th to the 16th century. It 
hoped that the work will be completed in about fourteen yen 
The widow of Franz von Suppé, the well-knon 
operetta composer, has presented 25,000 Kronen to tk 
Society of Composers and Music Publishers of Vienna— 
Hans Huber’s Symphony No. 6 will be produced he 
shortly, under Weingartner. 


(Miscellaneous, 


| A short melodrama-opera with a modern plot and mu 
| written. by Marshall Hall, of Melbourne, was produ 
| under the composer's direction at the Palladium on Ju! 
| with considerable success. The music is up-to-date, a 
|contains a great deal of well-designed operatic wntix 
The chief characters were taken by Miss Constance Dre 
}and Mr. Harold Deacon. 
| On June 14, in connection with the Conference 

| Master Printers of Great Britain and Ireland, held: 
| Sheffield, a special performance was given of Mendelsste 
| ‘Hymn of l’raise’—a work composed to commemorate & 
| fourth centenary of the art of printing. 

| Alderman Sir Edward E. Cooper has been lett 
| vice-president of the Royal College of Organists for & 
| jubilee year of the College. 

| The firm of Bechstein has received a royal warrall 

appointment. as pianoforte manufacturers to Her Mais 


the (Queen. 
: a ——— 


Hnswers to Correspondents, 


L. L.—The Abbé Vogler, 1749-1814, was a teace 
| composer, theorist (of a progressive turn), organist, anc 
| practical innovator in organ-building. His pupils inclade 
| Weber and Meyerbeer. See ‘Grove’s Dictionary. 
| K. S. P.—The first movement about »- 149, reduc 
| speed, say, to g_126 for the second subject; the si 
movement ¢ 68; the Finale ¢. _ 112. 

E. N. P.-B.—Please send your name and address. We 
have not space for an adequate answer here. 

SorRANO, ILFoRD.—It is not necessary for the signi® 
to appear on each copy. 

TANNER.—See the Comfetition Festival Record for Ape 
and May. 

GriktG.—February, 1888. 








Reviews 
Correspo 


Royal Ai 
Royal C 
Tanity ( 
The Be e 
The Ind 
Orfed Ce 
The Mus 
London | 
Music in 
County 
Forei 

Miscellar 
Answers 


mance of jy 


states that 


nitely Tele 
tk is only 
rteum Sociey 


three open 
5+ and 16, 


nta Maria d 
ind comps: 
rks of Back 


f the * Come 


to-date, a 
atic writin 
tance Dre 


onference 

ind, held « 
[ endelssotr 
nemorate & 


een lett 
nists for & 


| warrant 
Her Mais 


a teach 
anist, and 


CONTRAT TO WANTED for American Episcopal 


| Advertisements for the next issue should reach 


THE MUSICAL TIMES.—Juty 1, 1914. 





CONTENTS. 
Ivanovich Shaliapin. By Rosa Newmarch 
(with Special Portrait) aoe 
Heart and Head in Music. By Emest Newman 
The Influence of Women on the Russian School. 
\. Montagu-Nathan ike vet 
Occasional Notes ... 


Musical Notation : 
Details of Musical Congestion 


Button ... 
The Melodies of Luther’ s Hymns. 
Wilson ... 
Sir Isidor George 1 lenschel 
y Directors of Music : 
and Organ Music 
The Compleat — By Harv ey Gracé ( continue a) 
Reviews es ° eee ee 
Comespondence 


Obituary ... 
Congress of the Internation: al Musical Society 


The Royal College of Organists’ Fiftieth Anniversary 
‘The Apostles * in Canterbury Cathedral . 

Royal Opera, Covent Garden: The French and Italian 
Season ... 
‘The Cricket on the Hearth’ : ‘Sir A. C. Mackenzie’s 
Opera. By Francis E. Barrett 

Royal Academy of Music mm 
Royal College of Music ... 
Trnity College of Music 
The Beecham Opera Season. 
The Independent Music Club .. eer 
Orfeo Catala (Barcelona) at the Royal ‘Albert ‘Hall sa 
The Music Club ... : oe ne can 

London Concerts ... 

Music in the Provinces 

Country and Colonial News 

Foreign Notes 

Miscellaneous 

Answers to Correspondents 


Music: 

‘If ye walk in My statutes.’ Anthem for Harvest. 
By H. A. CHAMBERS. 
THREE Extra Supplements are given + with this number: 
1. Portraits of Feodor Ivanovich Shaliapin. 
2. ‘Fear not, O land.’ Anthem for Harvest (S.. 

For Parish Choirs. By Edward Elgar. 
3: Competition Festival Record. 


is 


Practical Ways “of Expressing 
By H. Elliot 


By Archibald W. 


A sive Amy Order 


By Alfred Kalisch 


461 


1.T.B.). 





SPECIAL NOTICE. 


To ensure insertion in their proper positions, 


the Office, 160, Wardour Street, London, W., 


not later than 
e-_ 


THURSDAY, JULY 23. (First Post.) 





| THE MUSICAL TIMES. 
SCALE OF TERMS FOR ADVERTISEMENTS. 


Two Lines 
Three Lines .. nl 
For every additional Line :. 
One inch (display nn 

alf a Column 
A Column 

age .. . 

a Special Pages (C over, &c. ) by arrangement. 

5 eee should be sent with every Advertisement. 





Church, Nice. £8 per month. Oct.-M: Ly. Potter, 


0 Novello & Cx »., Ltd., 160, Wardour Street, W. 
GUNMA SCHOOL, WimborNE MINSTER, 
BPORNE, DORSET (9 miles from Bournemouth). (Founded 
Boarders received, from 8 to 18, 


John W. 


and prepared for Professions, 
Choral and Leaving Scholarships offered. 





Pang “4 he University career. 
from Headmaster. 


DURING THE LAST MONTH. 


Published by NOVELLO & CO., Limirep. 


RCHER, J. STUART.—Caprice de Concert. (No. 
32, Original Compositions for the Organ. New 
Series.) 2s. 
USTIN, FREDERIC.—Songs in a Farmhouse. A 
. cycle of Traditional Songs. Arranged for S.A.T.B. 
with Accompaniment for Pianoforte or Orchestra. Is. 
ERLIOZ. HECTOR.—Hungarian March. (No. 18, 
Organ Transcriptions, by A. HERBERT BREWER.) 2s. 
OWIE, PERCY.—Cradle Song (‘*What does little 
birdie say?”). In G flat. For Contralto. 1s. 6d. 
|: pam FREDERIC.—Six Offertory Sentences. 3d. 
Six Settings of the Lord’s Prayer, with Introit and 
Vestry Prayers. 3d. 
| TLER, LEONARD.—Communion Service in D flat. 


CARR. -JONES, E., and HARVEY SYKES.—Two 
Pieces. Ist V iolin, 6d. ; 2nd Violin, 6d. ; Viola, 6d. ; 
Violoncello and Bass, 6d. ; Wind Parts, 5s. 3d. 

AVENDISH, J. R.—‘*The Lord is my Shepherd.” 
Sacred Solo. For Mezzo-Soprano or Tenor. Is. 6d. 
‘* Blessed are the pure in heart.” Sacred Solo. For 
Soprano or Tenor. Is. 6d. 
HAMBERS, H. A.—‘‘If ye walk in My statutes.” 
Anthem for Harvest. (No. 857, 7he .Wustcal 7imes.) 

13d. 
“OWEN, FREDERIC H.—‘‘ December” (Christmas 
Morn). (No. 12 from ‘*The Months.”) 1st Violin, 3d. ; 
2nd Violin, Ae Viola, 3d.; Violoncello, 3d.; Bass, 3d. ; 


Song. For Mcdium 


Wind Parts, 4s. 6d. 
E LGAR, EDWARD.—“‘ Fear not, O land.” Anthem for 
~ Harvest. (No. 1050, Novello’s Octavo Anthems.) 3d. 
_- GILES.—Suite of Seven Pieces. Arranged 

for Pianoforte and Stringed Instruments by GRANVILLE 
BANTOCK. (No. 32, Novello’s Albums for Pianoforte and 
Stringed Instruments.) 3s. 6d. Separate String Parts, 6d. 
each. 
pe ene, ERNEST.—“‘ Brittany.” 
Voice. Is. 6d. 
ERRARI, GUSTAVE.—‘*‘ Impressions” (L’Almanach 
aux Images). A Vocal Suite for Soli and Chorus of 
Ladies’ Voices. The —— by TRISTAN KLINGsOR. The 
English Version by W. ROTHERY. Is. 
ALFORD, GEORG E. —‘* Ponder my words, O Lord.” 
Moiet in the olian Mode. 3d. 
ARWOOD, BASIL.—Magnificat and Nunc Dimittis 
in E minor. 6d. 
EF OLBROOKE, JOSEF.—Nocturne. Op. 55, No. I. 
For Violin and Pianoforte. 2s. 
— Ditto. For Clarinet and Pianoforte, 2s. 
H ULLAH-BROWN, J.—The Responses. 4d. 


UTCHINSON, T.—Mothers’ Union (‘‘ Lord of Life 
and king of Glory *). Hymn and Tune. 1d. 
AQUES - Dz ALCROZE. — Four Characteristic Dances. 
For Pianoforte Solo. 2s. 
OHNSON, NOEL.—Two Songs : 
and ‘**A Song of Yesterday.” 2s. 
7 REUZ, EMIL.—‘‘ Conversation Amoureuse.” 
Caprice. For Violin and Pianoforte. 2s. 
Ditto. For Orchestra. 1st Violin, 6d. ; 2nd Violin, 
6d. ; Viola, 6d. ; Violoncello and Bass, Is. ; Wind Parts, 
2s. 6d. 
EESE, L. E. S.—Vesper (‘‘God’s hand is on the 
pasture’). On Card. 14d. 
LOYD, C. H.—‘‘A wet sheet and a flowing sea.” 
Arranged as a Two-part Song for Treble Voices. (No 
182, Novello’s Octavo Edition of Two-part Songs for Female 
Voices.) 3d. 
M ACKENZIE, A. C.—‘‘ La Savannah ” (Air de Ballet). 
Arranged for Military Band by DAN GODFREY. 


Is. 6d. 


** Remembrance ” 


Valse 


VM: ATHER, E. A. M.—* A Little Song.” 


Ms NAUGHT, W.—“ Youthful charming’Chloe.” Four- 
part Song. (No. 1305, Novello’s Part-Song Book.) 3d. 
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DURING THE LAST MONTH—(continued). 


N ORAVIAN HYMN BOOK: 
Liturgy, Canticles, Hymns and Tunes, 5s. net. 
Hymns and Tunes, 4s. 6d. net. 
Liturgy and Canticles, 6d. net. 
N ORLEY, THOMAS.—‘‘Now is the month of 
maying.” Ballet for s A.t.T.B. Edited by LIONEI 
BENSON. (No. 80, The Oriana.) 3d. 
**My lovely, wanton jewel.” Ballet for s.s A.T.B. 
Edited by Lionet Benson. (No. 84, The Oriana.) 3d 





‘*Singing alone.” Ballet for s.A.A.T.B. Edited by 
LIONEL Benson. (No. 87, The Oriana.) 3d. 
SMASTON, MARCUS W. B.—Vesper Hymn (‘Into 
Thy holy keeping’). On Card. id. 
USELEY, REV. SIR F. A. GORE.—** Jerusalem on 
high.” Hymn. (No. 917, Novello’s Parish Choir 
Book.) 1d. 
HENRY An Opera. 


“$y: 
S. SHEDLOCK. 
RICHARD. 


Edited by ]. 
R® DHEAD, 

Hymn-Anthem for Solo 
Edited by ALFRED REDHEAD. 
Anthems.) 3d. 
~ AINT-SAENS, CAMILLE. 

Op. 140. (The Promised Land.) 
Otro NEITZEL. 4 mark netto. 
CHOOL MUSIC REVIEW. —No. 

following music in both Notations: 
Junior Unison Song. By JAgues-DALCROZE. 1d. 
CHOOL SONGS.—Edited by W. G. McNauGur. 

Published in two forms. A. Voice Parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment 
(8vo). B&B. Voice Parts only, in Tonic Sol-fa Notation. 

A. B 


* The Fairy (Queen.’ 
2s. 6d. 
‘Lord of the Harvest.” 
and Chorus. Revised and 
(No. 1051, Novello’s Octavo 
*‘ Das gelobte Land.” | 
German Version 
by 
265 contains the 

** Playfellows.” 


No. ‘** The Donkey-ride.” Junior Unison 

Song. By Percy Bowlr 
* Baby Seed’s Song.”” Unison Song. 
By EstHEeR J]. Fox : 

**The Bird’s Nest.” AC ye le of Six 
Two-part Songs. By My ces B. 
FOSTER ... ‘ 

*~HORE, S. ROYLE.—Dioc 
gational Singing, No. 5 (the 

the Litany from the Sarum Processional ; 
the First English Litany, 1544; Veni Creator Spiritus’. 


STEPHEN, DAVID.—Festal Ode. For s.A.T.B. 


1166. 
2d. 





o» 1167. 
t4d. 


30% »k 248. 


7 ee od. 

san Music for Congre 
Ambrosian Te Deum; 
the Litany from 
2d. 


4d. 


Lily.” 
6d. ; 


Lotus 
Viola, 


YKES, HARVEY. *Dream of the 
Ist Violin, 6d.; 2nd Violin, 6d. ; 
Violoncello and Bass, 6d. ; Wind Parts, 4s. 6d. 
*AYLOR, COLIN.—‘“‘ Tom-Tit.” Two part Song for 
S.A. (No. 181, Novello’s Octavo Edition of Two-part 
Songs.) 3d. 
ONIC SOL-FA PUBLICATIONS : 
STEPHEN, DAVID.—Festal Ode. 
ONIC SOL-FA SERIES Edited 
McNAUGHT: 
2180. Te Deum laudamus in E 


Fors.A.T.B. 2d. 


by W. G. 





flat. 
C. H. Lioyp 
“*Through the day love.” Hymn- 


No. } 
| 

Anthem. Joun FE. Wes1 ad. | 

| 


2d. 


2151. 


” 


Thy 
2182. “The boy.” A Humorous Part-Song 
for men’s voices. 


(No. 12, 


men’s voices. 
and Welsh Words. From ‘* David b 
sans, G. 
Opera. Concert and Acting Edition. Edited 
11, Organ Transcriptions. By GEORGE J. BENNETT.) 
** Parsifal.” 
Organ Transcriptions. By GEORGE J. BENNETT.) Is. 6d. 


A. HERBERT BREWER 2d. 
*“*The mad dog.”  Four-part Song for 
C. Hupertr H. Parry 3d. | 
***T was then, ye sons of God.” English 
and Saul.” DAVID JENKINS 
**Il Trovatore” (The Troubadour). 
Arranged in Six Scenes by Emit Kreuz. ts. 6d. 
Ww R, RICHARD.—Prelude to ‘ Parsifal.” (No. 
Is. 6d. 
— Transformation Scene from 
— Good Friday Music from * Parsifal.” (No. 13, Organ 
Transcriptions. By GeorGE |. BENNETY.) Is. 6d. 


j—— “When Roses Wake.” 


|} \7 CHORAL 


DURING THE LAST 
V ALTHEW, RICHARD. 

Choral Song for s.A.T.B. 
Pianoforte or Orchestra. (No. 
Book. ) 4d. 


W ee 

W JES sr. JOHN E.—‘‘ Lord of the worlds alo 
Anthem for Festival or General Use. (No, Io 

Novello’s Octavo Anthems.) 3d. 


MON TH—(continued), 
~** The Song of the Thru 
With Accom niment 


REV. H. L. 


—Vlowys. 


Wa. A. W.—‘‘ With all Thy hosts.” Anther 
Christmas. (No. 221, Novello’s Short Anthems) tk 


PUBLISHED FOR 
THE H. W. GRAY CO., NEW YORK. 


on MARK.—‘“‘ The Fifes of June.” Sog 
‘John Peel” Arranged for s a.T.B. 

Song. 

F.—‘* Negro Dances.” 


12 cents (gd 
ILBERT, II. Pianoforte So 
$1 (5s.). 
OSMER, E. S.—‘‘Thus saith God the Lod 
Anthem for Soprano and Baritone Solo and Chong 
12 cents (4d.). 
OIINSTON, E. F. 


**In the Night.” Song. 


RANDOLPH, ALTHEM.—“ A Shower of Verses’ 


ANNA P. 
For Alto 


**Abide with me.” Hym 


i ISHER, 
or Baritone Solo and Chom 


Anthem. 
12 cents (4d.). 
| * Acetemaaes F REDERICK.—“ Renouveau,” in C, 
LILY. — ** The of Love m 
Sacred Song. 


TRICKLAND, King 
Shepherd is.” 


International Musical Competition 
DIEPPE. 
JULY 5 awnp 6. 
CHEAP RETURN TICKETS will be issued 
and Sunday, July 3, 4, and 5. 
From VICTORIA .. 1 
LONDON BRIDGE 
EAST CROYDON 
RETURN FAREs, 328. 5¢., 245. 5. 
particulars from Continental Traffic 
ja Station, London, SU. 


CATHEDRAL 
SCHOOL. 


THREE VACANCIES for next Term. Boys are admittel 
Probationers (Fees, £35 per annum) for one year only asa rule, # 
they succeed to Ch« pristerships as vacancies occur, when the Fes# 
£15 per annum. (Good edu ation preparatory for the Public Scio 
Exhibitions are awarded on leaving the School. Excellent pla 
fields. Very good School Library. Trial of Voices, Thursday, Juy# 
1914. For P: rospectus anc 1 full particulars, apply, Rev. A. G. Roberts 
57, The Close, Sal list ury. 





m Friday, Saturd 


.O AmM., 45 pm 


Full "Manag rer, 


Rai 2 way, licton 


SAL ISBU CHORISTERS 





TEN POUNDS FOR A WALT 


ComMretiTion ror Mt AMATEUR AND PROFESSIONAL 
A. Hamumonn & Co. offer a Prize of £10 for the best Walt 
Pianoforte arranged on the song “1 call you from the Shadows 
ALBERT er Kerecsey. Conditions forwarded on receipt of same 
envelope. A. Hammonp & Co., 6, Kingly St., 


SICIANS, 


Regent St., Lond a ¥ 


“a # canner CHOIR SCHOOL, PARIS- 
SCHOLARSHIP VACANT IN SEPT.—Fis® 
boy has gained the (Jueen Victoria Schou 
Framlingham College. School situated in bracing and healthy po 
m the hill at Saint Cloud. Apply to The Warden, Horace A. Hawk 
Impa use Pre chez 4, Saint Cloud, Paris. 


*HE ORGANIST or ST. GEORG E'S CHURCE 
PARIS, wishes to LET his HOUSE : it Saint Cloud for Auge 
z Beautiful and bracing position ; close to Park and Fors 

looking the Bois de Be sulo Trams direct to the cea 
Reasonable terms. Apply, Horace A. Hawkins, Imp 
, Paris, 


education. Leaving 


| Par h gne 
| Prescher 4 Saint Cloud —- 
ORGANIST and CH¢ IRMASTER WANTE! 

for Mallow Church, Co. Cork. £50. vod opening. App 





Rector. 
OLIDAYS.—COMPETENT ORGANS 
OPEN TO DEPU Tey for the holiday months. eon 

Choral Services. Address, P. :2, Park Avenue, Wood Green 8 
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EDITED BY 


st God i . Gibbons 
‘almighty and everlasting Gx : : 
the Trinity, No. 3) 


VORP Gi... ~ eevee ct Dom SAMUEL GREGORY OULD 


une.” Sony Behold, God is great ad ae a oi E. W. Naylor 
, Baoved, if God so | ved us on = J. Barnby > ; : d 

Beloved, let us love one anc ther ws ee Gerard F. Cobb $d. Monk of the Order of St. Benedict. 
2 cents (4d ‘Beye all of one mind .. Arthur E. Godfrey 

“Blesed angel spirits (Hyams 1 to the ity).. P. Tchaikovsky 
noforte Sop HE *Blesed is the man ‘ , + John Goss 

Blessing and glory oe ee . ee soyce 

: "Bissing, glory “- . . Bach L. 33. ADESTE Les. The complete Text (8 verses) with a 
the Lord Cane, ye children. . ‘ ‘i - Josiah Booth 3d. ude by Dr. F. E. Gladstone, and varied A i 
and Chors [i ‘Gaicame from Teman .. . C. Steggall - | vents by H. B. Collins, Dom Samuel G, Ould, 

“Gai so loved the world .. se ; : Matthew King zston 1. falter Parratt, Sir C. Hubert H. Parry, Dr. 

Grant, O Lord ° ee os : . gc. -arce, liam Sewell, Dr. A. E. “ I 

Ig. “Fail, gladdening Light . = od 1 l Jaddington ions ee 

“Hal, gladdening Light .. - C. Mz . ie mus TE, CHRISTE . 
r Verses.” Hein tears that soweth (s.s.a.), in Key of A F. Hille + | 22, AporeEmus (for Benediction) 

‘Hein tears that soweth (s.s.A.), in Key of A flat - Hiller 19d.) 2, Aporemus (Motet) - at i : 

~ ‘Holy, holy, holy .. .* “* .* 3c. o ALMA RepemMproris MATER - . .. W. Sewell 

e. Hym Hay, Lord God Almig chty - . Thomas Bateson : . ANGELUS AD PAsTORES én i . Sweelinck 
and Chorus i ‘How goodly are Thy _ ats . . .* F. Ouseley + | 56. ANGELUS AD VIRGINEM - on _ .. S.G. Ould 

"How lovely are Thy dwellings ‘ Spohr 14d. | 40. Ave MARIA, Op. 12, S.S.A.A. - “ss .. J. Brahms 

‘Hymn to the Trinity (Blessed angel spiri P. Tchaikovsky -|42. Ave MaRIA .. 7” ao = 7 Edward Elgar 

“Hymn to the Trinity, No. 3 (Angel spirits, ever blessed) -% Ave Maria .. oe s o° ‘ Robert Parsons 

P. Tchaikovsky 2d. | i-. Ave MARIA .. “a -_ in . Verdonck 
lam Alpha and Omega .. °° ee ee Ch. Gounod 3d. 43. Ave Maris STELLA .. ee ec ‘ Edward Elgar 

‘lam Alpha and Omega .. °° : ee J. Stainer 14d. . Ave Maris STELLa .. ee oe .. S&S. P. Waddington 

lam Alpha and Omega .. ; ‘ .. J. Varley Roberts - tas. Ave Recixna CcoELORUM  .. ea sed S. Ould 

Tbebeld, and lo! . + . Blow 1. 1. Ave Recina CazLorum - os es ~. Sewell 

as linow that the Lord is great : F. Ouseley 1. | 36. Ave Verum (Sol-fa, 1d.) .. ~ A Edward Elgar 
tition Iswthe Lord .. ; J. Stainer 6d. k VE RUD = ve be Healey Willan 
; | will magnify .* . . J. Shaw 3d. 6. Benept r VENERABILIS oa on F, E. Gladstone 

Iwill sing of Thy power , ‘ Greene . 6. BENEDICTION SERVICE (Unison) 

‘Lwil sing of Thy power , P A. Sullivan 4d. | eo Benep ww SE RvicE (Unison) : 

Iwill sing unto the Lord ee H. Wareing 3d. — rion SERVICE (Unison) .. 
day, Satund “Inbumble faith .. ‘ js G. Garrett 14d. 8. Bexepicrion Service (Unison) 

‘la Jewry is God known .. J. Clarke-Whitfeld 14d.! 35) Pengpicrion SERVICE (Four- -pi rt) Ag mes Soom rmann 
5pm Insweet consent .. ms . ‘ E. H. Thorne 3d. | 48. Bone Past : a + ee M. H. Eslava 
5 p.m Inthe fear of the Lord .. - . J. Varley Roberts - | 28 Curistus Facrus Es1 ie ce bd Ap e Anerio 
5 pm Let the peace of God = : . ; J. ae " 20. MPLINE MN S. Ould 


“Light of the world a . ; E. Elgar 3d. | =>, : v, $ IN TE SPERANTIUD “1 (Mo rte t) “W. Schulthes 
, Bright ‘Lard of all power and mig ght . William Mason 14d. | <,, ux FIDE! s(M tet) av ak . S. P. Waddington 
lard of all power and mig aan s \ Bsc J. Barnby 2d. . { ATUR aoe a ae KF. E. Gladstone 
lord, we pray Thee : H. A. Chambers 14d. i ZXTERA 1 OMIN : “ ; ae .. W. Sewell 
‘Lord, nag a Thee .. .. .. J. Varley Roberts 14d. | 34. MINE SALvuM FacinG.. +n ; .. Ch. Gounod 
OFather blest Ne : J. Barnby > 20, OMINE SALvuM Fac i 
O joyful Light ae , B. Tours q = % omiIne Satvum Fac 
‘0 Lord, my trust . 7 - King Hall 14d. ~ = Jes su CHRISTE ne - i 
“Dtasteand see... a : John Goss 3d. 6, ) SIA i “ = , ’, Sewell 
“Otasteand see. ‘ ‘ we A. Sullivan Lies Bec Di ES 7” a ~ ‘ od F. E. Gladstone 
tute and see . . A. H. Mann 3d. . Hope Sanctus Benepictus - “ Peter Philips 
where shall wisdom be fo und . Boyce I o. InTeENDE Vocit OraTionis ME&.. Edward Elgar 
Ponder my words, O Lord - Arnold D. Culley 14d. . Laupa Sion ad R. O. Y. Cahahorra 
Prolapse ame .. _ Spohr Lirany oF Loretto, Tue. - wi F. E. Gladstone 
ejice in the Lord a , G. C. Martin Litany oF Loretro, THE . = .. S&S. G. Ould 
oo the Father Mendelssohn 14 Lirany or Loretro, THE (Eig htfol 3 S. G. Ould 
Sag to the 7 rd .. . : Mendelssohn : “4 MaGniricaT in A . ee F. E. Gladstone 
d up and bless om b John Goss q = I oS William Sewell 
Teach me Thy way . .. W.H. Gladstone 14d. ; oan “oe ™ ; fiat ce . es ‘ ” E. Silas 
‘The Lord hath been mindful . S.S. Wesley 3d. | o2 M sGNIFICATIND .. ; : i we E. Silas 
mt is my Shepherd én a . G. A. Macfarren 14d. ‘ Miserere in F : ms ia F, E. Gladstone 
Tela is my Sheph erd oan ‘ J. Shaw 3d. . Misereke in F shiz up t minor F. E. Gladstone 
shalt sh comfort Zic + ‘ H. Hiles 6d. . Muserxere (Gregorian Chant) = urmonized by V. Novello) 
"We giv The iew me the nol ife ‘ ‘ . Alan Gray . . O Docror OrrimeE (Motet) ‘ Palestrina 
Ms gre ee thanks ‘ ‘sia . G. A. Macfarren 3d. 3 O Rex Giori® (Edited by J. Varley Robe rts) S. Webbe 
sy boy a one 2 - Aldrich s ‘ aCRUM CONVIVIUM E A .. Sweelinck 
rer ts born of Goc ; ‘ vn - Oakeley 3d. seis HosTia : F. E. Gladstone 
Who can comprehend Thee .. in -- Mozart 3d. . ’os OMNES QUI TRANSITIS PER ‘ViaM Sebastian Duron 
4 wut TRANSITIS PER Viam_ T. L. de La Vittoria 
. s (Italian, 18th Century ?) Edited by S. Ould 
= ’ ORDAR : is Se fe i W. — 
;”? . = = ces RIN (FI _ ae — oe ee A. ollins 
THE “LUTE” SERIES ‘(imam c . . : W. Sewell 
. NSES AT Ln ASS AND OFFICE. Ha armonized E. S. Ould 
™ Almighty God, Who hast promised .. H. Elliot Button ‘ rc, SAI OR Munxpi .. i - ae J. Blow 
1b Grant tous, Lord .. - so .. H. Elliot Button . ion 2 » Re ina in E oa - _ R. i de Pearsall 
*}> Let Thy merciful e: ars = - bs A. R. Gaul [3 § ; A a ea os m - ee — 
* God, Who hast prepared iba ve A. R. Gaul > - £, REGIN es -” ae “) S. P. Waddington 
% Teach me Thy way “ ae - Frank L. Moir + 7 oo rt , ee . F, E, Gladstone 
- We bumbly beseech Thee a H. Elliot Button ; Te Deum (Rom: an Chant) . oi a met 
A “s on pie Te Devo (Vatican Gradual) - = .. SG. Ould 
hems marked thus (*) may be had in Tonic Sol-/a, 1d. to 2d. each. ~ Vircam Virtutis Tu# ne ss Leonardo Leo 


sec 
d Green, ¥ 
Lonpon : NOVELLO AND COMPANY, Lrurrep. Lo »: NOVELLO AND COMPANY, Limirep. 
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verfect peace 
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Hymn of Peace 
How dear are 
Book 10. 
God shall wipe away all tears 
Sing, O Heavens .. ee 
Jesu, Word of God Incarnate 





Hear the voice and prayer - 

By Babylon's wave ee we am 
Unto the Paschal Victim bring i 
Our Blest Redeemer Ving Be: 
Great is the Lord . Sydenken 
Blessed be the Lord my strength Markian | 





Abide with me 
O how amiable .. 


The Lord 





is exalted . . A 
Book 11. 

The night is far spent 

Nazareth 





God so loved the world . Mom 
I came not to call the righteous Vine 
Wash me throughly W ese 
Alleluia ! now is Christ risen. . Adar 
Holy Spirit, come, O come Marx 


The earth is the Lord's 
Saviour, Thy children keep 


rhe 





ast and « 





Jesu, priceless Treasure ; R 
O worship the Lord Hoe 


Rejoi e greatly . 
Hark! what mean those holy voices 
Give O Lord 
Come n 1 





yw, and let us reason 
Is it nothing to you 
Christ is risen - 
I will not leave you comfortless Stes 
Father d 


Praise ye the I 





f mercies 


rd 





Save us, O Lord, while waking 
Come, weary pilgrims . v 
Comes, at times Wood: 


Book 13. 


Prepare ye the way of the Lord ” 
In a stable lowly 

Hear me when I cal AIR 
Co defilec a 








As it dawn 
God ee 
O Ga« s like unt hee 


Nearer, n ul, to Thee 
I ved the habitation 
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O God, whose nature 
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Bread of Heaven 

I ng, glory, wisdom, and 
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NEw  }»& |~ NOVELLO'S 
HARVEST ANTHEMS Sunday School Anniversary Music 
f bn heen ANTHEMS. 

FEAR NOT, 0 LAND Pe a H, Busser Burros 


rd, Thy children guide and keep .. J. H. Maunper 
V Hosanna we sing .. ° . Joun E. West 


‘n EDWARD ELGAR. 














F Price Threepence each. 
Price Threepence ; ‘Tonic Sol-fa, Twope 


re IF YE vane oo STATUTES HYMNS AND TUNES. 








ne “De No Ser I. 
( -ERS. No. 
i H. A, HAMBER t. Come, children, on and forward ee Georce C. Martin 
Masry , Tonic Sol-fa, Three-Halfp 2. For the freshness of the morning oe Lady Evan-SmituH 
toy Prive Three-Halfpe — t 3. I love to hear the s story... . . -. FRepeRiIc Clay 
Hoi 4. Come, O come! in pious lays .. J. STAINER 
— 5. Thine for ever ! God of Love W. C. Harvey 
i HYMN-ANTHEM 6. Jesu, Whom Thy children love . H. Ex.ior Button 
Vine By ae » 92° 7908s 7. Sweetly « ‘er the meadows fair ‘ F, A. CHALLINOR 
Sydenian LORD OF THE HARV ES] 8. Would y« mu gain the best in | life . “a C. J. May 
Martian | -. Q. On om way rejoicing ee oe WaLTER B. GILBERT 
Atha sania ? 10. Now the daylight goes away , J. Apcock 
Manner ‘ : : —— — 
‘ RICHARD REDHEAD, mar TL 
‘ a _ > , . ) 1. Again the morn of gladness . J. STAINER 
ca (R ED aNp Eorrt y ALFRED REDHEAD.) 2. The Angels’ Song ALBERTO RANDEGGER 
Mew Price Threep , 9% Sol-fa, Three-Halfpence. 3» Forward, Christian children ALFRED Morrat 
Vince 4. The Golden Shore . J. STAINER 
Fai s. Saviour, blesséd Saviour Joun E. West 
Ades . 6. Enter with thanksgiving F. H. Cowen 
Marx RECE vi ISHED. 7. Man shall not live by bread alone J. VarLey Rosperts 
Helin 8. Stars, that on your wondrous way J. STAINER 
Saline A\ “" (; +( )}) S All ) g. The day is past and over ‘ ‘ Joseru Barnsy 
Ver to. God will take care of you Frances R. HAVERGAI 
S RY smmean 
CUTHBERT HARRIS. ne ronleags 
Weeder 1. We march, we march, to victory . Josern BaRNBY 
Sulina Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence 2. Hark! hark! the organ loudly peals G EORGE J. BENNETT 
Patton O what can little hands do H. E.tiot Button 
” 4. While the sun is shining T. ApamMs 
’ . ick T , ¢ i: bD 5. I love to hear the story - ‘ re H. J. GAUNTLETT 
. | WILL CAUSE THE SHOWER E The cepute buss of exty dame A. SULLIVAN 
™ 7. Lord, Thy children guide and keep A. S. Cooper 
ie COMPOSED BY 8. In our work and in ot ur play . F. WESTLAKE 
Buz . y . ' g. The Beautiful L: , J. STAINER 
Nes E. W. NAYLOR. to. Gentle Jesus, mee =4 and mild oe J]. STAINER 
Weta Price Phreepence ; 1 ic Sol-fa, Three Halfpe ce. sits oe 
il Z Both Notations, price Fourpence per Set. 
- i. . ‘ a bs in ia be , Words only, 5s. per ro 
r YE SHALL GO OUT WITH JO\ 
King 
2 COMPOSED BY London: Novetto anp Company, Limited. 
eT OLIVER KING. 
Bent Price Threepen e; Tonic Sol-fa, Three-Halfpence. Just IssvEt 
=f | WILL GRE EJOICE ue 
()T( <I> HD IIZTCD rome 
1. GREATLY RE] FERIAL RESPONSES 





WITH LITANY 
E. C. B AIRSTOW. AND THE 
je Price Threepence PRECES AND RESPONSES 
Torn i: aioe : WITH LITANY 
his THE ETERNAL GOD scconnen 
_— ' FALLS. 


ft JOHN E. WEST. EDITED BY 


ri ve JOSEPH BARNBY. 


ep O THAT MEN WOULD PRAISE THE | Paice SiXPENct 
ba LOR] Cloth Limp, ™ epence 





London: Novetto anp Company, Limited 





iinniat ; 

HUGH BLAIR. — — - --- 
ac ee ae cae GILL'S EASY VOLUNTARIES.—Messiah, 
. . ™ — Elijah, Creation, St. Paul, Judas, One Shilling each. GILL’'S 
—_— EASY ANTHE! MS, No. 1 to No. 7, Twopence each ; Sol-fa, One 
“xpox : NOVELLO AND COMPANY, Liwirt |} Penny. London: Noverto anp Company, Limite: 
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CANTATAS. 


xr OF THANKSGIVING 


FOR SOPRANO, TENOR, AND BASS (OR CONTRALTO) SOLI 


THE 


FOR TENOR AND BASS SOLI CHORUS, AND ORGAN 


FOR TENOR AND BASS SOLI, CHORUS, 


AND CHORUS 


WitH HYMNS TO BE SUNG BY THE CONGREGATION 


W! 


TWELVE 


THE W . “ EN AND ARRANGED BY 


SHAPCOTT WENSLEY 
J. H. MAUNDER. 


ape yards, Tw 


; Words j per 100; String P: 


A GOLDEN HARVEST 


FOR TENOR AND BASS SOLI AND CHORUS 
rH HYMNS TO BE BY THE CONGREGATION 


» Shillings. 


e One Shilling and Sixpe I 


Sol-ta, o rts, price gs. ; 


SUNG 


THE WOR 5 A HYM ELEC r A” WRITTEN BY 


HENRY KNIGHT 


THOMAS ADAMS, 
Director of the Music at St. Alban’s, Holborn, 
Price One Shi 


RAIN] 


I s \ 2s. 6d. per 100, 
SOW OF PEACE 
THOMAS. ADAMS. 


Price O Shilling 


Words only, 7s. 6d. per 100. 
HARVEST-TIDE 
SMALL ORCHESTRA 
HUGH BLAIR. 


Or 


Words y, 5S. pers estral Parts can be hired. 
HARVEST CANTATA 
FOR CHORUS, SEMI-CHORUS, AND ORGAN 


GEORGE GARRETT. 


SEED-TIME AND |] 


A SONG 


HARVEST CANTATA 
FOR SOPRANO (OR TENOR) AND CONTRALTO (OR 
BARITONE) SOLI AND CHORUS 


THE WORDS BY 
ROSE DAFFORNE BETJEMANN 
JULIUS HARRISON. 


Price One g. 
1. ; Words only, 5s. 


Tonic Sol-fa 


FOR SOPRANO AND TENOR SOLI AND CHORUS 


bY 
JOHN E. WEST. 
Price Two Shillings. 
Words y, 58. per 100; or 2d. each with Music to the Hymns 
Tonic S Or Par > hired 


i-la, IS. hestra 
OF THA 
FOR CHORUS AND ORCHESTRA 


FREDERIC H. COWEN. 


Price One Shilling and Sixpence. 


5 P | Wind Parts, MS. 


Full S 


— 


[ARVEST 


NKSGIVING 


THE GLEANER’'S HARVEST 


AND ORGAN OR 


FOR FEMALE VOICES 


BY 


C. H. LLOYD. 


} e S} Six] 


THE JUBILEE CANTATA 


FOR SOLO VOICES, CHORUS, AND ORCHESTRA 


Price One Shilling. 
Full Score, 21s. ; Stri Parts, 8s. ; Wind Parts, 7s. 
Words only, 7s. 6d. per 


A HARVEST SONG 
FOR SOPRANO SOLO AND CHORUS 
C. LEE WILLIAMS. 


Price One Shilli: d Six 


HYMNS, Ere. 


HYMNS FOR HARVEST 
elected from THe HymMnary. 
Price One Penny. 


» 


LET ALL OUR BRETHREN JOIN IN ONE 


Harvest Hymn sy J. BARNBY. 
Price One Penny. 
W 5 ¢ r 


SOWING AND REAPING 
Harvest Carot sv J. MAUDE CRAMENT., 


Price Three-Halfpence. Words 


THE JOY OF HARVEST 


mily, 1S. per roc 


Hymn ror Harvest sy J. H. MAUNDER, 
Price Twopence ; Tonic Sol-fa, One Penny. 
Words only, 2s. 6d. per rex 


A HARVEST HYMN OF PRAISE 
By J. H. MAUNDER. 
Price Twopence ; Tonic Sol-fa, One Penny. 
Vords only, 2s. 6d. per roo, 


Lonpon: NOVELLO AND COMPANY, Limitep. 


FORTH SOWING 
sy J. BARNBY. 
One Penny 


SOWER WENT 
Hymn FoR Harvest 
Price Three-Halfpence ; Tonic Sol-fa, 


THE 


MELODY WITHIN YOUR 
HEARTS 

Carot py F. A. J. HERVEY. 

Price Three-Halfpence. 


MAKE 


HARVES 


O LORD OF HEAVEN, AND EARTH, 
AND SEA 
By J. BARNBY. 
On Card, Price One Penny. 


COME, YE THANKFUL PEOPLE, COME 


WALTER B. GILBERT anp J. BARNBY. 


Price One Penny each. 


By 
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tachieved is the glorious work - Haydn 
All Thy works praise Thee J. Bz arnt y anc ij. Kent, each 
All Thy works - se Thee a Adar 1E. H.” Thorne, each 
ai) Thy works shall praise The , : a an y 
*4nd God said I st Ha 
*4nd the Lord said ° T. W. Stephe ison 
*4ngel voices, ever singing E. Hall 
4s the earth brir weth forth her ae digo cone 
Myles B. Foster and Bruce Steane, each 


"Be glad and rejoice 


‘Behold, I have given yo Cuthbert Harris 


u every herb 


‘Bless the Lord thy God .. <2 Varley Roberts 
Bless thou the Lord Oliver Kin 

Blessed be the Name of Ge (Tw wo-pa rt) A. Macfarren 
‘Blessed be the Name of the Lord H. Gadsby 
“Blessed be Thou, Lord God " J. Kent 


.. Oliver Kir g 
Bruce Steane 


F. Brandeis 





jreak forth into joy 
ome, ye thankful people, come 
ternal source of every Joy 





“Father ion God of love “John E. West: and 1E. V. Hall, ea. 
Pear 1 I Edward — 
‘Fear net, pe , be glad and rejoice. + ; 
“Fear not, O land H. 

Fear not, O land a we os as Warwick Jordan 
‘Give ear, O ye heavens .. on sas a WwW. Alcock 
‘God be merciful unto us - oe is Je hy E West 
God said, Behold, I have given 1 you every herb G. A. Macfarren 
“Great and marvellous are Thy works .. os J. F. Bridge 
‘Great is our Lord . a 7 Myles B. Foster 
“Great is the Lord .. gruce Steane ‘and E. ‘A. Sydenham, each 
‘Great is the Lord .. ae - we Arthur a on urchant 
Hearken unto Me, ye holy children .. oe . H. Bell 
*Hearken unto this . . ee H. E tic t Button 
He in tears that soweth .. F. Hiller 
“He sendeth the springs it to the valleys Herl ert W. Wareing 
*Honour the Lord with thy subst: ant Biss - J. Stainer 
*How excellent is bn loving “kind 1eSs ° F. H. Cowen 


‘I looked, and behold a whiee ck a ae ow Healey Willan 
‘| will alway give th Bes on ee .. J. Baptiste Calkin 
*| will cause the shower .. ; ee <* E. W. Naylor 
‘l will extol Thee .. Cc. _ Hudson 








‘I will feed my flock as J. F. Bridge 

I will give thanks unto Thee E. J. ite pkins 
‘I will give thanks unto Thee J. Barnby 

‘I will give you rain in due season H. W. Wareing 
greatly rejoice oe oe ae E. C. Bairstow 

ill greatly rejoice in the Li WAC. C ruickshé ink 

ill magnify Thee rR. Cal kin and Oliver Kin ach 
“ill magnify Thee *J. Goss J Shaw, ar A.W. Marcha: at, ea. 

ll open rivers in hig zh ane as oe Edgar Pettman 

il sing a new s g - Se oe ‘ Bs Armes 

Ifye walk in My statutes H. A. Chambers 
Min the day shalt th 1 make Herbert W. Wareing 


Thomas Adams 
Thomas Adams 
Bruce Steane 


"Is it not wheat harvest to-d 
“It is a good thing to give thanks * 


fe in harvest 
t the people praise T hee, 





O God A. R. Gaul 
*Let us now fear the Lord our God “John EK. West 
*Lo! summer comes again a J. Stainer 
“Look on the fields a oe oe Cha rles Mac pherson 
*Look upon the rainbow Thomas Adams 
*Lord of the ey ° oe oe + 
*Lord of the harvest Rick 


Lord of the rich and 


Man goeth forth 


golden gra tin (Harvest Hymn) F. Tozer 


Arthur Carnall 


*My mouth shall speak the praise ae , “John E. West 
*My soul, O praise the Lord thy God .. os . J.S. Bach 
*0 be ji oyful in God os John E. West 
*O be joyful in the Li ae ‘ s ee .. A. R. Gaul 
*O be joyful in the “- 1 ' ‘ “ E. Prout 
*O come, let us sit y the Lord >. Tours 
"O give thar iks . Hail and Bruce Ste ane, each 
0 give thanks Tucker 


“0 give thanks E. A. je 





0 God, my soul thirsteth — - nie - F. R. Greenish 
*0 God, who is like unto 7 hee .. Myles P. Foster 
(0 how great is Thy goodness .. és - Thomas Adams 
*Ot how plentiful is I hy goodness . = T. M. Pattison 

ord, how manifold are Thy works oe . J. Barnby 
*O Lord, how manifold are Thy works ao 4 Macfarren 


O lovely peace ; F. Handel 
*0 praise God in His holiness . Hug th Blair and : Wek lon, ea. 
0 praise God in His holiness .. . T. Trimnell 


THE “ LU TE" r 


139 Behold, I have given you. an HL Elliot Button 
128 Pe joyful inGod .. on on oe J. C. Bridge 
176 Be strong, all ye people A. W. Ketélbey 
01 Bring unto the Lord fe rris Tozer 


163 Every good gift . Ketélbey 
% Faithful is our God John Fra ancis Barnett 
16 Fear not, O land F. C. Maker 


205 Great is our Lord .. - — on Arthur Page 
68 Great is the Lord = iis és ~ F. N. Lohr 
™5 Harvest Hymn a Turle Lee 
187 If ye walk in My statutes. . F. R. Rickman 
40 One soweth, another reapeth F. C. Maker 
199 0 Praise God . Cuthbert Harris 
ity 0 praise the Lord Alfred Redhead 
153 O sing unto God 


Arthur Page 
1§2 Osing unto the Lord Ferris Tozer 











* Aiso pul 








14d. 
4d. 


3d. 


SERIES OF HARVEST ANTHE] 


‘ished in Tonic Sol-fa, 1d. to gd 


O praise ye the be rd. 
*O praise the Lord of Hea 


ane Gap cl ans as J. 


O pray for the peace of Jerusalem a ~ 3. "Rogers 
O sing unto the Lord - in ae, & ® ¥ ruickshank 
*O taste and see rv . Goss 
*O taste and see A. S. Sullivan 


Hugh Blair 
John B. McEwen 
W. Wolstenholme 
Emma ——— 

E. V. Hall 

. Hall 


*O that men would praise ‘the Le 
*O that men would praise the Lord 
*O that men would praise the Lord 
Our God is Lord of the harvest 
*O worship the King 


*Praise, my soul, the King of heaven .. J 

*Praise, O praise our God and King os E. v. Hall 
Praise, O praise our God and King .. ae B. on 
*Praise our God, ye people . oe V. Hall 

*Praise the Lord .. re oe se ae Geor “ys Elvey 


ae Julius Benedict 
V. Hall and W. Hayes, ea. 
hes H. Maunder, ea. 


Lord .. es ee 
Lord, O Jerusalem *E. 
wd, O Jerusalem W. H. 


Praise the 
Praise the 


* Praise the Li Bliss a 


*Praise the Lord, O Jerusalem .. J. Scott 
*Praise the Lord, O my soul H. Lahee 

Praise the Lord, O my soul J. W. Elliott 
*Praise to God, immortal praise John E. West 


*Praise waiteth for Thee, O God Myle s B. F oster 

*Praise ye the Lord for His goodness .. 

*Praised be the Lord . 
Praised be the L 

*Praised be the Lord daily 


ord daily ne . ‘Be 
. Harford L loyd 


*Rejoice in the Lord e “ os = B. Tours 
Rejoice, O ye righteous .. J. Rheinberger 
*Sing a song « f praise Cuthbert Harris 
*Sing praises to God ° H. W. Wareing 
*Sing to the Lord with thanksgiving . J. Barnby 

*Sing unto the Lord A. Sydenhz am ‘and C. Harris, each 

*Sing we merrily KF. A. W. Docker and E. V. Hall, each 


Alfred Hollins 
Trimnell, each 
John E,. West 


wrd's .. 


*The earth is the Le hs ne es 
. J. Hopkins and T. T. 


The earth is the Lord's 
The Eternal God 





*The eyes of all waiton Thee . Ge orge J. Elvey 
*The eyes of all wait upon Thee Thos. Adams & *M. B. Foster ea. 
*The eyes of all wait upon Thee A. R. Gaul 
The eyes of all wait upon Thee O. Gibbons 
The fostering earth, the genial showers J. L. Hopkins 
*The glory of Let anon - Herbert H. W areing 
*The harvest-tide thanksg giving (Ww mm 1/6 per 100) J. Barnby 
The Harvest truly is great . .. W.W. Pe: 
*The joy of the Lord is your strength .. Hug zh Blair 
The Lord hath been mindful of us E.T.C hipp and *S. S Wesley, ea. 
*The Lord hath done great things H. Smart 
*The Lord is loving untoevery man *G. Garrett : and A.W. Batson,ea. 
*The Lord is my strength and my shield Josiah Booth 
The Parable of the Harvest .. Frank J. Sawyer 
*The vineyard of the Lord Herbert W. Wareing 
*The woods and every sweet-smelling tree ‘ John E. West 
*There shall be an he ap of corn Cuthbert Harris & Ferris Tozer, ea. 
Thou art wonther, O Lord . F. Gladstone 
*Thou crownest the year with Thy goodne a Josiz ah Sooth 
*Thou, O God, art praised in Sion Cutht “a Hi: arris 
*Thou, O God, art praised in Zion E. V. Hall 


Luz aa Selby 

we ‘Wolstenholme 
H. Cowen 
Baptiste C alkin, ea. 
W. H. Callcott 

J. W. Elliott 

M. Greene 
Thomas Adams 

. C, Lee Williams 
W. Wolstenholme 

- John E. West 
Bruce Steane 

aydn 

Alfred R. Gaul 

J. Sawyer and C. S. > ea. 
= . Tours 
B. Steane and Hy. W.w. BAe Pa. 
While the earth remaineth T. W. Stephenson & C. L. Williams, ea. 
*Ve shall dwell in the land (Trio, s.s.a.) J. Stainer 
*Ve shall dwell in the land (s.a.T.B.) .. o J. Stainer 
*Ve shall go out with joy , a J. Barnby 
*Ye shall Zo out with joy . Oliver King 
Your thankful songs upraise (Jubilee Cants ute a) oa M. von Weber 


MS. 


Turle Lee 
F. R. Rickman 
Michael Watson 


*Thou, O God, art praised in Zion 
*Thou, O God, art praised in Zion 
Thou shalt keep the feast of harvest .. 
Thou visitest the earth ..*J. Barnby and J. 

*Thou visitest the earth . 

*Thou visitest the earth 

*Thou visitest the earth 

*Thrust in thy sickle and reap 
To Thee, O Lord _ 

*Unto Thee, 

*Unto Thee, O God, do we = give t thanks 

*Unto 1 hee, O Lord, do we give thanks 

*Whate'er the blossomed Spring 

*While the earth remaineth . 
While the earth remaineth F. 

*While the earth remaineth 

*While the earth remaineth 


O God 


104 O sing unto the Lord 
223 O sing unto the Lord with th: anksgiving 
*44 O worship the Lord . oe 


*go Pr: aise the Lord F. C. Maker 
127. Praisethe Lord _.. oe .- Wm. Smallwood 
*20 Praise the Lord, O my soul o Michael Watson 
103 Praise the Lord, Oo my soul Wm. Smallwood 


“141 Sing, O ye Heav'ns W. A. C. Cruickshank 


*78 Sing unto the Lord of Hz arvest .. J. Barnby 
*1o7 Sing unto God . * - oe F. Bevan 
174 Sing we merrily unto God .. Cuthbert Harris 
162 Sing ye to the Lord R Arthur W. Marchant 
151 The earth is full of the goodness F. Maker 

‘ F. C. Maker 


56 Thou crownest the year 
32 Unto Thee, O God 


Michael Watson 
212 While the earth remaineth F 


N. Baxter 


each, 
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MUSIC FOR 
Harvest and other 


BY 
EDWARD BUNNETT, Mus. D 
Te Deum in A major 
Benedictus in A major 
Jubilate in A major 
Magnificat in D major 
Cantate and Deus in E major 
Communion Service in G major (Reduced price) 
(For Men’s Voices only). 


NTHEMS. 

Blessed be Th .. st 

99 T) Tonic Sol-fa 
O clap your hands : 

- - Tonic Sol-fa 7 i ‘ 
Thine, O Lord, is the greatness. Harvest Shoit 

Anthem , oon eee 
I was glad. Festival 

Tonic Sol-fa ove 
The 1 rd is my Shepherd 
The Lord hath prepared 
ORGAN MUSIC. Ner. 


Introduction, Air with Variations, and Fugue Finale 
Two Short Pieces, Larghetto and Pastorale 
Two Sketches, Adagio and Andante 
Second Set of Six Pieces 
Or in Single N 
Minuetto in D 
Andantino in G flat 


complete 


S. und ts. 6d. each. 


Is, 


NOVELLO 


London AND Company, Limited. 


Seasons 


CANTAB. 


‘Such settings as these cannot do otherwise than tend to popularise 


the Church Service. 


** Good, effective, easy, and dignified.’ 


Musical Standard, June 6, 1891. 


Admirably adapted 
choirs and congregations.” 
Alusical News, September 4 and 25, 1891. 


Also recommended by the Guardian, Church Times, &c., &c. 


to meet the requirements of the majority 
** Deserve extensive recognition and use.’ 


"—Musical Times, April 1, 1891. 


of 


POPULAR CH U RCH MUSIC 


J. H. MAUNDER. 


S 
HARVEST ANTHEMS. = St Tonic 
Sing to the Lord of Harvest d. 1. 
While the earth remaineth 3d. adi. 
Blessed be the name of the Lord d 1 
SERVICES. 
Service in G » 1/6 1s. 
Or, separately :— 
Te Deum 3d. ad. 
Benedicite, omnia ( way ad. ad. 
Benedictus ad. ad, 
Jubilate 3d. 2d, 
Office for the Holy Communion 8d. 6d. 
Pater Noster from the above .. ad. ad, 
Amen ditto 1d, 1d, 
Magnificat and Nunc dimittis 3d. ad. 
Service in CuHant Form (No. 1) 1s. 8d. 
Or, separately :— 
Te Deum, &c., with Kyrie 3d. ad. 
Office for the Holy Communion 6d. 4d. 
Magnificat and Nunc dimittis 3d. ad, 
Te Deum in B flat oe 3d. ad. 
Magnificat and Nunc dimittis in Cc (partly Unicon) _ 3d, 14d. 
Magnificat and Nunc dimittis in D 3d. ad. 
ORGAN, 
Voix Seraphique (for Recitals) 2/- 
CHURCH CANTATA, 
1/6 1s. 


Penitence, Pardon, and Peace (for General use) 


London: Novatto anp Company, Limited. 





‘Very Popular Harvest Anthems 
Composep ny CALEB SIMPER. 






NC 













































































































“YE ARE M\ then K Just published 
UxXpressive Soprat ind Bass Solos, lot Cc 
leasing t and exceptionally effect 
EXALI HIS ‘NX AME New, 1913 roth OVE 
A Wonderfully Popul Anthem ’ ARNE, 
A Yor ¢ VicaKk writes: We are delighted with ‘Exalt f Edites 
Name 1 think it fy best ‘ BARR 
\ Newcas n-Tyne Ore sir write Se pies ‘Ex nacH, | 
His Name We are very m 1 delig th this Auithe ¥ 7 rs 
t the ki we like. ™ 
An Essex OxGAnist write **Exalt His Nat — 
d sure to be sung in hundreds of Churches 
The ¢ mposer ilbirnie irnstaple, wi ri 
specimen pies tree t any Organist 
Six RAISE 17 G New. (Norman Ste 
PRAISE WAITETH ¢ Pnee (Norman Stewa 
*O GIVE THANKS 
| *Tue Lor o G HATH BLESSE 
| Contains a fine ist Bass S« 
|} “GREAT ts THE Lot 
*SEED-TIME AND Hakve 
Foop AND GLADNE 
*THOU VISITEST THE EARTH 
*Biess THE Lorp, O my I 
*Wuen THovu HAST GATHERED IN Tuy ¢ 
*THou 1 DEST FOR THE Eartu 
THE FLOO SHALL BE FULL OF WHEAT 
"Gop Is OUR . 
fe e Anthem for ge 
A JOVFUI THANKSG IVING 
\ popular Harvest Cantata. Time 4 ; 
| SERVICES. BRAHMS 
MaGniricar axnp Nunc Dimitris ix G. New 1913 Teno! 
By Rotanp C. Simver, FLR.C.O., L.R.ALM. (Nov x ¢ Versi 
*“CANTATE A? Devs IN I th rox erst 
MAGNIFICAT AND } Dimitris, No. 9 gth Edition , BRAHMS 
I wuRITE Hoy ¢ 1ON SERVICEIN A? th Edit Tenor 
(Complete with Benedicti and Ag s Dei.) G 
Quaprurte Cuaxt Te Deum, No. 9, 1s F. New wi 
\ Service Tr Deum, No. 5 rit Price 
“An Easy Service Te D1 IN ¢ t BRAHMS 
Those marked re also issued in Tonic Sol-fa. Engli 
London: Weexkes & Co., 14, Hanover Street, Regent Street, W w. ( 
Chicag Lk Gane O ory ha E. Van Buren Sire . 
Canada: AnGio-Canaptan M.P.A, Ltd., 144, Vi bio St., Tor . Nos, 
—— ® BRAHM 
EDWYN A. CLARE’ Engli 
sorp \\ ROTH 
VERY POP ULAR HARVES1 \NTHEI! BRAHM: 
ru ( st THE VEA thi for H 
SING UNTO ¢ ' ANI ath 1000 4 rb 
How Great 1s His Goopness ' ne 
Puc Frei ve Tuy W 13th 1000 4 ~ OTE 
*HE Gives Frvui St s roth 1000 4 BRAHMS 
Tue Eves or au Tuer 61st rox Voice 
su ata F yi ices at New -Tyne ab 
Fe . O Lanp gth roc me. 
Sinc Pratses TO His Name roth 100 BRAHMS 
O Lorb, How MA t k Tuy WorKs ott x Teno 
o x = words 
a q ind Downpatrick Cathedr nine 
Favourtre MaGniricat AND Nunc Dimitrtis 1x D —— ‘ = _ 
Full of flowing melody and effect. Sung at a Choir Festiv Tenor 
London: Novetto anp Company, Ltd., 160, Wardour Street, 4 word: 
New York: Tue H. W. Gray Co., Sole Agents for the U.S BRAHMS 
TAY \ . ee | at , AN THEM Teno 
JAMOUNEAU'S HARVEST  e 
O.N. Sie I BRAHMS 
Come, ve THANKFUL PEorLEe New 1914 ¢. F.H 
Fox YE SHALL Go oUT WwiTH Joy New 1914 20. RAHM 
He WaTexera tHe Hitts.. roth roc 2d. — 
GREAT ts oUR Lorp 8th 2 Germ 
|O ALL VE WORKS OF HE Lort 13th x ™ = Eight 
Tuou Visits He Eartu rth 1 2 ‘ DIBDIN, 
I witt MaAGNiry THee roth 1 ¢ Ed 
Fear nor, O Laxp r7th 10 ' ite 
Tuou Crownest THE YEAR : sth 1 ad. i W.A 
Harvest Crowns tHe Lanp. Harvest hymn. New 1914. O.N DVORAK 
Sol-fa, 1d 
Specimens: Any three gratis and fost-/rce to Choirmasters, o words 
nine Anthems for Six pe iny sti amps Price 
A. J. JAMOUNEAU, 173, VICTORIA AVENUE, HULL! — 
P. 
Seventu THOUSAN words 
7 THILE THE EARTH RE MAINETH’ FRANZ, 1 
Anthem for Harvest-tide, by W. H. Holloway, L} _ by KF 
T.C.L. Quartet and Chorus. Price 3d. FRANZ, } 
** A pleasing and tuneful setting."—A/anchester Courter. Engli: 
= - 3 BU . 
Lonéon: Novetto anp Company, Limited. > RN 
Price 







How EXCEL! ENTIS TH 
Also Communion and 
Longley Road, Tooting, 


ARVESTANTHEM.- 
Mercy. By Srrerron Swann. 
Specimen copies post-free. 181, 


] : 


Services. 





ny 
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VOVELLO'S VOCAL ALBUMS. 


ARNE, THOMAS A.— Twenty SoONGs (1710-1778). 
F Edited, and with Pianoforte Accompaniment, by W. A. 
BARRETT. Price Is. 6d. 


RCH, J. S—TWENTY SACRED SonGs. Selected from 


the Schemell Collection, and arranged for Voice and 
Pianoforte Accompaniment by ROBERT 
English Version by the Rev. J. 


The 


Price 


FRANZ. 
TROUTBECK. 


1s. 6d. 

METHOVEN.—TWENtTyY-S1x Sones. Vol. I. English 
and German words. The English Version by the Rev. 
J. TRoUTBECK. Price Is. 6d. 

BEETHOVEN.—SEVENTEEN SonGs. Vol. II. English 
and German words. The English Version by the Rev. 
J. TROUTBECK. Price Is. 6d. 

REETHOVEN.—TWENTY-Two Soncs. Vol. III. English 
and German words. The English Version by the Rev. 
J. TrouTBECK. Price Is. 6d. 

ENNETT, W. STERNDALE. 
nglish and German words. Price 
as. 6d. 

BISHOP, H. R.—Twenty Sones (1786-1855). 
by W. A. BARRETT. Price Is. 6d. 

BRAHMS, J.—Six SonGs (Op. 3). lor 
Tenor. English and German words. 
Version by W. G. Rornery. Price 2s. 

BRAHMS, J.—Six Soncs (Op. 6). For Soprano or 
Tenor. Edited by ALBERTO RANDEGGER. English and 
German words. English words by FELIX MANSFIELD. 
Price 2s. 

BRAHMS, J.—E1Gur Sonus (Op. 14). For High Voice. 
English and German words. The English Version by 
W. G. Roruery. Book I. (Nos. 1—4). Book II. 
Nos. 5—8). Price 2s. each book. 

BRAHMS, J.—Five Soncs. (Op. 19). For High Voice. 
English and German words. English words by W. G. 
ROTHERY. Price 2s. 

BRAHMS, J.—Four SONGS (Op. 32. Book an No. 1 
for High Voice; Nos. 2, 3, and 4 for Low Voice. 
English and German words. English words by W. G. 
ROTHERY. Price 2s. 

BRAHMS, J.—Five SonGs (Op. 32. Book II). For High 
Voice. English and German words. English words by 
W.G. Roruery. Price 2°. 

BRAHMS, J.—Four Sones (Op. 46). 
Tenor. English and German words. 

_ words by W. G. RorHERY. Price 2s. 

BRAHMS, J.—Five Sones (Op. 47). 
Tenor. English and German words. 
words by W. G. Rornery. Price 2s. 

BRAHMS, J.—SEvEN SoNncs (Op. 48). 
Tenor. English and German words. 

_ Words by W. G. RoTHERY. Price 2s. 

BRAHMS, J.—Twenty-Two Soncs. English words by 
F. HugFrer. Price 1s. 6d. é 

RAHMS, J.—SELEcTED SonGs. English, French, and 
German words. Eight Volumes for High Voice and 

. Eight Volumes for Low Voice, each 3s. 

DIBDIN, ( HARLES.—Twenty-Onk Sons (1745-1814). 
Edited, and with Pianoforte Accompaniment, by 

_W. A. BarReErT. Price 1s. 6d. ‘ 

DVORAK, A.—SIXTEEN Soncs. English and German 
words. English version by the Rev. J. TROUTBECK. 
Price 2s. 6d. ; : 

DVORAK, A.—EicH1 LovE Sonus (Acht Liebes Lieder). 
(Op. 83.) With English, German, and Bohemian 

., Words. Price 3s. 

‘RANZ, ROBERT. —Tuirty Soncs. With English words 

op df Huerrer. Price 1s. 6d. 

FRANZ, ROBERT.—FourTEEN SoNnGs (Vierzehn Lieder). 
English and German words. Set to poems of ROBERT 
Burns. Edited and adapted by NATALIA MACFARREN. 
Price 2s, 6d. ‘ 


— TWELVE SONGs, 
Is. ; cloth, gilt, 


k-dited 


Soprano or 


The English 


For Soprano or 


The English 


For Soprano or 
The English 


For Soprano or 
The English 


LONDON : 


Edited, 
W. A. 


TWENTY SONGs (1746-1827). 
Accompaniment, by 


HOOK, JAMES. 
and with Pianoforte 
BARRETT. Price ts. 6d. 

LISZT, FRANZ.—Twenty Sones. 
words translated, by F. HUEFFER. Price Is. 6d. 

LODER, EDWARD JAMES.—TwENty-ONE Soncs 
(1813-1865). Edited by W. A. BARRETT. Price 2s. 

MOZART, W. A.—NINETEEN SONGS. English and German 
words. The English version by the Rev. J. TROUTBECK, 
D.D. Price ts. 6d. 

MOZART, W. A.—SoNGs FROM THE OPERAS. With Marks 
of Expression and Phrasing by ALBERTO RANDEGGER. 
English and Italian words. Le Nozze pi FIGARO, 
4 Books; Don GIOVANNI, 4 Books. Price, each, 2s. 

SCHUBERT, FRANZ.—Volumel. Twenty SonGs. For 
Mezzo-Soprano Voice. Selected, edited, and translated 
by NATALIA MACFARREN. Price ts. 6d. 

SCHUBERT, FRANZ.—Volume II. Twenty Soncs. 
For a Contralto Voice. Selected, edited, and translated 
by NATALIA MACFARREN. [Price Is. 6d. 

SCHUBERT, FRANZ.—Volume III. Twenty Soncs. 
For Soprano or Tenor. Selected, edited, and translated 
by NATALIA MACFARREN. Price Is, 6d. 

SCHUBERT, FRANZ. Volume IV. SWAN SONGS 
(Schwanengesang). Fourteen Songs. German and 
English words. The English version by the Rev. 
J. Troutseck. Edited, with Marks for Phrasing, 
Expression, and Breathing, by ALBERTO RANDEGGER. 
Price Is. 6d. 

SCHUBERT, FRANZ.—Volume V. ‘** THE FAIR MAID 
OF THE MILL” (Die Schéne Miillerin). German and 
English words. Twenty Songs. The English version 
by the Rev. J. TRourseck. Edited, with Marks for 
Phrasing, Expression, and Breathing, by ALBERTO 
RANDEGGER. Price Is. 6d. 

SCHUBERT, FRANZ.—Volume VI. ‘*‘THE WINTER 
JoukNry ” (Winterreise). German and English words. 
Twenty-four Songs. The English Version by the Rev. 
J. TrourBeck. Price ts. 6d. 

SCHUMANN, R.—Soncs (English and German words). 
Edited, and in part translated, by NATALIA MACFARREN, 
Folio, cloth, price 10s. 6d. 

SCHUMANN, R.—Myrt Les (English and German words). 
Op. 25. A circle of Songs. Edited and translated by 
NATALIA MACFARREN. Price Is. 6d. 

SCHUMANN, R.—Tuirty SoncGs (English and German 
words). Price 2s. 6d. ; cloth, 4s. 6d. 

SCHUMANN, R.— WomaAn’s Love AND LIFE (Frauen- 
liebe). (English and German words, Op. 42). Edited 
and translated by NATALIA MACFARREN. Price Is. 

SCHUMANN, R.—LIeEpDERKREIS (Op. 39). TWELVE 
Soncs. English and German words. Edited and 
translated from the German of J. VON EICHENDORF by 
NATALIA MACFARREN. Price Is. 

SCHUMANN, R.—TWELveE Soncs (Op. 35). 
German words. Edited and _ translated 
MACFARREN. [Price Is. 

SCHU MANN, R.—A Poet's Love (Dichterliebe). Op. 48. 
ACycle of Songs. English and German words. Edited 
and translated by NATALIA MACFARREN. Price Is. 6d. 

TSCHAIKOWSKY\Y, P.—Twenty-Four Soncs. Selected 
and translated into English by Lady MACFARREN. 
Price 2s. 6d. 

WAGNER, RICHARD.—FIveE Sones. 
Tenor. English and German words. 
translations by FELIX MANSFIELD. 
ALBERTO RANDEGGER. Price 2s 


Selected, and the 


English and 
by Lapy 


For Soprano or 
The English 
Edited by 


NOVELLO AND COMPANY, LimiTep. 

























































Can also be had either in French or in German. 
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S08. First Children-Songs and Dances. Op. 34... 4s 
Sixteen Dart-songs for Medium Voice and 
Pianoforte, with explanatory text. 
1. Diddle, diddle dee. 10. The snow-white 
2. The merry Huntsmen lamb) 
3. Sir Cuckoo's marriage. 11. Santa Claus. 
4. The lake. 12. Johnny’s ride. 
5. My Pussy Cat 13. My heart is thine. 
6. The bonny Baby. 14. The naughty little 
7. Come, let us dance. boy. 
8. Just like this. 15. Washing Day. 
9g. The bashful boy. 16. The Willow Tree. 
838. The same, Voice part only. Old Notation Is 
825. The same, Voice part only. Tonic Sol-fa 8d. 
809. New Children-Songs and Dances. Op. 37 4s 
Fifteen Part-songs for Medium Voice and 
Pianoforte, with explanatory text. 
I. Song of the good little o. Song of the Doc 
birds. tor’s visit. 
2. Song of the old 10. Song of the bleat 
grannies. ing lambkin. 
3. Song of the new skirt. 11. Song of the brave 
4- Song of the obliging little soldiers. 
shopwoman. 12. Song of the little 
5. Song of the Seasons. prisoner. 
6. Song of the little 13. Song of the little 
dwarfs. doggie. 
7. Song of the child who 14. Song of the kind 
won't eat his food. maiden. 
8. Song of the bridal 15. Song of the good 
pair. workmen. 
839. The same, Voice part only. Old Notation Is. 
836. The same, Voice part only. Tonic Sol-fa 8d. 
810. Children-Songs. Op. 42 a . 
I'welve Part-songs for Medium Voice and 
Pianoforte, with explanatory text. 
1. The tiny little house. 8. The Visit. 
2. Dear lady Snow. 9. The Omeleite. 
3 The little Bee. 10. The good little 
4. Baby’s Bedtime. girl's reply. 
5. The Mice’s revenge. 11. Skipping. 
6. Baby’s Ride. 12. The Story ol 
7. Playing at Trains. Johnny. 
840. The same, Voice part only. Old Notation Is. 
823. Ten Children-Scenes. Op. 54 4s 
With explanatory text. 
1. Shuttlecocks. Ihe sad story 
2. The little scatterbrain. the vain Duc! 
3. Grandpapa ling. 
4. The good Housekeeper. 8. Cruel Anna. 
5. The Oracle. 9. The two Gossips. 
6. Tonimy’s got the 10. When I’ve finished 
sulks. growing. 
861. The same, Voice part only. Old Notation... Is. 


THE JAQUES-DALCROZE 


JAQUES-DALCROZES 
VOCAL WORKS WITH ENGLISH TEX] 


CELEBRATED CHILDREN- 


AND ACTION-SONGS. 


N r 


988. Six New Songs with action, for the very 


little ones... 


With explanatory text. (Callisthenic Studies | : 


I. The little dumb maiden (Study in hand. 
movements) 4 

2. Pit-a-Pat (Study in step-marching). 

3. The pretty Doll (Study in expression : head 


and eyes). 
4. Clever hands and fingers (Song with action), 
5. Faithful little Legs (Song with action), 
6. The quick Dressmaker (Song with action), 


989. The same, Voice part only. Old Notation 
1010. Twelve Callisthenic Songs for young girls 
With explanatory text. 
I. Pretty white arms (Study In arm-movements), 
2. The little stone maidens (Study in torso 
movements). 
3. The mermaid (Study in general grace of 
movement). 
4. Side-by-side (Song with action). 
5. The maids of Tanagra (Song with action). 
6. The white Maidens (Song with action). 
7. The Statues (Song with action). 
8. The Pedlar (Song with actions). 
9g. The old arm-chair (Song in three pictures). 
10. The two Dancing-lessons (Song with actions). 
11. The golden-haired Fairy (Song with dance), 
12. On a Sunday Morn (Marching exercise). 


1o11. The same, Voice part only. Old Notation 


ACCOMPANIMENT. 


MEDIUM VOICE 
ACCOMPANIMENT. 


NINE SONGS 


PIANOFORTE 


N 

1017. Prayer to the Moon " 
1018. Marinette... o , oe I 
1019. Jeannette’s Wooing I 
1020. My Queen Rosalie... I 
1021. When a maid is sweet and twenty I 
1022. The merry Mummer exe ip _t 
1023. My lake is pure... a oe wed 
1024. I want to marry Betsy Bee ' 
1025. Maytime I 


‘ 


RHYTHMIC GYMNASTICS 


(EURHYTHMICS) 









Lonpon: NOVELLO 


AND 


Sole Agents for Great Britain and the Colonies, and the United States of America, for the Jaqt 
issued by Jopin-eET Cre., Lausanne. 


A condensed edition of this method, w7/A English text, is n — 
The complete catalogue and special lists of JAQuES-DALCROzE’s EDUCATIONAL Works will be issued shortly, a 
be sent gratis and post-free on application. 
















COMPANY, Limiren. 


ys. SONGS WITH PIANOFORITE 


WITE 


* 






£S-DALCROZE Publicatio® 
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THE 
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“CHORAL 


MUSICAL 
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THE SHOWER 


hie (Op. 71, No. 1). (Op. 71, No. 2). 
ie very THE WORDS FROM A POEM BY THE WORDS FROM A POEM BY 
etn HENRY VAUGHAN. HENRY VAUGHAN. 
1 hand- anaree 

( 1 Price 4d. Tonic Sol-fa, 3d. Price 6d. Tonic Sol-fa, 4d. 
ved DEATH ON THE HILLS 
action), (Op. 72). 
« THE WORDS ADAPTED FROM THE RUSSIAN OF MAIKOV, BY 
tation 1 ROSA NEWMARCH. 
y virls 4s 
' Price 6d. T, mic Sol-fa, 4d. 
ments), 
> toro LOVE'S TEMPEST SERENADE 
race of (Op. 73, No. 1). (Op. 73, No. 2). 
THE WORDS ADAPTED FROM THE RUSSIAN OF THE WORDS ADAPTED FROM THE RUSSIAN OF 

tion), MAIKOV, BY MINSKY, BY 
n). ROSA NEWMARCH. ROSA NEWMARCH. 
ctures), Price 6d. Tonic Sol-fa, 4d. Price 6d. Tonic Sol-fa, 4d. 
ctions), Pe = aa us Tae 
a NEW CHORAL WORKS 
tation Is BY 


' 

TH 0) ) IS TOO C S 
ORTE E WORLI mS BOO RU H WITH Lt 
’ CHORUS FOR MIXED VOICES. 

. THE Worps BY 
WORDSWORTH. 





Price 3d. ; Tonic Sol-fa, 14d. 


0OCAN YE SEW CUSHIONS? 
; (LULLABY.) 

«4 AN OLD ScoTTisH CRADLE-SONG. 

a FOR CHORUS OF MIXED VOICES. 


Tonic Sol-fa, 14d. 





Price 3d. ; 


FEMALE, 


THE we 


FOR MALE, 

SIR 
. 
BALLADE 


(Which Villon wrote, expecting to be hanged.) 











+" FOR CHORUS (T.T.B.B.) 
THE WORDS BY 
CHARLES NEWTON-ROBINSON. 
blicatios Price Fourpence. 





LONDON : 





TIM sataichaet 


SONGS 
EDWARD ELGAR. 


GRANVILLE 


Price One Shilling 


NOVELLO AND 





I, 1914. 


459 





FOR S.AT.B. 


THE FOUNTAIN 


BANTOCK. 
MARCH OF THE CAMERON MEN 


FOR CHORUS OF MIXED VOICES. 
THE WorRDs AND AIR BY 


MARY M. CAMPBELL. 


Price 3d. ; Yonic So Ifa, 14d. 


SPRING-ENCHANTMENT 


FIVE-PART SONG FOR MIXED VOICES. 
Tue Worps BY 
HELEN F. BANTOCK. 


Price - Threepen ce. 


“3 A PAGEANT OF HUMAN LIFE 
CHORAL SUITE. 


THOM AS ‘MORE. 


“and Sixpence. 
FESTIVAL SONG 
FOR CHORUS (T.T.B.B.) 
THE WORDS BY 


H. ORSMOND ANDERTON. 


Price Fourpence ; Tonic Sol-fa, Twopence. 


COMPANY, LIMITED. 
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JUST PUBLISHED. 


NOVELLO’S HANDBOOKS FOR MUSICIANS. 


EDITED BY ERNEST NEWMAN. 






CHORAL TECHNIQUE & INTERPRETATION 
HENRY COWA RD, 


Mus. Doc. Oxon. 



















Published as a Net Book. Price, Cloth, gilt, Five Shillings net. 


THE TEACHING AND ACCOMPANIMENTI 
OF PLAINSONG Tl 


FRANCIS BURGESS. Ove 


Published as a Net Book. 


i Vive . q y oth, vill, Three Shilli RAY and Sixpe nee nel, 


JUST PUBLISHED. 


THE MUSIC OF THE BIBLE. | Ya 

With some account of the Development of Modern Musical Instruments from Ancient Types. 0 
BY 

JOHN STAINER. 


New Edition, with Additional Illustrations and Supplementary Notes 
BY To be J 














THE REV. F. W. GALPIN, M.A., F.L.S. sa 

Published as a Net Book. Full 

Price, Cloth, silt, Five Shillings net. Pian 

Full 

JUST PUBLISHED. rane 

— Full 

SONGS FROM THE “v 

ull § 

PLAYS OF WILLIAM SHAKESPEARE f ‘i 
With Dances and Incidental Music as sung and danced by the Bermondsey Guild of Play. Plana 


WRITTEN AND COMPILED BY 


MRS. G. T. KIMMINS. 










Published as a Net Book. 
Price, Half Bound, Paper Sides, gilt top, Five Shillings net. 












Lonpo 





Lonpon: NOVELLO AND COMPANY, LimiTep. 
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MR. JOSEF 
HOLBROOKE'’S 
CELTIC DRAMAS. 

“DYLAN 


To be first performed at 
DRURY LANE THEATRE, 






Uy, IN THE RussIAN BALLET SEASON. 
Conducted by THOMAS BEECHAM. 


Vocal Score One Guinea. 


_ THE EVE OF ST. AGNES 


CANTATA 
CHORUS, AND ORCHESTRA. 


Tue Worps ny 
JOHN KEATS. 
Tue Music sy 


JOHN FRANCIS BARNETT. 









/FOR SOLI, 


Price Two SHILLINGS AND SIXPENCE. 
Paper Boards, 3s.; Cloth, gilt, 4s. 6d. 
| " 
| Vocal Parts, 1s. each. 
(Tonic Sol-fa 7a the Press). 
DAILY TELEGRAPH. 


Full Score Five Guineas. s. d. A. Vo al writing is always admirably smooth and flue vd the music 
7 - abounds in graceful passages, both vocal and orchestral, and there is 
Prelude for Orchestra. Full Score 20 O} something refreshing in its complete freedom from affectation g 
— re I 
~ NT ) > Ac x; > 6| ‘The Eve of St. Agnes” is bound to find favour with ch« ral sor ieties 
>) Prelude to the 2nd Act, for Org AR... 3 , | in search of an unpretentious, straightforward, and eminently singable 
“ wk. 
“ = . ~ Tr — yr yl 
THE CHILDREN OF DON.” MORNING POST. 
| Mr. Barnett, like Verdi, moves with the times in notable fashion. 


Vocal Score One Guinea. 


Five Guineas. 








Full Score Ss. 
Overture. Full Score ‘ = 10 
SCENA **O Wavering Fires” (from Act 2). 2 6 
. For Soprano or Tenor. 
SCENA (from Act 1) ‘*Nodens’ Song” 2 6 
For Baritone or Bass. 
OPERETTA. 
“ rt 
PIERROT a P TERRE TTE. 
, Vocal Score 8 o 


Full Score and P: urts on » hive). " 


OTHER ORCHESTRAL WORKS. 


Vocal and Full Scores published. 


l'ypes. 


“4POLLO AND THE SEAMAN.” Symphony. 

s. d. 
Full Score 52 6 
Vocal Score .. 8 6 


CHORAL SYMPHONY 


the Cardiff’ Musical Festival in October next. 


DRAMATIC 


To be perfor med at 












"ral Score 50 0 
Vocal Score .. a “3 6 
wed) RO IN.” Poem with Chorus. 
Full Score 21 0 
Vocal Score 1 6 
“LES HOMMAGES.” § mphony. 
Full Score r es 40 
Pianoforte Solo we 5 0 
“THE RAVEN.” Poem. 
Full Score .. 15 0 
Pianoforte Solo - 6 o 
_ “THE VIKING.” Poem. 
Full Score 15 0 
Pianoforte Solo 5 0 
VARIATIONS. ‘Three Blind Mice.” 
Full Score 15 0 
rE Pianoforte Duet ‘ ° e- 5 0° 
VARIATIONS. ‘The Girl I left behind me.” 
Performed at the Torg Festival, 19/4. 
, ” , Full Score med a quay Fes al, 1914 me 
) ay. Pianoforte So'o 5 
NEW SONGS. 
1. “Come, let us make love deathless” 
(with Orchestra). 
2. “My sad love.” 
3.“ Soldiers’ Song.” 
4 “* Requital.” 
5. “Gloomy trees.” 
? Two Shillings each, 
For Chamber Music, &c., see Lists. 
loxpoy : NOVELLO AND COMPANY, Limite. 











d. | 
6} 





| His cantata is designed on the modern continuous plan, and his musik 
itself is of to-day in its freedom of utterance and in the vividness ar 
rich vess of orchestral colour. He seems to revel in the freedom allowed 
and does not hesitate to take advantage of every opening. Yet with it 
all there is the touch of the experienced craftsman who understands the 
voice and can write gratefully and well for it singly and ir ups. 





er 





SUNDAY TIMES. 

His music is written in continuous plan, and his orchestration has 
often a modern richness of colour. The chief characteristics of his 
work are the facile flow and suavity of his melodies and the clear and 
refined technique. 

| MONTHLY MUSICAL RECORD. 

| There is no reason why this work should not have as wide a popul: arity 
| as the same composer's “‘ Ancient Mariner,” for it —_ ats the same 

characteristics of tunefulness and unpretentious workmanshi; 
| 
THE GLOBE. 
It is still, as it has always been, impossible for Mr. Bar write 

anything that is not suave, mellifluous, and musicianly. 

| London: Novetio AND Company, Limited 

} Just Pusiisuep. 

| 

. : ~ 

| FALMOUTH 

| 4 aa 

\ POEM 
BY 
W. E. HENLEY. 
set for Double Chorus, unaccompanied, or with Pianoforte 
Accompaniment 
bY 
> , y 

R. WOODMAN. 
| 
| ple ete 
Price One Shilling. 
| _—— 
| . , _ 
} London: Novetto anp Company, Limited. 


Just Published. 


VOYAGE OF LOVE 
SONG-CYCLE. 
THE WORDS BY 
HAROLD SIMPSON. 


THE MUSIC BY 


A. von AHN CARSE. 


THE 


Price Two Shillings and Sixpence. 





London: Novetto anp Company, Limited. 
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Just PuBLisHep. 













N . NOVELLO’S MUSIC PRIMERS. PANTOMIME 





A GUIDE TO SOLO SINGING PLANOFORT! SOLO 


OSEI Y 


CONTAINING FULL INSTRUCTIONS ON SINGING, 


WELL- H. SCOTT-BAKER. 


WITH A DETAILED ANALYSIS OF SOME 
KNOWN WORKS AND SONGS. 


GUSTAVE GARCIA, London: Nov 


Pr eon 24: MAZURKA 





In Paper I i 
FOR 
i - PIANOFORTE SOLO. 
I : Novet AND ( PANY, Limited, 
a 7 — COMPOSED y 
Just Published. H. SCOTT-BAKER. 


; > 7 . , Price Two Shillings. 
No. 81, NovELLo’s Music PRIMERS. 





I i: Novetto anp Company, Limited. 


THREE-PART STUDIES - —i 
ae eels TWO INTERLUDES 


SCHOOLS AND LADIES’ CHOIRS, 
FR 
a FALSTAFF 
HUGH BLAIR, actin 
WITH PREFACE AND DIRECTIONS FOR PRACTICE BY 
a EDWARD ELGAR. 
JAMES BATES. 





ARRANGEMENT FOR SMALL ORCHESTRA: 
Price Ninepence. Score .. a a 
String Parts 2 


p Company, Limited. Wind Parts 
PIANOFORTE Sol 


PROGRESSIV E STUDIES) tatecmndcoceninns 


FOR THE VOICE Just Published, 


With Pianoforte A mpaniment, 


G. HENSCHEL BAGATELLE 


80 aR VIOLIN AND PLANOFORTE 





Part I. Studies in Sustained Singing. COMPOSED BY 
Part II. Studies in Florid Singing. JOHN IRELAND. 
Each Part published for High, Medium, and Low Voice. 7 a 
Price Two Shillings net. 
Price Two Shillings and Sixpence each. | ” ws = za ule 
ndon: Nove.to anp ( sy, Limited 
London : Novant AND Company, Limited. : = seis segs os 


FOUR CHARACTERISTIC PIECE 5 _SONATA IN A 


FOR VIOLIN AND PIANOFORTE. 


COMPOSED BY 


BY 
G. F. HANDEL. 
. , (Op. 1, No. 3.) 
C. H. LLOYD. The Pianoforte Accompaniment (arranged from the original figur 
bass), the Moods of Expression, and the Violin B owing and 
Fi inge rit ig 





ee Shillings. 


C. EGERTON LOWE. 


ConTENTS 


In Modo d'una Sonata. 3. Mazurka. 


Cavatina 4. Moto Perpetuo., Price One Shilling and Sixpence. 


London: Nove anv Company, Limited. ‘ London: Novetto axp Company, Limited. 
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CAMBRIDGE 
UNIVERSITY PRESS 


TO MUSIC LOVERS. | tenia 
eo | Voice Training for Choirs and Schools. 
THE NEW AND REVISED EDITION OF By Cyril BRADI EY ROOTHAM, M.A., Mus. D., 
Organist and Choirmaster, St. John’s College, 
" TTR. Ta by ’ ’ Cambridge. With 83 exercises. Fcap 4to. 4s net. 
CRO|\ I: \ | IC | [( )\ A k\ The exercises are also published separately, price 


ed. Is 6d net. 


——tFt oF The Paragraph Psalter: New Edition. 


oye * y on \ a Arranged for the use of Choirs by BROOKE Foss 
\{l SIC \ \ }) \| [ \ | C | \\ N WES1cOTT, D.D., D.C.L., late Bishop of Durham. 
—" _—? . phe as" | Revised and edited by A. H. MANN, M.A., Mus. D. 
Oxon. In two sizes, viz., 32mo, cloth 1s, leather 


: yols., half Morocco, is now obtainable Is 6d, an.l 8vo, cloth 5s. 
The Aristoxenian Theory of Musical 


payment for a limited period of 
Rhythm. By C. F. Abby WILLIAMS, M.A., 
Mus. Bac. Royal 8vo. 12s 6d net. 


FIFTEENPENCE WEEKLY. |. 
Sound. An Elementary Text-Book. By J. W. 


| WRITE FOR PROSPECTUS (A DEPT.) | __ CAPSTICK, M.A, D.Sc. Fellow of Trinity’ College, 
ed. Cambridge. Crown 8vo. 4s 6d. Cambridge 
. Physical Series. 


MACMILLAN & CO., LTD., ee ae 










































ST. MARTIN’S STREET, LONDON, W.C. 





CAMBRIDGE UNIVERSITY PRESS 
FETTER LANE, LONDON. 





Just Pupttsnet NEW EDITION (ig12). 


‘ No. 86, NOVELLO’S Music PRIMERS. HANDBOOK OF “EXAMINATIONS 
APRACTICAL GUIDE IN. MUSIC 


TO THE CONTAINING 


a THEORY OF MUSIC | 600 QUESTIONS WITH ANSWERS 


INTAINING eee 
\UMEROUS TES T-QUESTIONS WITH ANSWERS, ERNE ST A. DICKS, 


Fr W OF Leer Royal Cou.ace or Oncanists. 

° -™—TT The scope of this book covers the who ground of theoretica 
Jl L. IA A. O N E I BR | examinati ns in music. “It supplies an invaluable equipment to candi- 
08% — ive | dates entering f rthe various Local Examinations in Musical Knowledge 
rE ; MSeudies, _ by F wbbanan > ee ‘ — > ioe held peri «lically throughout the country, and it will e found extremely 

a a Met , ees T Panencoom am oak $9) ane @ useful to those who are preparing for the higher grades of Diploma and 

meee Degree Examinations. 
Price One Shilling. Paper Boards, 1s. 6d. The book is ~ on very comprehensive. Its range includes 
| answers in Theory, Harmony, Cx oint, Form, 




















questions 






































{ THE TIMES. |! Acoustics, Musical History, Organ Constr and Choir 
, P | y 
HS in its cle tatement of f: s. be in ting and | > 2 . ie , , ‘ 
y e . = e . } = ae , th bagi i. : y the use of , » means the least valuable part of the volume is that section, 
pie Giagrams, that Miss Julia O'Neill's book excels. | 4 " 
. | consisting of apenas s of one hundred pages, wh ich cont Lins yo of 
: - ? s set by the Associated Be ard Trinity College 
EK MOR ( 0S | past examinat! mee se lege, 
ied H THK MORNING PC r. | and the Incorporated Society of Musicians ; the U niversities of Oxford, 
manner of putting down the facts is concise and clear An ic ambridge, Lond Du blin, Durham, and Edinburgh, and the Victoria 
wa ! wvered in logical sequence, at I the book | University : rhe Re. yal Academy of Music The R. »yal College tf Music, 
publication yet made. It is satisfactory | and The Royal College of Organists. The advantage of having so many 
n is touched upon, specimens of these actual examination pa pers within one cover is too 
: a obvious to need further comment or commendation. 
MUSICAL OPINION, 
tt ALY surprising of useful matter that Juli a A. O'Neill PREFACE TO THE NINTH EDITION, 
= d to con vers of her primer, *‘ A Practical The author desires to acknowledge his great indebtedness to the 
nal figure Theory achers who wish to keep abreast of | authorities of the London University ; The Royal Academy of Music ; 
wis : Ban edu al ser — find this well-written guide | the Associated Board of the Royal Academy of Music and the Royal 
ing a ot “to help them to a knowledge the latest and most accepted | College of Music ; The Royal College of Organists ; Trinity College of 
f elementary thes metical instruction We: are ple: aoe to note | Music, London; and the Incorporated Society of Musicians, for their 
© aimportant subject of ear-culture has not bee glected in | kindness in allowing him to incorporate copies of thei ir latest Examination 
wus promer. Papers in Parts Il. and III. of his Handbook, in order that he might 
name & aie yresent their latest examination requirements. 
. THE LADY. f E. A. D. 
a oe ly praiseworthy attempt to present the cardinal facts of Price, CLotu, THREE SHILLINGS AND SIXPENCE, 
“uSiCal theory in a p! htef th begi . ore sarc? 
W a plain and straightforward manner to the beginner. Tv 5 RST IS (senaratelv 
Mbolly admirable is the way the gradual formation of our present-day rHE QL ESTIONS separately ’ 
S explained. Prick OnE SHILLING. 
Loxpox: NOVELLO AND ( OMPANY, Livtep. London: Nove.tto anp Company, Limited. 
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NOVELLO’S 


FOR THE 


ORGAN. 


PIECES 


ALBUMS 


TWELVE SELECTED 











I. Interlude 

2. Chanson de Mati in Edward Elgar 
3} Fantasia on the lody ** Urbs Beata W. Faulkes 
& 2 r away Ch. Gounod 
5. Alexandre Guilm ant 
6. A. Henselt 
7. Grand ¢ hh eur No. 2 Alfred Hollins 
3. nm 1 D flat Edwin H. Lemare 
9. son rs riste P. Tschaikowsky 
10. ide to “* Lohengrin,” Act I . R. Wagner 
11, Romanz: W. Wolstenholme 
12. Allegretto in E fl W. Wolstenholme 


TWELVE SELECTED PIECES. 





I. Edward Elgar 

2. Myles B. Foster 

3. Alexandre Guilmant 

ro H. Hofmann 

5. H. Hofmann 

6. Alfred Hollins | 
7. Edward J. Horsman 

8. Edwin H. Lemare 

% adelt Franz Liszt 
19. mour Theo. Wendt 

t s St W. Wolstenholme 
12 W. Wolstenholme | 


TWELVE SELECTED PIECES. 


I Sche in A fi 
>» Me , S. Coleridge-Taylor 
Ser H. 7 fmann 


Alfred Hollins 
Edwin H. Lemare 
S. Rachmaninoff 
A. Strelezki 





Dubois 


©. — yw | 


THE ORGAN 


WALTER G. 


| M.V.O., 


Mus. Doc. Dunelm., A.R.C.M., F.R.C.O, 


Assistant-Organist of Westminster Abbey, 
Published as 


Price Four SxHituir 


a Net Book 
GS Net 





THE ATHENAUM 


A fine work . and is admirable at all points 


YORKSHIRE 
Walter G. Ak 


POST. 


The name of Dr. ock is in itself 
and his book, 


There 


of the sound teaching of organ-playing, 
more than sustains his reputation. 

exercises on various technical points, and some 
of the 
and from 


which serve as further illustrations author's teaching, 
ut paper, 


desirable book 


YOR OBSERVER 


| 

] 

| 

| clearly printed on goo], st 
| 

| KSHIRE 
: 

| 

| 


me a standard te 


rTHE SCOTSMAN., 


| The work is a distinctly useful addition t ks of mt 


rIMES AND ge mepaces 


instruction al 


THE BRISTOL 
many books of 


Although 
published, the 1: 





atest Is the best. Its merits 


among 


ALCOCK, 


It 





are sundry. 


° Aubade >» book be ) ighl stered no other one is 
8. N urne C sharp minor P, Tschaikowsky If the book thoroughly re ow = me . 
a Pr e he Mi ter ( L engri ) ho Wagr er purpose of tuition, for it is the key to everything that has been 
1 Pa John E. West | for the king of instruments. The pri S €X gly clea 
tm Far Plain-song Melody | book itself neat and attractive 
i He. aley Willan 
! W. Wolstenholme . : 
= 2 ——— THE WESTERN MORNING NEWS. 
k in the ordinary use of the 


PIECES. 


No. 4. TWELVE SELECTED 





> # ein A 
. H es S 

Gr ( € 
7. Alleg : M 
3. «Vis 
io P: t 
1 Pre to Act ITI. (** Die Me 
11 Alle P 

Ci 

(Just P iED.) 


No. 5.5 TWELVE SELECTED PIECES. 


4. A t H 

be N Al fre folli 

Ss ( John N. Irela 

\ M J 1 N. Ireland 

\ ( kdw H. Lemare 

I J. Lemmens 

l e B. Luard-Selby 

I rM John E. West 
I Ww. W n 









This is not an “ instruction 


suggestions which will prove ctical service. The book is 


P 
divided into sections dealing w ith t the elements of organ art 


important chapter ts that hymn-playing. 





an orga 


FAMILY NEWSPAPER. 


CHI 
Written by an 
appeal to organis 


book em! 


RCH 


ister 





ts of a 


races all that is necessary from 





by some “‘ first step p to pieces re 





organ techni 


London: Novetto anp Company, Limited. 
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rHE SUNDAY TIMES. 
Every y g or t t will find |} elf greatly 
‘The Org vn f the ins y Dr. Alcock 
rHE CHOIR 
We congratulate D \ n having w 7 
rank with the best of 1 
} THE MUSIC STUDENT. 
The work t te ‘ rrang g 
} and beg the e;! yy @) 4 g 
}a work wl h unt 
musik t g € 
PTHE BOOKSELLER 
Dr A k € a ry pful f kW 
ambitious player wi t 1dy with gre e an 
who follows tl ‘ y fir 


descriptions, for the matter ¢ ntaine 





a sufficient Quara 
“ The Orx 


are many ws 


every point of view's 


needed for 


w 


ter 





Organist and Composer to His Majesty's Chapels Royal ani 


=m 
—_ 
Ome 


short original pies 


its scope is too wide, and the i rmation given is so largely the res 
t 5“? 
personal experiment experi e that those who have 
advanced in the art of organ playing will find many t 
I 






















© 
ome 


Ow es w 


PP Sverre rr SZ 


i 

3 A 
le In 
5 L 


nm E 
nu. Su 
a. Fa 
n Vo 

Im 





A first : 


Officier q 




































a ——— : - 
N ORIGINAL COMPOSITIONS |NEW FORE IGN \ P U BI IC AT IONS. 
FOR THE S. 
ORGAN 
= \ PIANOFORTE MUSIC. NET. 
1K, (New Series.) AUBERT, L.—Sillages. Pianoforte Solo. 1. Sur le Rivage. 3s -< 
fo, s. d. net ; 2. Socorry, 2s. net ; Dans la Nuit ie 
we an Chorale Prodades C. Hubert H. Parry 3 6| BERNARD, P._Premitre Sqite oittaressne Sioa lias ae 
O. 2. Prelude in C ; . W. Wolstenholme 1 6 BER " : a re 2 re 
3. Festival Prelude on “* Kin’ feste Burg ” . W. Faulkes 1 6| BERR, J.—Op. 66. Soir pluvieux. Pianoforte Sok i 
Royal an 4. Meditation — on me . W. Faulkes 1 6|—— Op. 68. Bercetuse d'enfant. Pianoforte Solo I 
Postludium W. Faulkes 1 6/ DEBUSSY, C.—La Bo oujoux. Suite. Pianoforte Due 
” i Jour do Hoces J. “Stuart Archer 1 0 DUBOIS. 1 I fe “i Joujoux ; * “ we Duet 4 
. Cantiléne é R. G. Hailing 1 0 BOIS, H.—Fantasietta. Transcribed for Pianoforte Duet 4 
£ Ite Missa Est ] J. Lemmens 1 6 HUVEY, H.—Etude rationnelle des gammes et des arpeges, 
¢ Triumphal March Edited by J. Lemmens 1 6 rythme appliqué aux gammes 
¢ (- Fanfare Joun E. West J. Lemmens 1 o| JUMEL, C.—Seventeen Esquisses. Pianoforte Solo : 
ht. Cantabile j il y pamean I ; MARTIN, R. Cu.—Douze petits pitces de Virtuosite et de 
Finale .. . Lemmens 1 ats i a . 1 le 
i A Fantasy C. Edgar Ford « 6], mye. Books &. . each 
1 Intermezzo W. Wolstenholme 1 6 Ik RKE L, J. Op. Esquisses nouvelles de la vie enfantine. 
5 Legend Harvey Grace 1 6 Pianoforte Solo 
6. Meditation Alfred Hollins 1 o 
+, Barcarolle Arthur W. Pollitt 1 o | ‘ 2 aa 
8, Cantique 4 Edward Elgar 1 6] CHAMBER MUSIC. 
“Then y Prelude and Fugue | in (Ed ited by Jon E. W TL. Kus © 6 DUBOIS, Tx.-—Andante Cantabile. Viola and Pianoforte 
sa a sm. Epilogue W. Wolstenholme 1 6| EM MANUEL, M.—Suite sur des airs grees. Violin and 
many we x. Suite Ancienne - F. W. Holloway 2 6 Pianoforte 
Original pecs nu. Fantasia and Fugue in G minor C. H. H. Parry 2 6| LARA, De.—Les Tr vis Masques. Fantaisie. For Vis + Cello, 
ng. Itisve 33, Voluntary ms oe - Ww. G, Alcock 1 0 Pianoforte, Contrabass. (Flute and Clarinet ad ZZ : 
ates Impromptu oo — I + les Trois Masques, Sérénade dansée. For Vi lin, Cell 
5 Legen -G. Alcock 1 Pianoforte, Contratass. (Flute and Clarinet ad 
%. Intermezzo J. Stuart Archer 1 o : 2 (t os . . - ongasie~atiaveia 
». Twelve Miniatures H. M. Higgs 3 o MILHAUD, D.—s - F F r Violin and Pianoforte . 
& Toccatina nm W. G. Alcock 1 6| MOZ ART —_ e Venu Transcribed for 2 ‘Cellos. (ard ‘Cell 
rity 29. Romance in A flat H. Sandiford Turner 1 o ad /i,), and Pianoforte (or Organ) ai 
I 3. Nocturne Thomas F. Dunhill 1+ of] PICARD, i. _ Pre lude et Fugue sur un theme de Beethoven 
ut. Festal Prelude Thomas F. Dunhill 1 6 > Violins et Viola ; 
Caprice de Concert J. Stuart Archer 2 RAVEL, M.—Ma Mére !Oye. Trio. Pianoforte, Violin, and 
(To be continued.) Cello. (Contrabass and Clarinet ad dié.) 
— sinks SAMAZEUILH, G.—Fantaisie Elégiaque I Violin anc 
sical instr London: Nove_to anp Company, Limited. Pianoforte ne ai a me 5 
cea oa —— | SCHUMANN.—Abendlied and Jensen “Sehnsucht.” Trans 
R. WEBSTER’S cribed for Flute and Pianoforte 6 
gan have be > > - SIEFERT, EF. B.—Trio. For Pianoforte. Violin, and ‘Cell 
. T > ~ ‘ F | 
sundry. GROU NDW O RK OF MUSIC VIDAL, P.—Chanson printaniere. ‘Cello and Piano‘orte 
needed for Part II., with Key. VALUABLE FOR EXAMINATIONS. WAGNER. Pilgrims Chorus (Tannhiuser) Trar ibed f 
has been w Part I., One Suituinc ; Key, 1s. 6d. : ‘Cellos and Pianoforte 
y clear, at - = — | ———— 
— ePE ES Th 9ce | in 
WEBSTER’S ORGAN AND HARMONIUM MUSIC. 
‘hild’c Dri - ' T —_ ' ry. | BARNES, F p ieces fe 
Child's Primer of the Theory of Music. | BARES. &. 5.—-Op. s-_ Sue Penns Se Snge. 
don i | 1 1; 2. t 
stdin ONE SHILLING. | FAHRMANN, H.—Op. 54. Sonata No. 1 For the Org 4 
ag ate Swenty-secoxnp THOUSAND. | KARG-ELERT.—Op. 95. Gradus ad age : For Har 
| monium. P. » t 15 Studies in the Bach Style 
Q | 16 Pieces introductio Bach Style 7 
s adm ___ London: NoveELLo AND Company, Limited. SKAGERBERG., | 13 Pre s. For the Org in 2 Books 
art RR I N Ww = a each Book 
A BOW | iearentin 
VOCAL MUSIC. 
OUR MUSIC READING LADDER FOR BEGINNERS | : , 
| BRAHMS.—Berce For Me Soprano, with Ac pani 
atl e , ; QR ™ > | el f olit el lish r h, and (sermat 
7 By ERICA LOSH. } ment of Violin or Cello, Cnglish, French, and Germa 
" A first step towards rapid Reading. Ar 1 original and simple colour | |PUBOIS, Tu.—Mass. |} three xed Voice Vocal Score 
scheme that will appez al to children. | with Organ Accompanime P 
‘o conan | SCHILLINGS, MAX.—Op Jung Oluf. Musical Recita 
' w *rice Three Shillings and Sixpence tion. (Ger und English W » W Orchestra 
—_—— P forte A mt men 
= Lo : Novetto anp Company, Limited. 
FULL SCORES AND ORCHIIESTRKAL PARTS 
M FRE ‘NCH | pt BOIS. Tu.—Fantasietta. | Orchestra. Full Score 
gw et : Orchestral Parts 
MUSICAL DICTION ‘pero 
GLUCK.—Four Piece zed for String Orehe Marck 
AN ORTHOLOGIC METHOD FOR ACQUIRING A a Fie Sewn: § ee Se ee oe ee 
> _—— Sal e (Ar ys Sicili¢ ( mide > e and 
PERFECT PRONUNCIATION IN THE SPEAKING Part 
AND ESPECIALLY IN THE SINGING OF THE | SAIN SAENS.—S M re S 
sabe FRENCH LANGUAGE 
~ = . . | NOVELLO'S CATALOGUES, la HARMONIU M MUSIC,— 
4 ’ ’ : os This Catalogue contains, besides the publications of Novello & 
FOR THE SPECIAL USE OF ENGLISH-SPEAKING PEOPLE. Co., Ltd., a Choice Collection of Foreign Publications, im- 
ported and s by Novello & Co., Ltd. ve had post-free 
BY on application 
' ‘ THURWANGER — — LOS C — ALOG U ES, lt oo Ha agg 
esa utalogue contains ¢ election - bes OTKS, 
ntal Oe: oF Paris written by the most prominent Foreign Composers. These 
xercises—@ Micier d' Ac. adémie ; Instructor in French Language and Diction at the wo — m i ly pu lished abr ad, — all to be. had from 
urces 0 New England Conservatory of Music, Boston, Mass. Novell »., Ltd. To be had post-free on application, 
; rag List of New Foreign Publications, from March, 1911, to April, 1914 
Price Four Shillings. reprinted from The Musical Times, To be had free on applic ation. 
_— London: NovELto anp Company, Limited. Lonpo. NOVELLO AND COMPANY. Limitep 
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THE FINEST ENGLISH MAKE 


4 ~ Y | 
CHAPPELL PIANOS 
A sl - aA A ~ ~ 
CANNOT BE EXCELLED 
FOR THEIR EXQUISITE TONE, RESPONSIVE TOUCH, Jo 
REMARKABLE SINGING QUALITY, AND LASTING DURABILITy 






























Le 
BACKHAUS says **T cannot speak too highly of the brilliant and sympathetic tone and responsive touch. Yo 
need fear nor 
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: ° . wer, the touch very responsive and light. Having always been used to pianos of German m rake, it 


perfect instrument of British manufacture. 


CHAPPELL PLAYER-PIANOS| ° 


CONTAINING THE 
MOST MODERN IMPROVEMENTS AND EXPRESSION DEVICES. = 
CHAPPELLS onaveerikxo GALLERIES, 
90, NEW BOND STREET, LONDON, W. Bas 


VOLE AGENTS : 


LIVERPOOI!I RusHwortTH & DrReaprer, Lrp.; MANCHESTER: ALpert Wacstarr ; BIRMINGHAY 
Henry Ritey & Sons, Lrp.; BATH AND BRISTOL: Duck, Sox, & PINKER, Lrp.; HULL AM 
GRIMSB\ HotperR Bros., Lrp.; EDINBURGII: R. PENTLAND; GLASGOW Ewine & McIntos: 
LEICESTER: W. H. Russet. & Son; CHELTENHAM rt CARDIF! Dae, Forty & Co., Lm 
SHEFFIELD AND NOTTINGHAM: A WiLson Peck & , Ltp.; LEEDS : Horktnson’s Succrs., L1 Onaat 


NOVELLOS MUSIC FOR MILITARY BAND 


\rranved by DAN GODFREY, GEORGE MILLER, Mus. Bac., and Others 









SKBAR> \ 


















PARA 
LIMITED, 


- rhe |} ‘ ) 15 Tue Mits y CHURCH 


NOVELLO AND COMPANY, 





LONDON: 















London :—P rinted by Nove.Lo anp Company, Limited, at Ni wello Works, Soho, and —s at 160, Wardour Street, m 
Sold also by Simpxin, MarsHatt, Hamitton, Kent anv Co., Ltd., Paternoster Row, E.C.—Wednesday, July 1 19% 




















_ EXTRA SUPPLEMENT. 
No. 1050. NOVELLO’S OCTAVO ANTHEMS. 


O LAND 











FEAR NOT, 
\ 
) HARVEST ANTHEM (S.A.T.B.) FOR PARISH CHOIRS 
COMPOSED B\ 

yes en, ©. EDWARD ELGAR. 
sILITY 

Loxpon: NOVELLO AND COMPANY, Liurtep; New York: THE H. W. GRAY CO., Sotre AGENTS FoR THE U.S.A 
uch. Voy 

- Allegretto moderato, 
of tone arf cos TREN i —— Se RN ee 
@ Kiet ee Se Ss —— 

lity and of aes SS a imi sae 
in make, it Fear not, QO land, be giad and 








= 








() Aro 
* eo eo 
Fear not, OQ land, be glad « 


7 er = eee 
ied co ee Ee eet 











S ~ ar not,Q land, be glad and 
’ gg ee gegen ange — — ——e —__—_——__,_—_ 
“ee—* - —_ _- aed - — | — —_o— — 
Bass. 2 ee = :=5 ~_— == es 
Fear not, O land, be glad and 
GHAM Allegro moderato, @=ciren 108. 
.L ANI eee ee 
cL rosi = +, a === ~—— 
». in = = Se = 
RS., LT ORGAN. f Gt. ' 
P (Si, coupled.) _| —= | «a 
I) — (GF = + — — 
a3 -67—|-6a oo — 
5-4 roe arene F = =} — 
oe > — 
i ~sae™ 1 > ' 
Ped. Ped 











ee : cmemages, = 1 ee 
v 
F be glad and re - joice ; for the Lord, the ‘ 
A , 

——- en ee — -—— ————_—$ —_—_.—_,—-} 
=F ste ——_S a 2 See 

oo — 8 56 — Se a 

ican Moe - 
land, be glad and re - joice; for the Lord, the : 








= SS 


2 — +} a —- 





cae 353 = 














—_—— == deceit a ii oansamssiemamiechipesitastel 
TT a — a - —$_f——}._ —___——_|— | -* > 
.-s— = oe .—_ 9 —6 1 -—__—_ > a- oar —-—F— 
,« SSIS —™_r ast ied 

















land, oe alad and re - joice; for the Lord, the 
‘ A 
: — 2 — ite 
,—* —— ope —-—_ 9 Fe} FF 
a rt i 





land, be - joice : 








glad and re for the Lord, the 


BY 
AN 














( ‘opyright, 





1) 








1914, by Novello avd Company, 





FEAR NOT, 0 LAND. 


Allargando. 





—, —, f> — a rit. 

—— 2] a ——#4= . =F = SS 2S aS 
EE SE ES I! “ ol Saal — e me 

e t —— 


things, ‘ ; fear not, O land. be glad and re. 




















(62d | a ee ee 
rs 7 oS omneitainiat —— = a _ comet 


things, ‘ ‘ fear not, O land, be glad and rr. 





af > => rt 


t. 
eS See ee eS 












































things, ; fear not, O land, be glad and re 

T- a ol f— — A rit. » »- 
 emacee as —j : = — T = =) t - 
— es ee ee ee 
taitiiscombtennanesomeaicemean eedeaemeee come wm =. a 


things, : fear not, O land, be glad and re. 






































— a tempo. Pit tranquillo. 




















ae Fee ae ee ee 








joice. ‘ : ‘ ; Be not a -fraid, ye beasts of the 


a tempo. 








= =— +P A aR NONI ce iene 
= SS SSS TESS ESSE HSS =—— = 








e 





joice. . . ° Be not a -fraid, ye beasts of the 


a fempo, 

















joice. ‘ . Be not a-fraid, ye beasts of the 


a fempo 





= <a — 
CL a be 
Sh — sremmemcarcan 1 at 








joice. , : : Be not a -fraid, ye beasts of the 


Pia tranquillo. 































(2) 





The Mus 

























IG} 


a 











me 
— 
J 





The Musical Times. 





EXTRA SUPPLEMENT. July 1, 1914. 
FKAR NOT, 0 LAND. 












P dolce. ten. 





















for the pas-tures of the wil-der-ness do spring, for the 


—S SSS eS 
sosuteacottsheanpenenannncepeell apeonendiesestnpaeneeneadiielabeiniataeaeteieis iat aoakboad anneal —_——— = —+ 
















SS = 


ane saiaiiieminaebte i iiiiniedt a 


t 
i? an 





for the pas- tures of the 













































































pas - tures of the wil-der-ness do spring, 





LL 














Ss TSSEE SSS == = — | = —=_ = — 


pas - tures of the wil-der-ness do spring, 


wil-der-ness do spring, 


= 


— a © ==: DSSE rere - z=E SSS —pa— 
. a z ain 

















for the tree bear- eth het fruit, 
my Gt. 





(Clar.) 








= = = 
oo 04 |- e255 8 Sei 

















FEAR NOT, O LAND 





_ — ga * = —— -—_- —_— - _ » 
— | $ = meer eee <=. OS ———— 
— = <= 222 =. a 


pas - tures of the wil-der- ness do spring, the fig - tree and the vine, 





mr =... 


——' —— a — — - ene 
2 
— = 56 e LBD ~ oceans . — 





for the tree bear - eth her fruit. 
nf ~ 
eae 7. eee eee 
a a a Ee 
ae = collie [sein nec a a — spuetheienalinen ome RARE Re 


for the tree bear -eth her fruit, the fig - 





the. . fig - tree and the vine do 




















a Semernena nec SERRA OSES 

>) ae - - = —_. mem 

G seunidlapsanemiciaeean 
¥ “ 

the .. fig - tree and the vine 

SS a A ENE oe en Sennen - — SS OS =e Re fs 

Nee ct eae Se aR aa er SS 

—_ - 39 @ e ar) - ——_— +! — —-—- —_— 





tig - tree and the vine do yield their strength, the. . ‘fig - tree and the 








—_———_- —@ -———_— 
~ — 
| 


Ia- — 





—fs oe —_ gee ——_ ——_— ———$_—— 
ce] == 
— <m : = 2 sapeeairecan —f— e- 


a 


the tix tree and the vine do yield their strength, .. . do i 


— _ = —a¥e — - ee —--— 
e—e ” Po = ae =" —— —— eo 
_——-- e -— - = - - —fa= —-—+ 





yield thei 












































3) 








| 7a 





FEAR NOT,O LAND 


_ poco rit. ee 
a 
pasion Fe ——— |= ef 
ee ed (ae senate at oe 


do yield their strength, vield their strength. ‘ ‘ ‘ : Be 






































dan. ———_—_— ——— cres. poco 7 rit. ——=—<—<———— > 
—— ne == =: — — —t— 
= =e a a — ol ———— = —— a 
ce He 2S — OS Or — <A 
a oe ao. -- -o 










vine do yield their strength, yield their strength. ' : ‘ ‘ Be 
p = — cres. poco rit. —=——_—___ 






































dim Ff 
—>=< ‘_—_a a: ya 9 ~“ 
— ee <r tn a 1 col 
2— —s- = a an er ———— aon eon 
( === SS. SS = ———4 
o 
vield, do yield their strength, yield their strength. . ‘ , ' Be 
dim. P = cres. 000). EE 
a rr == = ~ Sot Seaman eS samen Ameena 
seme os =e ae == — oz = 
a . 1 
vine do yield their strength, yield their strength,their strength . . . Be 













































































Tempo Ime. — 
——— 2 — if a aa 3 __—___S- 
— SSS. SOS ee —— .= 
oo —— = ee ES es a gaat 
vu we ve t —s 
glad, then,be glad, ye  chil-dren’ of Zi - on, . and re - joice in the 
Tempo \mo. ees: 
Seeeiienes Fe OT TNS SEER SE ee FERS SORT ERNEST EN TROR S ee = 
—— AN 4 4— ——_—— = ~ fx = f { 4 ——— SN -- - = 
ee ee SS ES SE Se x 
glad, then,be glad, ye chil-dren_ of Zi on, . and re - joice in the 
Tempo \mo. — 
$2 = ee ae = > = o | o =F 
oan US 3 eenmaeos in = aaa <r oma 28 peleaiiaaasts 
= CRESS OOF ——E a ——= SES me oe eS 
glad, then,be glad, ye chil-dren of Zi “— ». » we re - joice in the 


Tempo lino. 
> — we 


———— 4—Y-|———— 


yiad, then,be glad, ye  chil-dren of Zi - on, . . and re - joice in the 

















Tempo a a ye = + j_j a —_ 











ae sa oe 


ote “Pana 
































Lo 


A 


Lor« 


rd .. your 


j your 


- your 


God. 


a 
SS SS 


God. 


FEAR NOT, O LAND. 





AAS Ta 
@ _ —. — 


—y— 


floors shall be 


The full 


= 








The floors shall be _ full of wheat. 











God. 














Lord 


your 





- : —— ee ee 
—_—_——— =: == = 
——. i ‘ ‘ $$ —__. 


7 on 


The floors shall be full of wheat. 











God. 











The floors shall be full 











= a 
}-——|-- + _@— + = o 
So 




























































° 
SS ee 


a 
——4 


shall eat 


eat 


eat 














ye ... shall eat 











in ye shall eat... 








ra——s- Fo et 


ye shall eat 
































|e 





FEAR NOT, 0 LAND. 


Allargando. 


— + ———— == — 
Solel t= SS: re casemrss ae TUS 

















and praise the Name _ of the Lord your 




















and praise the Name, 


















































TSE AS SEEN TT a. 
2 St SS SS ——— 
_eeeenae _ arrears 1 
plen-ty, and praise the Name ofthe Lord your God, 
af , 
— on SR Se ESN { =o oo 
= ———_— —— ———— } = 











——— t : tT 
T T i 


plen- ty, and praise the Name. 















































Maestoso. Largamente. 
~ of 
S=—= F S_ SES ES 
| I it I == : — 
—— t n oe meres: 


that hath dealt won - drous - 























in == isan annie 
- n —- i — 

ieee eee ee” ie eee Ee 

=H and praisethe Name of the Lord your God, that hath dealt won - drous - 



































——- and praise the Name of the Lord your God, that hath dealt won - drous - 
f _— af 
in rin a 
es oo 9 ao 9 90 - --- —---—44 + Ss) - 
—— ==: 
. ee ann om is 
— ' . 
Ft and praise the Name of the Lord your God, that hath dealt won - drous 





Maestoxo. L ompenm te. 






































FEAR NOT, O LAND. 


ly with vou. ‘oa A 


mf cre. 





mf ere 








ly with you A 








ly with you A 



































\ 


wa <== Ff 




















—-—— 


—— 
men, . . + A - men. 








ste. ite cae 

(12 a+» eee = eR aS 
fy Pt de et eh ep 
“ere 1e se are . . = 











a ee re 23:2Z23¢2 
:— a —j|-6@- -—-e _|—-_—_"__] 6 —@ 6] —_ «ff a 4{—-3- 
‘<,—3— — 3 —— -|——** —— ~e 


—<$—=——t te . a. <a 


= ——S —— = 


SS SE Ee 





Pin lento. 
mf eres. 


— ee 


a. 


a. 


= = - =—=F _ — t 


a Se ee 





aed 





Also published in Novello’s Tomie Sol-fa Series, No. 2187, price 2d. 























yt ty 
1) uy (ti /| cl bt || 


Ihe Musical Times. ] [August 1, 1914 








THE PARIS OPERA HOUSE. 








